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About this Syllabus.......

We have revised this Vocal & Instruments ( Violin, Veena, Flute, Carnatic Keyboard) Syllabus
with small changes , enable to give an elaborate view to the users .

Grades 1 and 2 candidates will be examined both practical and theory orally .From Grade 3 to
Diploma, there will be a written theory paper. The certificate will contain both theory and practical
results.

Candidates sitting for Diploma grade should be above 14 years of age at the date of the
examination and who successfully complete this grade will be presented with a special title called
Sangeetha Kala Jothy. Those who pass the Post Diploma will be awared the highest title called
Sangeetha Kala Ratnam.

Furthermore , sample questions are annexed to this syllabus.We trust that the above effort will not
only improve the standard of the syllabus but also, made easy to follow.

Examination Committee
Oriental Fine Arts Academy of London
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus
Grade-1 ST - 1
Practical (Qawesopenms)

All the following Varisaigal should be learnt in TWO speeds with Talam.
eitumo suflenaFHeil DeneiHHID RFIB HTeVRIB6MED HTNHHIL 651 HBNIHHHL Ceuewri(BLD.

1. Swara Varisaigal - eveuy euflena et - 12
2. Jantai Varisaigal - eyewi. aufleng el - 06
3. Mel (Upper) Sthayi Varisaigal - Gioe0 erdosmul  eufleneeit - 04

( Must learn as listed below- &ip Q&T@E&EUILIL QIEEE HBEHAID)

THEORY ( smupsos) - ORAL (aimiiGomg)

1. Names of the Sapta Swarams
61  GTOGTRIGEIMENT GILILITEH6IT

2. Name of the Seven Talas
g1 Srenmisefer GLWTaH6IT

3. At the end of the session the candidate will be tested orally
in their grade 1 theory and practical knowledge as well as
some general questions related to Carnatic Music.
ufl sngullenr @miHuisd S 1 Reir SIBl(edB LBEBILD CFUISOLPeHB
DIB6)BEHL 63, HIBIL &S FhIGSHID QHTLILMLU QuTEH D6y
allenmédsemnd LM6FTaldal IL{BLID.

Sample Oral Question- euruiepso OTEf el 6iT

1. Name the forth Talam of the Sapta Talas.
eVl1%H HTENRIBETED [BIIHTOUSH HTENHH6 CLIIEDTH FnBisb.

2. In which Ragam, you have learnt the Mel Sthayi Varisaigal?
b sBB Ged ervsHTUl euflenaFHeiT 6T606N JTHHBHED IMLOBHIGTENSHI.

3. The names of Sapta Swarams
Fli%H evalImIGeTeT QUUITHMENTSH HHb.

Note: It is compulsary for the candidate to bring his/her own Sruthi box
GBI ufl FTisHd Hedl M QU iguienen CaETemi(B QIHGHL ieuduid
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https://www.ofaal.org/

Swara Varisaigal - evvauy euflengseir

Ragam : Mayamalavagowla -  gmeib: omwmorenenGsenensrt
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e AN el
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srgm | P | P "
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10.

srgm
srgm
sSndp
sSndp
eroiflaLo
610iflaLp
GIOMBIHL
GBI BHLI

srgm

gmpd
gmpg
61O BLD
ur
HLOLIGH

SHLOLIS

Snd
Dpm
gmpd
gmpg
S1OTH &
SHTLLD
&HLOLSH

SHLOLIS

OFAAL Vocal & Instruments Grade -1 Syllabus, Revised in 2021, https://www.ofaal.org

rg
pd
nd

mg

ug
&

D&%

nd
mg
LT

um

b&

D&%

nd

mg

LI

b&

D&%

mp
ns
pm
rs
LOLI
Hlerd
LILD

flero

gm

pm
rs

&bLD

LI

dp

pm
rs
&L
o
Lo

flero



https://www.ofaal.org/

11.

12.
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Lo
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Jantai Varisaigal — egeviten_  euflengbeit
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Mel(Upper) Sthayi Varisaigal — Giosv erosmuil euflenasei

Ragam — Mayamalavagowla  Talam - Adi
JT&BLD - LOTUWITLOTETT6) 68 6TEne6N HTEND - 3
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus

Grade -2 S - 2
Practical (Qswevpenms)
In addition to Gradel syllabus, you are requested to prepare yourself for Grade 2 Practical Examination
with the following:
SID 1 @BSTal LUTLSSHLLSHIHIL 6, SHID 2 @Barer 0gFwedwpensll UL emgdoE
LevTeu(heueTeuBenBuld SMml(HHHe0 Geuewi(BLD:

Practical (Qsuweopenms)

1. Thattu Varisai - (In 3 speeds) - 02

STH euflens - (3 BITeLHIBEITNGD) - 02

(Must learn as listed below - &ip Q&TESHSLILLL QUEEIS HBHALD)
2. Alankaram - (In 3 speeds ) - 07

SIGUBIBTTLD - (3 BTeLHIHET6D) - 07
3. Geetham - (in 2 speeds) - 03

BHID - (2 amevmIH6e0) - 03

Canditates should know the Names of the Geethams along with their Ragam, Talam, Arohanam and
Avarohanam that they have learnt

U FTishHH6T HTD BB SHHmISeNer OUwm, Jreb, SHTend, CITHewid, DeUCITHMID 6TaILIMIMBENMB
OsfibHBhSse0 GouamiBLd

THEORY ( 9nwe»s) - ORAL (auruiGiompl)

1. Parts of a Talam (Laghu, Drutham, Anudrutham) and their symbols.
grengger Uflasesd (0. SBSD, ADSBSD) SieuBpler SGuluiGaerLd.

2. Sthayi (an octave) - Mandra (Lower) - Madhya (Middle) - Taara (Upper) Sthayis and their notations.
eIl - whAy (Bp) - wHHW (BG) - S (Ged) edFTUIBEHD DeuBBiar GBuibsEbLD.

3. Seven Talas along with their Symbols and Jaathis
g grenhseiag GBuibsend SeuBler eTdsEb

4. At the end of the session the candidate will be tested orally in their grade 2 theory and practical
knowledge as well as some general questions related to Carnatic Music.
ufl emguier @miduied Sy 2 et B(pemB BBID CFWISOIPHB DN 6YHEHL 60T, HIHTLH
FRISHD OHTLIYmLUW QuTgh e alamssend UMNCFTESSsILGLD.

Sample Oral Question- euruicipev 1TSS o6 H6it

1. How many Aksharas are there in Adi Talam?
UFH STNSHH6N QOTHSH DI_FTRIBET 61HHEm60?

2. How many counts are there in Drutham?
BIHBHHBHE0 61HHENE  6T60016001HENHH6N 2616160 7

3. What are the Arohanam and Avarohanam of raga Mayamalavagowla?
LOTWITLOTEEIGIEETENET JTHHHET HCTTHem, DIOIGTTH6MIMIGET 6leneu?

Note: It is compulsary for the candidate to bring his/her own Sruthi box
GBI uFlamidhd) Heugdl FMHEH Quliguienen CaTemi(B aIMHGHL Dieudluwid

OFAAL Vocal & Instruments Grade -2 Syllabus, Revised in 2021, https://www.ofaal.org
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1.

Choose any two out of the following four Thattu Varisaikal

&0 2 eiten BTG HTLB ouflengmeied WTCHID Bresiien, OHfley OFuis

Thattu Varisaikal- 1 — 1 euflengsei -1

Ragam — Mayamalavagowla
&L -

smgm
rpmp
gdpd
mndn
psns
Spdp
nmpm
dgmg
pragr
msrs

srsg
rgrm
gmgp
mpmd
pdpn
snsd
ndnp
dpdm
pmpg
mgmr

LOTUITLOT 61T6) O3 6TT6M 61T
rgsr ssrr
gmrg rrgg
mpgm ggmm
pdmp mmpp
dnpd ppdd
ndsSn S$snn
dpnd nndd
pmdp ddpp
mgpm ppmm
grmg mmgg
smgr ssrr
remg rrgg
gdpm ggmm
mndp mmpp
psnd ppdd
Spdn sSsSnn
nmpd nndd
dgmp ddpp
prgm ppmm
msrg mmgg

Talam - Adi
HeND -
ggmm | 1. enws
mmpp fluou
ppdd BHUS
ddnn LOBIHH)
nnss LeroBleTd
ddpp 6roLIGBL
ppmm BIDLID
mmgg HBIDS
ggrr Liflesf]
rrss LD6YVfl6r0
ggmm | 2. ewflerus
mmpp flesiflLo
ppdd HLOSHLI
ddnn LOLILDS
nnss uSLIB
ddpp DIV
ppmm BBHBIL
mmgg SUHLD
g g rr LILOLI&
rrss LD& L]

A

fleserof]
&0l
LOLIS LD
USLoL
HHILIS
BGeTOp
HUD S
LILoSL
LOSHLILD
HIfIDs

6D If]
FlLos
SHFHLILD
LOBIBHL
UGBS
TOLIHIE
BIOLIS
HBHIoU
ufleLp
61Ol

60610 1If]
fifl b
BHHLOLD
LOLDLILI

WHEY:
sTOBIOEIH)
BH &5

HHLIL
LILILDLD

LOLD&H B

eroenOIflif]
ifl b
BHHLOLD
LOLDLILI

LUSS
QW
PHSS

SHHLIL
LILILDLD

LOLD&H B

SHBIOLD
LOLOLILI

LUUSH D
HSBIB)
Bl eroed
HHLILI
LILILOLD
LDIDSHIH

Bl

fifleroero

SHHIDLD
LDLOLILI

LS D
HBHBIH
BBlsrosTd
HBLILI
LILILoLD
LDLDHH

&5l

fifleroero
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Thattu Varisaikal - 2 — a1 euflengsen -2

Ragam — Mayamalavagowla
&L -

sSrsg
rgrm
gmgp
mpmd
pdpn
sSnsd
ndnp
dpdm
pmpg
mgmr

sgsr
rmrg
gpgm
mdmp
pnpd
Sdsn
npnd
dmdp

pgpm
mrmg

LOTWITLOM6TT6) O\ 61T6m 61T
rgmg sgrg
gmpm rmgm
mpdp gpmp
pdnd mdpd
dnsn pndn
ndpd sdnd
dpmp npdp
pmgm dmpm
mgrg pgmg
grsr mrgr
grmg smrg
mgpm rpgm
pmdp gdmp
dpnd mnpd
ndsn psdn
dnpd sSpnd
pdmp nmdp
mpgm dgpm
gmrg prmg
rgsr msgr

srgm
rgmp
gmpd
mpdn
pdns$

Sndp

ndpm
dpmg
pmgr
mgrs

srgm
rgmp
gmpd
mpdn
pdns

sSndp

ndpm
dpmg
pmgr
mgrs

Talam
SHI6D -

- Adi
LYR:

eroflerva
faiflo
HLOHLI
LOLIDG
LSLID
sTOBl6TOS
BISHIL
SUDID
LILDLIG
LD&BLDI]

QL]
fiofl &
HLIBHLD
LDSLOLI
W)L
STLFHETOM]
BlLb %
SLOHL
LIGLILD
ofIod

flaLos
&HIDLILD
LOLIGL
USH S
BB
BHUS
HLILDLI
ULD&LD
ik

&ifloroif

&Il
LD&LILD
ULDGLI
HUB S
B HErH)
SIS
LIGLOLI
LDLIGBLD
&L0f1b

fleseroi

DIV
fllosLD
UL
SIS
LB SE
VBB
BUSLI
&LOLILD
LGOS

oflsif]

eroLoflas
FlLisLD
HHLoL
OBILSH
LeOS(D)
6TOLIBI%
BIDSHLI
SHBLILD
uflos
LD6YO ]

6NflaLD
FlapLoL
HIDLISH

LOUIGB)
USHbler0
SOBIBHLI
BIHLILD
HLIDSD
UL &SI
D& (1610

61OIfl LD
flepLoL
BSOS
LOLIS(D)
LI Blerd
SOBI HLI
BISLILD
HLIDSD
LD (]
D& (1610
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus
Grade-3 ST - 3
Practical (Q&wsdwpenms)

In addition to Grade 1-2 syllabus, you are requested to prepare yourself for Grade 3

Practical Examination with the following:
ST 12 BT UTLSHHI L SHSHIL 6T, I 3 @msmer CFuwedpenmrl LIfl engdE
LedTau(heueTauBenBuD SBMlHHHe0 Geuewi(BLd:

Practical (QFwedpenms)

1. Geetham - SHID - 05 (in 2 speeds, 2 ®TemIH6IT60)
2. Devarnama or Divyanama Keerthanam - 01 (in 1 speed)
CHoUTHTD IeL6VEH HUWBTD HigsHend - 01 (I STeHIHle)

3. Jathiswaram - M &H6r0GJLD - 01 (in 1 speed, 1&meu5Ha60)
(See Appendix-1 @ewemwrLi)-1gg LIMi&S6)D)

4. Swarajathi - eOGUT ) - 01 (in 1 speed, 1&meu5Ha60)
(See Appendix-2 @ewewri)-2 gy LTTSE6D)

5. Thevaram - Bxheumyib - 02 (in 1 speed, 1&me5Ha60)

(See Appendix-2A @swemiLiL-2 A g LITISS6)ID)

Canditates should know the Names of the Compositions along with their Ragam,
Talam, Arohanam and Avarohanam that they have learnt

ufl smigHsen HTD  SMB 2 HUUgseler OQuwit, grsb, HTend, SuGITH6mwILD,
SaUCrTHenid ereLaBenB OFHFHIH (HHHe0 Geuewi(BLD

Note/ @miliy:

Swarajathi must be taught differently from Jathiswaram. We do not permit one
composition is being taught for both Swarajathi and Jathiswaram. For instant,
The Swarams of a composition as Jathiswaram and Sakithyas of the same
composition should not be considered as Swarajathi.

(For example: S,r G P D SN D as Jathiswaram and Ra Ra Venu as Swarajathi
in Ragam Bilahari )

eI me, mBevaISHHeVBhEH aSGHWLTFOTS SHBLISSLILUL60 Gouewipd. ¢y
o UGN @TEHNBE@SLD SHBUSH GJBBISOSTETONILL T LTH. DISTeUDI
SO RISEMET  EHVTIOTHOD, DIGH6 FTANSHHUISHMS 60T UITHLD
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BHBHIBABTTH6T. Qend Caupl Coup 2 mlugsenTs SHBULLIGHET peold Hellisbs
CouswiBLO(Levanfl JrasHed - avm, f1 & LT ST ar B &1 @S RBEVGUJIOTHED , JT J
Cougml Bsmer eLMTRRSHWITSAYD )

THEORY (&ifipeom)

1. Arohanam and Avarohanam of the following Ragams
estou(pld Jremibener LGTTaemnD, SleuGTTasemTiD

» Sankarabaranam - FRISJTLJ60ID

» Mayamalavagowla - LDTWITLDTeNeUG\H6TEmEIT
» Kalyani - &eLWLITeNN

» Mohanam - Gomseid

» Malahari - 1D6V&]]

» Suddha Saveri - &55 gnCeuf

2. Prakruthi, Vikruthi Swarams.
Lysma), aldma erOaIImIgeNT.

3. 12 notes in an Octave (Sthayi) and their names along with their symbols.
o HTUIUTeL 2 6o 12 erveuImIB6MeT QUUWITHEHD SieuBnile GnluiBsemLb.

4. Notation of time duration (Aksharakalams and their symbols )
&T60L1 LITLOTeiD (DIHOPTHTEL(PD DIH6T GHBIUIBHEHLD)

Note: It is compulsary for the candidate to bring his/her own Sruthi box
GUBIUL: UFLFTiHa) Heigl &35 UL guiensr GaTeni(h aIHEHED DieuduiD
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Appendix-1  @ememii-1
Recommended Jathiswaram — ufiibgienaaliur L 23856r0aIfLD

Name - Quuwit Ragam — gr&1d Talam — Composer - @uiigiluieni
SIT6NLD
1 |SFrGPDSND Bilahari Adi Pattanam Subramaniya lyer
eom, fl &T LT ST 60T B HT Levemifl O Ul Lewid &infyoemilu gguii
2 |SSnPG Hamsadhwani Rupakam Veena Padmanabaiah
GOT erOm [ uT & ABLDEN G660 (HLIGLD eeneWT  LIGLOBTENLILIT
3 |$,;;r,8,n,d,p Sankarabharanam | Rupakam Swathi Thirunal
o10, 5 5 f), &0, B, U, & FTRIGBIJTLIT600TLD (HLIGBLD erOeUTE  S(HBT6IT
4 | S, Sndpmrrs Saraswathi Rupakam Kanchipuram Ellappa Muthaliyar
oom, o0 1 & U 1 fl f e FJ6er06) ) (HLIGBLD STehdLTID 616D6VLIL  (LpFHeTwImT
5 19,;p,;09rs, Mohanam Rupakam Mysore Nagamani Sriram
&, .U, .86 f e, GLomserid (HLIGLD (20 ok A 1 Mol I Ty )
6 [M,MGs Hindolam Rupakam Dr Balamurali Krishna
1O, 1OT & 610 sl bGHeNLD (hLIGBLD Dr ursuqpyefl & madewnm
7 |S;snd mGrnS; Vasantha Rupakam Tanjore Ponniah Pillai
STOT, 60 B & 0 &1 f [ 6o, UFHST (HLISLD Hehameyt Qumeieneruim LisiTener
8 [S;ndpdmgr Kalyani Rupakam Tanjore Ponniah Pillai
SO H S U S I B &H60LLIT 60l (HLISLD Hehameyt Qumeiieneruim LisiTener
9 |S;RSD,PM Saveri Rupakam Tanjore Ponniah Pillai
oom; , f erom &T, UT 1o FmGeuifl (HLIGLD Hehameyt Qumeiienenuim LisiTener
10 | P,;;PMG,;;MG Gambira Nattai Adi Mysore Vasudevachariyar
um, U oM &M, ) om & Sy BT emL oY) W& auT&HBHeuTFamfluimt
11 | S;;nSdpmgm Kannada Adi Veena Padmanabaiah
ST i 610 & L 1D & ID SHETE0IL 48 eememl  LIGSLOBTEHLILIT
12 | srsr gpors,,, Hamsadhwani Adi Mysore Venkatesha Doraiswamy
sofl erofl &L e, QUBLDE GHeueH] AP lyengar
g OabiELs HiemTeralTd guIkIETT
13 |S,,,N,P Gowlai Adi Nookala Chinna Sathyanarayana
elom, , , B, um Bxemen U I BITEH60T  Fl63I6n & &g UIBTTTUI6uTT
14 | S;; snddppmgrr S; ; Arabhi Adi Mysore Vasudevachariyar
610M;; OB BHHLLILSHF  erom;; gl AP Mg, eunaBHeutsemfluwimi
15 | S,,,;$nGP,mg,,r,S;; Chakravakam Rupakam Dandayuthapani Pillai
610,,, | 610, Blar ur L .s,f.enr FHBJOUTHLD (HLISBLD SHE0TL MU |SHLITEmNL  LisiTener
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Appendix-2  RemewriiL}-2

Recommended Swarajathi — uflbsiemybaiur’ L eroeures)

Name - Quuwit

Ragam — gnai

Talam — gmemb

Composer - ubnlweut

1 Amba Kamakshi Bhairavi Misra Chappu Shyama Sastri
SIoUr  Hrom’_ & smuyel Wlerdy &y Fwimor  Frervgifl

2 Sambasivayanave Kamas Adi Chinni Krishna Dasar
erombLIF eumules @6l SHLDM6ID A Fletiell  S(magemt Hreroir

3 Ra ve me ma gu Ananda Bhairavi Adi Shobanatri
gr Geu 5 10 @ NS MLTe A F) BagrusnT il

4 Pannaka Sayanane Kambhoiji Adi T.V Lakshmi Narasimman
Listtenies  Fuleor@ent &mbBuTe V) T.V svéaill Brébost

5 Sri Ramabi Rama Hamsadhwani Adi Mysore Sathashiva Rao
nj gmomd gmo QMBLDENG 660 A F) m&T FHTdleuT [l

6 Rama Namo Ra Linchara | Harikambhoji Rupakam Walajapet Venkatramana
gm0 BIGWT J eleFym anflambBumssd (HLIGBLD Bhaagavatar

aUTeUTELIL ML GeumiISL [JLD6wT
LIT&B6USHIT

7 Sambho Mahadeva Kamas Adi T.V. Pitchaiappah
F6UT 10&HTEHEUT &HLDT6TD %D T.V. O&emawitiur

8 Balakrishana Mohana Mohanam Adi Kocherlakota Ramaraju —
umeud magewr GLomase Giom s 6D OV O&rFFTe08aTL L [mioyreg®

9 Kamakshi Yathukula Misra Chappu Shyama Sastri
SIom_d Kambhoji Wleroy  &miy Fwimor  Frervgifl

WHIG Smbured
10 | Thamatham Yeno Bilahari Kanda Tripuda Tanjore Ponniah Pillai

FHMoHld 6JCeurm

Uevamf

Wi HifiemL

Hehameyi Qursiienenuim LisiTenen
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Appendix - 2A @enemiiy - 2A

Refer below for a few examples of Thevaram
Ueireumeusn CHoumySHHBEHTeN Fl60 2_FHTJemImiss6iT

Thevaram — @Gxeumgd -1

Pann — Nattapadai

Ragam — Gambheera Nattai

Talam — Adi

Composer — Thirugnanasambandar

Pidiyadhan uruvumai kolamigu kariyadhu
Vadikodu thanadhadi valipadum avaridar
Kadigana padhivara arulinam migu kodai
Vadivinar payilvali valamuri yiraiyey

LI6oT — [BLL_LITemL

IT&elD  — &SIy BT emenL
HT6ND — )
QuBplwelt —  FH(HEpTENFLDLIHSIT

LNQUIH6T 2 (Heyemo Gsmendl®  SFfluig]
aOHTH HeuHlg IPLIBLD DHeuFlLiT

HlgHew LHON] Dimerfennd 0@ CemenL
algaleri Lulsvals eleopsmm SenmGul

Thevaram — @zxeumgld -2

Pann — Indhalam LiewT — @bHemid
Ragam — Mayamalavagowla JT&élD  — LOTOTeNeIGIH6Ten6NT
Talam — Rupakam HTEND — HUSLD
Composer — Sundaramurthi Nayanar

Pittha pirai soodi perumaanee arulaala

Etthaan maravadhe ninaikkinren manatthunnai
Vaitthaay pennai thenpaal vennai nallur aruturaiyul
Attha unakkaalaai ini allen enalaame

HHTLmMB Glg OLIHLOTC6 - DI(HENTTETT

6THBHT6N  LOBUTESH  Hlementdsab) 6aTEM6H  LD6UT &>GH163160) 60T

mUSHHTUI CLiewTensn OFHeiiimed ©leuerolenul HELEVTT  DIHLGHIMMU6IT
DHHT 2 _eubHTenTul Sell D160B6v60 6T60I606VTELD
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Thevaram — @xeungib -3

Pann — Kolli uewst  — O&HTevsVl

Ragam — Navaroj grelD  — HeuGrmey

Talam — Adi SHTEND — )

Composer — Thirunavukarasar QuBBlwelt — SHHBI6SHHIFT

Kootraayinavaaru vilakkagileer kodumai pala seidhana naanariyeen

Eetraai adikke iravum pakalum priyaadhu vananguvan eppolhudhum
Thotraadhen vayitrin agampadiyee kudaroodu thudakki mudakkiyida
Aatreen adiyeen adhikaikkedila veerattanathurai ammanee

FBpTwieneurn 6lleusadlelt OBTHMD Lev OFuiHe Hreon3l@Guie
gBpTwIgsHCs Qe LssuID LNflwmgh euemimi@ st sIGLITIDSHID
Cormmmrogser auulBpslen sl GLEITG HIL&H (L sHaHui
ABCmeT DigBiehT DFHMBDH 0FHI9e0 TL L TSHHINM DibLoTGedt

Thevaram — Gxeunyio -4

Pann — Nattapadai L1600 — [BL_L_ LIT6mL

Ragam — Gambheera Nattai gisélD  — ST BT enl
Talam — Rupakam SHTEND — HUSLD

Composer — Thirugnanasambandar QuBBlweIT — 3 HEHTEIFIDLIHEHT

Thodudaiya seviyan vidaiyaeriyor thooven mathi soodi
Kaadudaiya sudalaip podi poosi yen ullam kavar kalvan
Aedudaiya malaraan unai naat paninthu aetha arul seidha
Peedudaiya piramaa puram maeviya pemaan ivan andre

CarmhemLw OFailuler el CuiBGuimt HrGelew 1 Flg
STHMLW FLemeoll Omg LLFl 6T6il 2 _6T6NMD &l FH6IT6el60T
JBHEMLUI LD6OJTENT 2 _emenl BT LiswldhHl 6JHdH M6 OFulsh
LiGemLw ywor b Gelul GLiblometelesTEm
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Thevaram — @xeumyb - 5

Pann — Sadari LI6wl  — 6NOT&Hf]
Ragam — Panthuvarali grelD  — ubgleugmer
Talam — Rupakam S6ND — HLSBLD

Composer — Sundaramurthi Nayanar @uiBplwiedi — &bSHepidad HTUIGTTT

Ponnaar meniyane puliththolai araikkasaithu
Minnaar senjchadai mel milir kondrai aninthavane
Mannae maamaniye mazhar paadiyul maanikkame
Anne unnaiyalaal ini yaarai ninaikkenae

Qumesteori  GosallulBent 11601 HECHTEM6V DIHTHHMNF&F FH)
Wletteormi  QFehFenL. Boev et CmTeTenm  i6ullhaeuEeor
Lo6oT@60r  LOMLDEmTGULI  LOLPLITIQU6TT  LOT 60T &5 BLD

SIBer 2_aiTemenicuevTe0 Gedll WiTen]  Hleneni G Gent

Thevaram — @zxeurgd - 6

Pann — Kolli uewst  — Gameved

Ragam — Navaroj grelD  — BHeu@rmey

Talam — Rupakam SHENMD — HUSLD

Composer — Thirugnanasambandar QuBBlweIT — SHEHTIFIDLHSHIT

Manthira mavathu neeru vaanavar melathu neeru
Sundara maavathu neeru thuthikka paduvathu neeru
Thandhira maavathu neeru samayathil ullathu neeru
Senthuvar vaay umai pangan thiru aalavayaan thiruneere

LBHITIOTEUSH! BBl euTeeui Glosugl Bl

SHSIOTOISH BYl SHiHHs0 LGS BBl

SHHIIOTIS bBI FIOLSH6 2 66N BBl

CFbaleuT eUTUIEDLD LIMIG6NT H[H heveuTulmer Hmbem
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus

Grade — 4 S - 4
Practical (QFwsopenms)
In addition to Grade 1-3 syllabus, you are requested to prepare yourself for Grade 4 Practical
Examination with the following:
ST 1-3 @M&STe UTLSHHI L SHBIL 6T, SHID 4 @msmer GFuweopenmll Lfl engdHE
LTevTau(HeueTaUBenBULD - SBSl(HHHeL Geuewi(BLd:

Practical (QFwedapenms)

1. Adi Tala Varnam - opF HT6N QUTEwILD - 02 (in 2 speeds, 2 smeumisaiev)
2. Keerthanam (Adi Talam) - rdFeid (e Hremd ) - 02
3. Keerthanam (Rupaka Talam) - SrSFend (Hus sremd ) - 02
4. Thiruppugal - HdpUysip - 02

(See Appendix-2B @emewmriiL)-2B gy LIMi&EalD)

Canditates should know the Names of the Compositions along with their Ragam, Talam, Arohanam and Avarohanam that
they have learnt. For Keerthanams canditates must avoid devotional and Bhajan songs ( ie.Manikkaveenai enthum, Aum

sakthi aum.. etc.)
ufl smisHeeT STD BB o (HLiLgSeTer G, Jraw, Hrenbd, SLCTaewid, SCITHmID eeaLaBmB CSHibhS [HdHaH60
GouewIBLD. HTHBHMSHH0 LIggener,LISHLILITL 60BmeT HalishHeo CouemiBL(e_+b: wmenidasaiment, @b FHd @b GuTeimenel)

THEORY ( on(wenms)

1. Basic Knowledge of 72 Melakartha Ragams.
72 GuenaiHeHT Jramsmen UBBiu SiglitmL Sii5le).

2. Knowledge of Janaka and Janya Ragams.
WD, QeI JTHMIGMETL LB Sipiley.

3. The 12 Swarasthanams and their 16 names.
12 eneugerSHTEImIGEHD SeuBplelt 16 GLIWITHEHLD.

4. Arohanam and Avarohanam of the following Ragams
LesTeu(pld JromIGeier oLBrTaHemiD, ©iaIGyTaHeamTD

(a) Hamsadhwani - amibervgdeue
(b) Kambhoji - smbBuTeg
(c) Anandabairavi - ORHHOLITA
(d) Bilahari - evamifl

5. Tala Eduppu (Graham) — Samam, Atheetham, Anagatham.
Sen 6Bl (HJaBLD) - FOD, HBHHD, DIOMHILD.

6. Structure of Geetham.
SHHHE  60HOPENLD.

Note: It is compulsary for the candidate to bring his/her own Sruthi box
GBI UFl Fmisd) Hegl M QU iguilenen GBTEIH QIHGHD DieUFUILD
OFAAL Vocal & Instruments Grade -4 Syllabus, Revised in 2021, https://www.ofaal.org
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Appendix — 2B @eemrii] — 2B

Refer below for a few examples of Thiruppugal
Ueireupeuen SHpULUSWOBESTN Flov 2_SHTJemImiss6it

Thiruppugal — fmiysp - 1

Ragam — Hamsaananthi
Talam — Kanda Jaathi Jampai
Composer — Arunagirinathar

Thullu matha velkkai kanaiyale
Tholai nedu neela kadalale
Mella varu solaik kuyilale

Mei urugu maanaith talhuvaaye
Thellu thamil paadath thelivone
Seiya kumaresath thiralone
Vallal tholu gnana khalalone
Valli mana vaalap perumale

IT&HID — QMBLDENOT6HS)
HITENID — HEWIL QTS QLD6ML
QuIBBlWISIT — DI(HE0TSHIFIHTHIT

Hl6NEHIDS BColeiendd HememrTGev
OaTevemey OB{B Hevd &L 60TE6V
Qusitenaum Camemevd @uileom@sv
Couiw|mE oTenerd HpeumrGul
Oxp6iien S0P UTLSH CHemCeurGeor
G Gwlrss FHmBeomGen
au6iTened QBT EhTenss SHLPGevTGenr
al6TTer o6l eumentl QUHLOTG6r

Thiruppugal — gmiysp - 2

Ragam — Saranga
Talam — Kanda Chappu
Composer — Arunagirinathar

Atrai kiraithedi aththath thilumaasai
Patrith thaviyaadha pattraip peruveno
Vetrik kadhirvela verpaith tholaiseelaa
Katrutrunar bodha kachip perumale

JT&BID — SFTJRIGT
SHT6ND — H6WIL FMLIL
QuippSlweut — SimesrslFiHT ST

SBBE HMICHY DHHH HEVIOTHTF
uBnsld Helwrsd uBsnBll GLBIGsGsrT
Ceoumnled &HTGeIs0T GeuBeNLISH OFHTemendeom
sBBIBBIeT CursT SFHAL CLHLLTEST
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Thiruppugal - fmiysw - 3

Ragam — Navaroj IrelD — BHeuGrmel

Talam — Adi HT6ND — Y

Composer — Arunagirinathar Quipplwelt — SimesrsIFIBT ST
Bakthiyaal yaan unnaip palakaalum L&bSHUITEL WITEDIENGIL]  LIVSHTEILD
Patriye maathirup pugal paadi uppslGua oT&HHI LsD UMy
Muththana maanenaip peruvaalvin (WPHFHTe  LOTEBemedLl GILIHeUTLD 6T
Mukthiye servadhak karulvaye WHFHOw BFteusm &meiTeuT@ui
Uththama dhaana santh gunarneya ® HHIOT HTNFH & 60l Gpulm
Oppila maamanik girivaasa g@UiLTeom (omoewllds &lfleuram
Viththaga nyanasath thini padha MNHHBT GHTENFH HeMLITHT
Vettri velayudhap perumale Ceumml  Geusomuyspll - GuhLOTGer

Thiruppugal — miysw - 4

Ragam — Baghesri gre — un@sing

Talam — Kanda Chappu HT6MD — H6WwIL FTLIL

Composer — Arunagirinathar Quipplweut — SimesrSIFIHT ST
Eru maiyal eri vilaiyaadum mugam ondre gm uled gl ellenenuTBLL (P& @eTE
Eesarudan gnana molli pesum mugam ondre FEGL6I T Gloml BU&LD (Lpsld Peiém
Kurum adiyaargal vinai theerkkum mugam ondre FBID SlgITiseT ellnar Sie@GD WS ey
Kundruruva veel vaangi nindra mugam ondre GIBIHEY Beued 6uMMhIE Bl (LS P6ii6H
Maarupadu surarai vathaitha mugam ondre WIBILG &I UMSSSH (PSD P6BH
Valliyai manam punara vantha mugam ondre susiTlilemiLl LOGWILD LiewIJ 6ubs (a6l eeiim
Aarumugam anaporul neeyarulal veendum SUDWIPHBD e CLIThsiT 5 SibeTed GoueniBLD
Aathi arunaachalam amarndha perumale AP DBTF6VD DiWDiifHG  CILIGLOTGET
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus

Grade -5 ST - 5
In addition to Grade 1-4 syllabus, you are requested to prepare yourself for Grade 5 Practical
Examination with the following:
FID 1-4 @BaETer UTLSHHLSIHIL &1, HID 5 @nsrer GFwedipenmpll Ufl engdE
LeTau(heussteuBenmulld SBpslheHSHe0 GeuewiBLd:

Practical (Qgwedpenm)

1. Adi TalaVarnam - g8 gmen eujewid - 03

2. Navaragamalikai Varnam - peugnaionedens eujewrd - 01

The above four Varnams should be learnt in TWO speeds with Talam.

GLogVIelTen  GUTETRIGET HIEIGHD BTewi(h SHTELURIG6ND SHTNSHHIL T SHBMl(HHHED GeuewiBLb.
3. Keerthanam - &jszend - 08

For Keerthanams canditates must avoid Bhajan,devotional songs ( E.g: Manikkaveenai enthum, Aum sakthi aum.. etc.)
HTSSHHMHFH60 LILena,LSH LML c0Bemen HallidhdHe0 GouewiB(e_+b: wrenlbsaiment, b FoHH @b GUTEIMmeN)
4. Kalpana Swaram for 1 Rupaka Tala Keerthanam. -
(HUS STeN SIHISAID QEBIBE HEVLIGTT 6rOGUJLD.
Kalapana Swaram must be sung/played in 2 speeds
SEOLIGTT eroaUJlD BJewih srevmikeied UTL/eundlebs GCouamiBLd

5. Sight Singing - (Candidates, both Vocal and Instruments must sing the given Swara Korvai)
Candidates will be examined only in Mohanam, Kalyani, Sankarabharnam, Bilahari, Kambhoiji,
Hamsadhwani, Mayamalavagowla and Suddha Saveri.
uMiSGSOUTL60 - (eumuwilium’ B,eurshHul  UfL smisaser CarThaEslIuBL  eaugsds  Comensuenull
uTTSHEI umLed GCeuewi(BLd) omewteuisdell GLOTHID, HeoWTenl, FmSITUT6ID, LlevamF, smbGumel),
amlberogeuet, LomWIMOTeNeUOBeTeen, FHSHFTCfl bl gremseaied WL GEW LFGCFTHSSEILGT.

Canditates should know the Names of the Compositions along with their Ragam, Talam, Arohanam and Avarohanam
that they have learnt

ufl smigHHeT FHTD BB o (HULIgSHe e QuUWIT, JTEbD, SHTemd, CITHauD, HAIGITHMID 6TaLaBemB 6\Hfiha (HdHH6e0
Gouemr(HLd

THEORY ( &onfpens)

1. Types of Ragams:- Janaka and Janya .
Variations of Janaya Ragams, thier examples along with their Arohanam and Avarohanam
TTEHRIBETNGET QIMBH6IT:- 6D, 26Ol [THBIGHEI.
et gramigeiler Llflejsamen Sieuppler o HTyeumisamen uGITaHenT, SieUCTTHEIHISEHL 631 H(HH
2. Life History and the Contributions of the following composers:
eitou(pld gmISSH alSHBHIOTEIH6ET aUTDENS UFEOTHID, HEN6VHE DIeUTH6T BBl LRISeMULLD.
(a) Sri Thyagaraja Swamikal - uf fwrsyrey erdeumiiieeit
(b) Papanasam Sivan - umupTED Hevest
3. Structure of Varnam, Keerthanam and Swarajathi.
QUTEWID, SHTHHEUID, rO6UTME 6leTIMBBIET 605H6P6uTLD.
4. The Scheme of the 35 Talas - 35 smen oewworiier aluyib.

Note: It is compulsary for the candidate to bring his/her own Sruthi box
GBI ufl Fmisd) Hegl FmEH QUL iguilenenr CaETemi(B aIMHBHL Dieuduid

OFAAL Vocal & Instruments Grade -5 Syllabus, Revised in 2021, https://www.ofaal.org



https://www.ofaal.org/

Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus

Grade -6 S - 6

In addition to Grade 1-5 syllabus, you are requested to prepare yourself for Grade 6 Practical
Examination with the following:

SHID 1-5 @BsTen UTLHHIL L SHSHIL 6T, SHID 6 @Bemenr GFwedpenBLll LIfL engd@
Lereu(heuemeumenBuid &mmlheHHe0 Gouewi(hLd:

Practical - Gauwieopenms

1. Jampa Tala Varnam (2 Speeds) - MIDMLI HT6N GUT6NID (2 BHIGOHIHGEIT) -01
2. Ada Tala Varnam (2 Speeds) - OIL e aUJewild (2 HT6OMIEHSEIT) -01
3. Kriti/Keerthanam (in variety of Talas) - A/ BTHHend (LeGam SHTemmiseis) - 10

For Keerthanams canditates must avoid Bhajan,devotional songs ( E.g:Manikkaveenai enthum, Aum sakthi aum, etc.)
HIHSHOMBHH0 LILenaT, IbH LT 60Hm6T HallTdHdHev GouewiBlD(e_+ib: oTenldbsaiment, @b o5 @b CUTEIBEmE)

4. Chowka Kala Kriti - QFeandss &ML H(HI) -01
See Appendix-3  @emewonin;3 g LmisBeb
5. Raga Alapanai and Kalpana Swarams for an Adi Tala Keerthanam - 01

e All must be learnt in the same ragam also Kalpana Swarams must be done in 2 speeds
QM S HTNE HTHHAMHHBES JTEH QLEVTLIENGT , SHEOLIGIT 6rOeUTLD
6T6L60MD BT TTHHH6L HBWIHHHL CouewiBLD. DSHHIL 63T HeOLSHT 6YO6UTLD ENFewi(B
HTevmIBeTs0 BBBIHBHHEL CalewIBLD.
o Ragam, Kriti/Keerthanam and Kalpana swaram should be sung/ played in the same ragam.
I, HHIH/STHBHMD, H6OLIGNT rOITID JAMIHEHID @CF TrasHHed LT /andles GauswiBLo.
e Candidates should improvise and demonstrate their ability and skills in Raga Alapanai
TreyeuTLenemulled Ll amishd) Hengl (pap weamsin Hpenosmend QeueiliubGshs Geuswr(BLb.
o Kalpana swaras should be sung/ played for an Adi Tala Kriti/Keerthanam in 2 speeds and
must be finished with a Makudam.
S HTen BGASTHHMBHBE HOUGMT 60ITID 2 HTevmiseied Lmg/amdsa @
OGLSHSHIL 6T (p1yHdH Ceusui(BLD.
e Raga Alapanai must be sung or played elaborately with Madhyama kala Prayogas and
candidates should demonstrate Tristhyis
T S60TLIEN6N clpeiiml erosTullGefllsvid weHFH D &mev LIFCwITEBISEHL 60T llerOsTTIoTS
UL /eurdlébs  GalemtBLD.

Canditates should know the Names of the Compositions along with their Ragam, Talam, Arohanam and Avarohanam that

they have learnt
ufl sTisFHeeT STD SBB 2 (Hlilgsefler OQUWIT, FrTsD, STemd, uGrmaemd, Sieumseand eamLeuBmB CFFbHAHHHH0
Beuemi(BLD
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THEORY ( oiifl(penm)

1. Charecteristics of the following Instruments.
LeiTeu(hld 6UTSHHWIMIBEMEIT 60SHAREUILD.
(a) Veena - afemeur (b) Violin - euwedes
(c) Flute - yeveormmsi@1ped (d) Miruthangam - 10(B&EISID

2. Gamakas and their Variations - swsmkisebd DBl Lfle|semnid.

3. Life History and the Contributions of the following composers:

eleu(pld FRISSH alSHIHINTEIH6TN6T UTDMS GUTEUTBID, HNeVHE DIUTH6T BBl LmseLiyLD.
(a) Muthuswamy Dikshitar - (pggievamd $badsHy
(b) Gopalakrishna Bharati - Gasmursodmagemnt Limyd

4. Raga Lakshana for the following Ragas - Lieteusid Jramisenell 6085 a6mImIsH 6iT
(a) Arabhi - o (b) Kamas - &BLOM6rd
(c) Kharaharapriya - sgamindfwr  (d) Abhogi - oi6uITd)

Note: It is compulsary for the candidate to bring his/her own Sruthi box
GBI uFLamisd Heugdl &M QULigulenen CaTemi(B aIHGHL Dieudluwid
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Appendix-3  Remewrii-3

Recommended Chowkakala Kriti

— uflibglenT LIl L

QFeNdHHHTD &H([HIS)

Name - Quuii Ragam — grsib Talam — gmembd Composer - uibsusui
1 Marakatha Vallim Kambhoji Adi Muthuswami Dikshitar
IDJHSH QI6VEID SMbBuTe) AP W levautd HLAHiT
2 Akilanda Nayaki Sankarabharanam Adi Papanasam Sivan
SIBGOMEmTL  [HITUIS FTRIBIT LT 600TLD A UTUBTFD  Feleit
3 Maal Maruganai Bilahari Adi Raamaswamy Sivan
LDT6D  LD([HSHENEI L1eveusif] V) groerveumLdl  Flevedt
4 Nagumomu Abheri Adi Sri Thyagaraja Swamikal
B&CLmp 1, 6uf) oY) 1] HwnsFrey srosumLileeit
5 Jegatheeswari Mohanam Adi Thiruvarur Ramaswamy Pillai
OmsgHervauf GomseuTid AP SHmeumni  JrosrosuTdl LNeTener
6 Sri Kanthimathim Hemavathi Adi Muthuswami Dikshitar
1f STHSHIHD Bamiosug) AP W gleveutdl HL ST
7 Kapali Mohanam Adi Papanasam Sivan
HLIT6V GomseuTid ) UTUBTFD St
8 Pahimam Sri Janaranijini Adi Maha Vaithiyanatha lyer
ureimd wf Q60T (6h 60 P DHT MAUHHWIBTSH LUl
9 Maa Ramanan Hindolam Rupakam Papanasam Sivan
LD [JLDGBOT6T andlib@gmenid (HLISLD UTUBTFD St
10 | Kaalai thooki Yadukula Kambhoji Adi Marimutha Pillai
BTV HITHD WHIGH60 SHMpGLTe) ) wrfl(wHST Leienen
11 | Swara Raga Sudha Shankarabharanam Adi Sri Thyagaraja Swamikal
GYORN] JTEH BT FTRIGITTLIT6mTLD oY) 1] Hwnsyrey srosumLileeit
12 | Ma Dayai Nithi Enum Vasantha Adi Papanasam Sivan
DT HWUW [HF 6Tamid QUF[HBHIT V) UTUBTFD  Fleuei
13 | Sri Raghuvara Kambhogi Adi Sri Thyagaraja Swamikal
1f g&suy SMbBuTed P 1] Hwnsgrey srosumLblseit
14 | Shree Chamudeswari Bilahari Adi Mysore Vasudevacharya
1f FrpenrLsrvsuif] L1eveusif] oY) mIgT aUTEHBHeuTgTHluimt
15 | Shree Kamalambike Shree Kanda Ekam Muthuswami Dikshitar
1 &LembLI18s nf HWIL JHID W Hleveurd HLAHi
16 | Marivere Gathi Anandabhiravi Misra Chappu Shyama Sastri
w0l GauBy &) SL6HSHDLITON WleYOT &L Fwimor  Fmervgifl
17 | Shriganapathi nee Sowrashtram Adi Sri Thyagaraja Swamikal
1 semiugd b QFeNITeRIgrID AP 1] Hwmsyrey srosumLileeit
18 | Nannu Palimpa Mohanam Adi Sri Thyagaraja Swamikal
H6Ten| LITeILDLI GLomsseuTid P 1f Hwnrsyrey srosumLilaeit
19 | Ksheera Sagara Devagandhari Adi Sri Thyagaraja Swamikal
Shayana CapoummpbHifl oY) 1f HwnHITey eroeumLola6iT
ad] FTOBY FuleuT
20 | Ra Ra Rajeeva Lochana | Mohanam Adi Mysore Vasudevachari
gr gr greden Geom&F g e Gomseid Y MI&T UTEHGHeuTgmluimi
21 | Saravanabhava Guhane | Madhyamavathi Adi Papanasam Sivan
Shanmuhane DSSHUWIDToNS ) UTUBTEFLD - a6
FyeuewiLel &a6er
619651 (L& G601
22 | Brocheva Revarura Kamas Adi Mysore Vasudevachari
UByr@aeur  Qyeumym HLOMT6D 8 m&T auT&HBHeuramfluimt
23 | Nija Thasa Varatha Kalyani Adi Pattanam Subramanya lyer
By ST aursT &eowImenel] ) Ul Lewid &UUFoemiul gauir
24 | Nee Mathi Salaka Ananda bhairavi Adi Kavi Mathruboddaya
Nannu Brochuda eNhEH emLgal O &6 DM & HLLENSWIT
B 108 FeV60HEH HeiEn
LiGymarL
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus

Grade -7 S - 7

In addition to Grade 1-6 syllabus, you are requested to prepare yourself for Grade 7 Practical
Examination with the following:

SID 1-6 @B UTLSHHLSIHIL &1, SHID 7 @marer OFuieowpenpll U engdsE
LeTeu(hHeueteuBenmuld Smml(HeHHe0 Geuewi(BLD:

Practical (Qsweopenms)

1. Ada TalaVarnam in 2 speeds - 02
SILFHTET aUT6wID 2 SHTeLmISH6i60
2. Keerthanam/Kirti (in Variety of Talas) - 15

SrsHHend/Ema (LeLBauB HTeHIG6TN6)
For Keerthanams canditates must avoid Bhajan,devotional songs ( ie.Manikkaveenai enthum, Aum sakthi aum.. etc.)
BIHBHHMBHH60 LM, LISHITL 60Hm6N HallTdHhahev GalewiBl(_+ib: Tenldbsaiment, @b FHd @b CUTEIBEmE)

3. Chowka Kala Kriti — Qgengs smev Smd) - 02
See Appendix-3  @emenni;-3 g LIMiGB6a/D

4. Pancharatna Kriti - uchagsden &ma) - 01

5. Thillana - FleLeVTeaTT - 01

6. Raga Alapanai, Niraval and Kalpana Swaram for one Keerthanam, should be in the same Ragam.
Kalapana Swaram must be sung/played in 2 speeds and Keerthanam not in Rupakam
MHUS HTenD SHelibd WTCHMID @ HTHHMHHBEG JTEH DLEVTLIMT, HJ6UeD LOBBID
SH6OLIGTT 6TOGUTLD SIMTHHID 6T TTaHHe0 Slemoul Geuewt(BLb.
SBEOLIGTT 6ro6UTD @T6wi(h Smeumideiley LML /oundlebs Geuemi(BLd
o Ragam, Kriti/Keerthanam and Kalpana swaram should be sung/ played in the same ragam.
I, @B/ ST HBHMD, H6OLIGNT OAITID JAMIHEHID @CF TrasHHed LML [aunrdldbs GouswiBLo.
e Candidates should improvise and demonstrate their ability and skills in Raga Alapanai
TreeuTLenemullsd UL amishs) sengl (Wpap weamspin Hpenwsamenb CQeuefliLGshs Gouswr(BLb.
e Kalpana swaras should be sung/ played for an Adi Tala Kriti/Keerthanam in 2 speeds and
must be finished with a Makudam.
P Hren B HA/STHHMHIHBE HEOLIGT RITID 2 HTevmiseied Lmg/andsa @
OGLSHSIL 6T (Lp1pHdH CeuewrBLD.
e Raga Alapanai must be sung or played elaborately with Madhyama kala Prayogas and
candidates should demonstrate Tristhyis
TT&HSE0MLIENEN (ol erosTulldeflenid WweHHuID Hmev LIFCWITEmISEHL 68T  ailerOSHTTIOTS
UL /eurdébs - GalemtBLD.

Canditates should know the Names of the Compositions along with their Ragam, Talam, Arohanam and Avarohanam that

they have learnt
ufl sTisFHeeT STD SBB 2 (HlLgHeller QUUIT, JmED, SHTemd, SuGrTHewD, DeGrTEamid eaLuBmB CHFIHA hHsHH0
Bouemi(BLD
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THEORY — aifl(penm

1. Manodharma Sangeetam(Improvised Music) - Raga Alapanai, Thanam, Pallavi, Niraval,

Kalpana Swaram.
WCEMTHIIO FRSHD - JTH SLEOTLNET, SHT6ID, LIeD6va] [HIFeU6eD, SHEVLIGT 6rOeUJLD.

2. Life history and the contributions of the following composers:
elleu(hld FRISSH alSHIHITaHIS6TN6T UTDMS UTEUTBID, HNeVHE DiUTH6T BBl Lmiseliy:
(a) Shyama Sastri - Fwimor  gmervgflBel.
(b) Swati Thirunal - GOGUTE) & (HBT6IT
(c) Shri Purandara Dasa 1§ LIBSy SHTend

3. Raga Lakshanas for the following Ragas:
LN6TeU(HLD JTHMBIBETGT 605G RIGHEIT:

(a) Bhairavi - emuyal (b) Hindolam - enfi@smenid
(c) Pantuvarali - Ubgleuymer (d) Thodi - Gommg
(e) Nattai - BT DL (9) Saveri - gnGeurf)

4. Writing notation for music by showing the structure of Talam, Kalam, Karvai, Sthayi , Eduppu and

explain them in detail.
BWF IBHIHEVL HTENHAHGI DIGHLOLIL], HTeVLD, HMTemed, eroHTUl, eTBLIL GumeTBeuiBemMB
GBuWibsenLer alfleurs alend@s.
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Appendix-3  Remewrii-3

Recommended Chowkakala Kriti

— uflibglenT LIl L

QFeNdHHHTD &H([HIS)

Name - Quuii Ragam — grsib Talam — gmembd Composer - uibsusui
1 Marakatha Vallim Kambhoji Adi Muthuswami Dikshitar
IDJHSH QI6VEID SMbBuTe) AP W levautd HLAHiT
2 Akilanda Nayaki Sankarabharanam Adi Papanasam Sivan
SIBGOMEmTL  [HITUIS FTRIBIT LT 600TLD T UTUBTFD  Feleit
3 Maal Maruganai Bilahari Adi Raamaswamy Sivan
LDT6D  LD([HSHENEI L1eveusif] ) groeroeumLdl  Flevedr
4 Nagumomu Abheri Adi Sri Thyagaraja Swamikal
B&CLmp 1,6uf) ) 1] Hwnsyrey srosumLileeit
5 Jegatheeswari Mohanam Adi Thiruvarur Ramaswamy Pillai
OmsgHervauf GLomseuTid AP SHmeumni  JrosrosuTdl LNeTener
6 Sri Kanthimathim Hemavathi Adi Muthuswami Dikshitar
1f SMHSH D Bamiosug) oY) W g leveutl HL ST
7 Kapali Mohanam Adi Papanasam Sivan
HLIT6V GLomseuid o) UTUBTFLD a6t
8 Pahimam Sri Janaranijini Adi Maha Vaithiyanatha lyer
ureind  wf Q60T (6h 60 AP DHT MAUHHWIBTSH LUt
9 Maa Ramanan Hindolam Rupakam Papanasam Sivan
LD [JLDGBOT6T andlib@gmenid (HLISLD UTUBTFD  Fleleit
10 | Kaalai thooki Yadukula Kambhoji Adi Marimutha Pillai
BTV HITHD WHIGH60 SHMbGLTe) AP wrfl(wHST Leienen
11 | Swara Raga Sudha Shankarabharanam Adi Sri Thyagaraja Swamikal
GYORN] JTEH BT FTRIGIITLIT6mTLD oY) 1] Hwnsyrey srosumLileeit
12 | Ma Dayai Nithi Enum Vasantha Adi Papanasam Sivan
DT HWUW [HF eTamid QUFHBHIT ) UTUBTFD  Fleuei
13 | Sri Raghuvara Kambhogi Adi Sri Thyagaraja Swamikal
1f g&suy SmbBuTed ) 1 Hwnsyrey erosumLbleeit
14 | Shree Chamudeswari Bilahari Adi Mysore Vasudevacharya
1f FrpenrLsrvsuif] L1eveif] AP mgT auTHBHeuTgmfluimt
15 | Shree Kamalambike Shree Kanda Ekam Muthuswami Dikshitar
1 &LembLI18s nf HWIL JHID W g leveuTd HL ST
16 | Marivere Gathi Anandabhiravi Misra Chappu Shyama Sastri
w0l GauBy &) S60HHEMLITEN WleYOT &L Fwimor  Frervgifl
17 | Shriganapathi nee Sowrashtram Adi Sri Thyagaraja Swamikal
1 semiugd b QFeyTeRIgrID AP 1] Hwnsyrey srosumLileeit
18 | Nannu Palimpa Mohanam Adi Sri Thyagaraja Swamikal
B6dTen|  LITeVIDLI GLomsseuTid AP 1f Hwrsyrey srosumLileeit
19 | Ksheera Sagara Devagandhari Adi Sri Thyagaraja Swamikal
Shayana CapousThHHTH V) 1f HwmsFrey eroeumLolae6it
ad] FTOBI FUleT
20 | Ra Ra Rajeeva Lochana | Mohanam Adi Mysore Vasudevachari
gr_gm_greden GeomEFg e GLomaseid ) L& T euT&HBHeuTgmluimt
21 | Saravanabhava Guhane | Madhyamavathi Adi Papanasam Sivan
Shanmuhane DS WILDT6UE) ;) UTLBTFLD  leueit
FyeuewiLIel @&a6er
619651 (L& G601
22 | Brocheva Revarura Kamas Adi Mysore Vasudevachari
UByr@aeur  Qyeumym HLOM6TD Y3 & T auT&HBHeurgmfluimt
23 | Nija Thasa Varatha Kalyani Adi Pattanam Subramanya lyer
By ST aursT &eowImenel] ) Ul Lewid &UUFoemiul gauir
24 | Nee Mathi Salaka Ananda bhairavi Adi Kavi Mathruboddaya
Nannu Brochuda eNhEH emLgal O &6 DM & HLLENSWIT
B 108 FeV60HEH HeiEn
LiGymarL
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus

Grade -8 Diploma SO - 8
Title - Sangeetha Kala Jothy
ulL - smss HeonBmng)

Candidates applying for Diploma grade should be above 14 years of age and have completed Grade 7
Practical and Theory examination on the relevant subjects, conducted by OFAAL. It is optional for
candidates to have knowledge in at least Grade 3 in one of the following subjects such as Violin, Veena,
Vocal, Flute, Miruthangam, Carnatic keyboard and Bharathanatyam to achive the title Kalajothy.

i iGenmmor HyHIAMEG CaHramiGaurt 14 euwig Birblweytas Smliugi ot OFAAL ufl enguled Hyb 7 Sev
SIBl(pemB, CFwesdpmB BTamigaid HAHHWwenL HHHHH0 GauewiBd. &eor@mrd) L LD QUBIISBE euuIederT,
efement, aUTUILILITE, LJGO6OTEIGHLIP60, LO(HSBISLD, HHTLS FISHSLB DI6060SH LITSHBILIQUILD 6T6ITLITOUMBMIOT 66itsied
GOBHSH HID 3Bsrer Spflalemer CUBBIHHH0 al(HLUSHHBSH (SLLTWLD &HI6V6V)

In addition to Grade 1-7 syllabus, you are requested to prepare yourself for Grade 8 Practical Examination with
the following:

ST 1-7 @BsTen UTL S LSIHIL 6T, ST 8 BbaEmer GFweorpemsl Ufl engd@ LlemehHeueieuBennsu b
sBBlHHH0 CalewiBHLd:

Practical - Gewedwens

1. Patha Varnam — 1 speed only - US QUJwID @h HTevdHH 60 - 1

2. Pancharatna Kriti - UEhFTHH & ([HF) - 2

3. Patham - USID - 1
See Appendix-4 @eweorii) - 4gg LITTISSB6YLD

4. Ashtapathi or Javali - SI9L L leLevEI MTeuer - 1

5. Ragam, Thanam, Pallavi - JU&BID, SHTEID, LisOeval - 1

Pallavi should be Sung/Played in three Kalams including Tisram. This should be accompanied by

Raga Alapanai, Thanam, Niraval and Kalapanaswarams (Kalapanaswarams in two speeds).

Li6V6V] CpeiL BTCVBIBGNAND FHerTSEI_ 6T LT urhsbsinn 60 CorewiBio. Boummi T [Jib

EYGUTLIDGIT, HITGITLD, [BIT6UEY LOWAD FH6VLIGHT  eYVUTLD (BEULIGHT 6YOGUTLD 2 BIT6VEBIBEIEY) 6T6olI606)

GridbsLii 60 Georeor(hil.

¢ Ragam, Kriti/Keerthanam and Kalpana swaram should be sung/ played in the same ragam.
Ime&LD, &AM/ STHHD, SBEOLIGTT r0aITID SmHHID @BF TrHEHals0 UTL /aumdlbs Gauewi(BLD.

¢ Candidates should improvise and demonstrate their ability and skills in Raga Alapanai
TTHeuTLemeTUIsL LFLgFTishd) sangl (1 weamHin FHpenwssnenud GsueflliLGsHs
Gousvit(pLD.

e Raga Alapanai must be sung or played elaborately with Madhyama kala Prayogas and
candidates should demonstrate Tristhyis
TT&HSLE0TLIENET CPETBI 6TOSHTUTISEMEID IDGHFHUID SHmTev LIFEULITERISEHL 68T eMerOSHTTLOTS
urL/eurdlébas  Gauemt(BLb.

6. Ragamalikai Virutham (should be improvised) / Ragamalikai Kriti - 1
graoTelmd alBhHHd (10GaMEinnTs) / grerelands & (Hd)
7. Thillana - FevevenTT - 2
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8. Method of teaching - BBUGGD (Wpems

Candidate should be able to demonstrate his/her ability in Method of teaching.

ufl gmysHa SBLISGD (Wenpenwl 6lemds  Geuemi(BLD.

The candidate is expected to teach a student by demonstrating his/her ability in teaching.

ufl gmiHd @ LTRSS Hodl SHBLUGGL FHmewen olsnobs CaumiBLD.

Candidate should teach one of the following according to examiners’ choice:

ufl gmisHa Leeumeusmeubled @einflenss  &bLISs GouswiiBd. @H (ppswowins LFLenFwirenflen Gsfleurs
BBHD0  BouemiBLD

Geetham - BHID

Adi Tala Varnam - SLF S uiewID
Swarajathi - rOAIT R )
Keerthanam - BT HBHED

The candidates can teach any students from grade 3 onwards.

ufl F1ieHa &I 3% GuBuUl L 6hE TEIIHEGID BHBLIGSHEMID.

Should explain the nature of the composition.

o _mlLguien Heitenenwl elends Geausm(BLD

Should say the name of the composition along with its Ragam and the Talam. It must be demonstrated
in what type of Ragam, whether it is Janaka or Janya of which Melakartha Ragam.

o @muuguissi QuwiT, Jrab - meeiw JrewTulsd DHe STl JTEHme GBIUIL GeuemiBLD
Mention the Arohanam and Avarohanam along with the Swarasthanas

N BITHEMID, DIUCTTHEWID, VTHHTEUID sTaLINBenB GHMILLIL  GouemrBLD.

When teaching on instruments, candidate should sing while his/her student playing.
aTSHFHWmEefled &BLISGL CuTpsl Uty &BUSS Ceusmi(BLd

While teaching, the candidate should correct his/her student’s mistakes.

sBLISGID Curgl LoTemiauToele SHoaupiGensn &l lgdh ST L CalswiBib.

Canditates should know the Names of Compositions, Ragam, Talam along with their Arohanam and Avarohanam that

they have learnt.
ufl smisdaer STD BB 2 (plilgseler GQuuIT, Freb, Sremd, uGrmTEemiD, SeuGITHEmID eaLaBmB CSHFHAHHHBHM

Gouew(BLbD.
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Theory - aflwens

1. Knowledge of Pannisai
uewrenfleng LB Sipfley

2. knowledge of Western Music
Gued BTLH BewF uBPw Sipsley

3. Comparison between - emeumeuemoumens  eUILNBHEH60

(a) Indian Music and Western Music.
ObhFHw FRSHHIHIL 681 CeOBT. B Dens.

(b) Carnatic Music and Hindustani Music.
SIBTLS FRSEHHSBIL QT aSlHHIOSTE FRISHLD.

4. Reasoning on the concert formatand the importance of accompaning instruments in Carnatic Music.
&SIHTLES Bmg HapFdAula @ume (wmm uBsl allendapd oBEBID L&e6eTSE Wmiger 6
(PSS UWISHSHIQI(LPLD.

5. Knowledge in the Art of Teaching a Music lesson
QM @QAwF auGLlenen SBLSGSWD (Wewm uUBBlw Sipley

Note: It is compulsary for the candidate to bring his/her own Sruthi box
GOl UfFTisHa) Hegl amhEH GUligulener QEBTEIH aIHSHEL eudluid
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Appendix-4  @ewewiii-4 (Grade 8)

Recommended Patham — uflibgienydaiu’ L LD

Name - Quuit

Ragam — gmsib

Talam — smenibd

Composer - Gupmilweut

1 | Paar engum parthalum Kalyani Adi Ghanam Krishna lyer
UTEIRIGLD  UTTHSHTEID HeolITenl] Y3 HRD & HOgeTUILIT

2 | Velan Varuvaarodi Ragamalikai Adi Anayampatti Adisesha lyer
Bausveir aumHaUTEImg JrHLOTelens Y MDY HCFae squir

3 | Yar Pooi solluvar Thodi Misra Chappu Ghanam Krishna lyer
wiri - Gumul GamsbsvleumiT Gxmg Weroy gmiiL HD & megemruiuif

4 | Velavare umami Bhairavi Adi Ghanam Krishna lyer
Bousveu@r 2 _bewio enLige Y HD & mergemruiuif

5 | Yaro lvar yaro Bhairvai Adi Arunachala Kavirayar
wr@gm Seui  wim@ym enLigel BV DIHEWMTFF6V SN FIT

6 | Theruvil Varano Kamas Rupakam Muthuthandavar
Opmailsy surgm@eum &HLDT6T0 (HLIGLD (PSHIHSTEIL 6T

7 | Ella Arumaikalum Thodi Adi Ghanam Krishna lyer
61606V ([HENLDGGTHLD Cxpmg Y HID & megemruiuii

8 | Evadae Sankarabharanam | Tripuda Kshetragna
ARIRIEE FRIBITTLITE0TLD FHfenL BFe195H] HEhIT

9 | Nithirayil Vanthu Pantuvarali Adi Ghanam Krishna lyer
BHHemTuisd bz Ubgieugmer Y HD & Hegemruiuli

10 | Thiruvetriur Thiyagarajan Atana Rupakam Ghanam Krishna lyer
HmOeuBdPluyi  FHuirsyregs SIL_IT6IT (AHLIGLD BHRD & HOJETUILIT

11 | Thaiyale Unnai Kalyani Adi Subbarama lyer
mBHWE60 2 _eitens SeowITenfl ) LT IWIT

12 | Netranthi Nerathilee Huseni Rupakam Subbarama lyer
Crbmihd BHyHEH v 2 Bz (HLIGHLD SFUUFTLOUIWLIT

13 | Kannan Kulal Osai Tilang Adi Ambujam Krishna
SHEIENTEN  GHID6D QPENF 6Ll ) SIDLMID  S(HagemrT

14 | Velanai Anainthaal Kamas Rupakam Muttu Thandavar
Bou6vEmen  DIHEMI[HHTED HLOT61D (HLISLD (PSHHIHSHTEwTL_6)IT

15 | Thoothu Nee Solli Varai Maniranku Adi Rasappa Kavirayar
SH B CFmevsl eurgmul Lol BIE AF) Qe selymuwr

16 | Mathe Nee Thoothu Selladi Danyasi Adi Suddanatha Bharathi
wi8s B HTEH GFevevlg Heuind] Y SSHBTeNHS LTS

17 | Kanthanidam Nee Solladi Atana Adi Veeramani lyer
SHHILID 6 OFT6060I9 SIL_TenT AF) eiyioemil  squi

18 | Maname bhushanamu Sankarabharanam | Misra Chappu Kshetragna
60T GLD  LL6)Q6T0T(Lp FRISJTLITE0TLD Werdy gl Cre9575H6hIT

19 | Erithivekinthune Gowlibandu Misra Chappu Kshetragna
531 585 G 6uad 6l G eur OxeneiLbs Werdy gL BFe195H]H6hiT

20 | Emandunamma Kedaragowlai Misra Chappu Kshetragna
6JLOGNT(HEOTLDLOIT BaammyOseren Wleroy gL BF69HTHEHT

21 | Nee Poi Alaithu Vaadi Kaapi Adi Ambujam Krishna
B CUTUI SIWPGSHI QT &L A SIDLMID S (HO6mIT

22 | Pathari Varukuthu Kambhoji Tisra Ekam Kunnakkudi Krishna lyer —
usfl IBHGHH HmoGumes) Hey  gHId GRSl BHegemru T

23 | Mayan Kulalisaiyil Hamsanatham Adi Madhurai Muralitharan
OTUWISH  GHLoeVengullsd QBIDFBTHID 48

24 | Kannanidam Eduttu Ragamalikai / Adi Ambujam Krishna
SaTEeALLD 1B Darbari Kanada 248 SIDYRLD SHagewmT

TreTelmns [
SHumfl srem
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Vocal & Instruments Syllabus

Post Diploma - Vocal & Instruments
(P& Hlemev 1LGemToT - euUTUINILIT B 6uTSHSHUI(LPLD

Title: Sangeetha Kala Ratnam
UlLLD: FRISH SHeoT [JHIHID

Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade and have
achieved the Kala Jothy Title. In addition, they should have completed another subject at Grade 4 from OFAAL
Examination.

Wwal memev lGaTor  uflengsE Goreaipid ufl gTisHaet OFAAL  wplGermor  H5sdled  Hohaowuig)
&eumBerd) Ll GuBpelusiLear  wBpIeoTr  utLGworapey  OFAAL ufiensuied spb 4
eI WML bFH(HHH0 Geuemi(BLd.

Practical — GQzwevwenm

1. Adi Tala Varnam in 2 Speeds — sy8 Hren auienid S &TevmiEaed - 5
2. Pancharatna Kriti — UEhFTH P B (B -3
3. Chowla Kala Kiriti — Qgenas ML H(HI -3
4. Ragamalikai Kiriti — grswTedms HH -2
5. Thillana — devevrTeuiT -3
6. Alapanain any 5 Ragams - the candidate must know at least a composition in each Raga that they

choose.

In addition, the candidate must sing/play kalpanaswaras for one of the five ragams chosen from grade 3-
8 and they are expected to prepare and deliver this task within 30 minutes. They will be allowed to look
at the prepared notes, while they sing/play if they wish.

wnGasanid 5 JTd SLeuTUmeT - @6lbeuT(H JTESHMID @ 2 (BLUY CFfhaHHHe0 GeuewrBLD
SILULL 5 JTEEGI0 @amn 0Ffbhal DSBEG Seouem eaveugld UT 60/ andEHse0. BHemer 30
PO BIBEpHG6T  SWUMLUGSHS CouewiBlo.  HWmi  UGHSUL LauBenp  UTidgk  utl/  eurdos
SIS HBLILIB6UI.

7. Candidates should demonstrate their knowledge in common Ragams. Examiner will sing one or two
Ragams and the candidate should identify them.
QurgleuTen Jremisaiend Sipsle). UFLenFWITOTT 6elml SIeV60%H DJewi® Jrosmisemer UTL, LfLgmighd)
SlGUBENB  DIHLUITEMD  BHTent@euemi(HLD.

8. Candidates should be able to identify the Swarasthanas of given Ragams while the Examiner
sings/plays.
uflengwmenT UTGL SI6L6VEHI aUTHEHGD JTERISEHESTW  erOeUTSHIHTaImbIGmen LIfL Fmidd)
SIEMLWITEMD STEMID 6606V GILIBI(HEH60.

9. Candidate should familiarise her/himself with the methods of writing notation for a composition while

the examiner sings or plays.
uflengwmenT o pUUy eeTens LTHL Slsevdl aundldb@b oumwgl, uflgmisd oismaEfiw
6TUGUTRIGENET  6T(LDSH6L.

10. Candidate should be able to demonstrate their knowledge in composing a tune for a given piece that is

composed in a stanza of 4 lines.
4 aufl®mefed SHIULLL UTL6D RSFVBESG BenF SIENLOSHFH60.
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11.

12.

13.

Candidate should be able to play/sing a given Pallavi in three speeds as well as have competent in Tisra
Nadai.
CBTRHBILL L Levevalenul 3 SHTeUBIBEHL 6T HeroFliBHEAULD LT 60/aurd) GHe0

Ability to teach a practical lesson in 15 minutes, Candidate is expected to teach a piece given from
OFAAL Syllabus Grades 3 —5.

OFAAL umLgdlLsded Hib 3 - 5 euenguievren Gawedpenpulsd @mbal SluBL o (Bl
@amled 15 BHILSHH0 GaFwsdwpens a@GLIOUTEmB BLTISHSHID SBBed UBSHHHD GauewiBLd.

Ability to organise an hour long concert and candidate should be able to explain the reasons for choosing
the pieces along with their Ragams and Talams.

1 wenll CrrsgBsrear &5CFf eetenp SWMHSGL ausbevend, o (HlLgseler OHfley ereTLIGIL 63
SUBBleT JTHBIGET, SHTeNMEIBMeT OFHfle] QFUIH STJUHIEMmeNT aleNHGD  6I6L6VmD  CLB(HEHSH
Gouemt(BLD.
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Theory — o

Topic Suggestions for Post — Diploma Dissertations

Title: Sangeetha Kala Ratnam
HILD : FRISSH &H6EOT [JHIIND

Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade and have
achieved the Kala Jothy Title. They should also have completed a Sub subject at Grade 4 minimum of the OFAAL
Examination.

W&l Bewev L IGenmor uf enFsHE GHTBBID Lfarisdast OFAAL wlGsmmor srsHalsd Heahowuig) seomard)
Ul b Quiplelugi e siemswrit urL Gworemisd OFAAL ufl engulsd @emmbss HI 4 ASHuedLp FHHHe0
Gouemi(bLd .

There is no written theory examination for this grade. However students are expected to submit a dissertation prior to the
post diploma practical examination.

The candidates have the freedom to choose one of the following topics and write a dissertation on (Minimum) 5000
words. The dissertation should include bibliography, quotations, page reference captions and illustrations.

Candidates must submit their dissertation together with the Application Form in preparation for the VIVA
part of the examination, (please use bamini font for Tamil letter presentation.)

Once the written dissertation is approved, the candidate is expected to bind the article in a presentable
booklet form and submit three copies to the examination board.

The Post-Diploma candidate is expected to summarise and present to the board and audience the
dissertation using PowerPoint slides emphasising the salient points of the dissertation subject. This will be
an interactive question and answer session involving the examination panel and questions and the invited
audience, duration 60 minutes.

UFL gmishasen alememiliull LieushEHi 61 HTd OFHfle) QFuls Hmeollsd eurul Gorh CxrelBa@ srwpsw
s Bemyenwl Foilss CauemiBd. ( Hwe GFuigh SO bamini sewewl 6pHEHIHEM6

o LBwrdldsean). 5000 CFTBHEHSE GEMBIITOE 61(IpHUl S BHD] DhISGHHUILL L6, DigHene
Ufl gmisha) UbsHs algallsd DmdSH cpsiiml LITgHsenst Lfl eng BiTemssHHneg iaililsHs0 CalswrBLd

UFL enF HeMHHOM HTedl 611pHl S (Henyenul UFL enFH@EIpad LUTTeNILTEIHID 2 6T6m FenLuisd
Power point ureli$g OHTEHSHIMIES CouewiBd. iGe L6 Ufl end @GIpelarsib
urtenaiwTenTEeMeisid Cosealldensdd alenobsnalssBalemihld BHe HTe0 iee)] 60 HIOIL BIGEMTELD.

Please Note: @iy

The dissertation must be submitted with the application form.

The details of the topics given below are only a guideline.

Candidates must work with their teacher to research and explore more about the chosen topic.
Please submit the dissertation through your teacher. OFAAL Music committee will only be able to
comment on the dissertation once it has approved by your teacher.

UITLFS s Bomgmw Lfeng  ellswrenillsbgiL e Foillds Goasmihh.  Semeolisefe &SGpusiien @nBILLST @
QIPSTL L Geowm@lb. Lf FnshdEe Hnhbsn Ffluiiseplen Caibs umips elfleuns s1wpd) wFNwmSE oo Ts
ITiFd sl Lengenwl Fwoitinlss Gowmip. OFAAL MUsIiC omsssaliasn o 1og ARl k@ sfle@d Ll gsHae
B oiE UBPIW HMHSHHIBHMET PFFUIHBEG FBIOUTTEH6IT
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Music and Temples - @engujid GaTuleLa®ETHLD

Musical Instruments in Temple Rituals
VWl FLEIGSH6MEL Qengd HHellwsi

- General Introduction - The reasons for choosing this topic
QurglieuTer SIBI(PHD - Q& HemevllenLl OFHFeuSHBHTe  HTT6vILD

- Introduction to the study - The division of chapters in brief
U1 IPWHD -  dGHHwTwmiseler LfleyseT upslul &mbHLD

- Hindu temples and the Rituals
QbaH CamullebdsEHID FLMKIGHETHLD

- Instruments played during temple rituals
Cammaled FLmiGHeMNe0 QRMFHBLLIGID QemFdH &HHeH6N

- Historical perspectives of the instruments played in Temple Rituals.
Camullsvmeled EenFHBLILIBID ERenFdHHHalHeMmen 6lFeoTmml FmLil]

- Their association with the instruments played in Classical Music.
gmerodflul QenaFulled QemFHBLILIBLD ITHSH UIBIBEHL 6T DUBBI6N OFHTL L.

- Inwhich ways they contribute to the development of Carnatic Music?
HIBTLSH SenFenul QIEMTLILSBE 6heH AINH6IM60 Dienel LIMhIG6I SHIHI6TeT6.

- Temple Instruments — from my own perspectives
Camuled eUTHHWIMIG6T - 6leoigl LITTenalulled

- Conclusion - apgeyemiy

- Bibliography — o_grgaienent Brevssit

- Footnotes/Appendix — oigs@ilisei/ e GemewiiL

- Ilustrations - maps, pictures, charts, — if not inserted within the main text.
QBB - QUMTLIL MIFH6IT, LILMIGH6T, DI L 6U6D6ENIHT - (6L
26600185 T 619 65T
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Music and Temples - @engujid GaTuleLa®ETHLD

Musical Inscriptions and Sculptures in Temples
Camullevmeriled 2 _siten QenF HeLOGUL_BHHBEHLD FBLIMISHEHLD

- General Introduction - The reasons for choosing this topic
QurgleuTer SB(PHD - RN HemevllenLl OFHFleuSHBHTe ST T6vILD
- Introduction to the study - The division of chapters in brief
U168 IP(WpHD - iSFHwmumiseier LfleyseT uBBlw &HEHHLD
- Definition for Inscription and Sculpture
H6L0eIL (HBHeMeTHID FBLBIGTNIHID alenTealevddHeiD
- Where do they exist? Kudumiyamalai and other Locations
Bemeu ehHICs 2 eiTeen? GBHLOWTIOMGEOUD LOBeDBU! G IS ETHLD
- Why are these important to Carnatic Music?
Qemel HTHTLH QMFoHG 6J60T (LPdasIUILDTET6n6?
- Antiquity of Musical Inscriptions and Temple Sculptures
H6L06IL_ (HHHeMeTHID FBLBIGNIHID LTeisd (LPenLDSSH6iTeni)
- In which ways they help the musicians of Carnatic Music to understand the
antiquity of Carnatic Music?
Qw6 eIelRIPH6TN60 HIHTLS ERenFullel LIPeDLDSHH6INEMIDMUI, SHITHTL &
QAMFH HMEVEHTHET DWUSBEG 2 HNWTH @ (HH 5 GTMB60.
- Conclusion - apigeayemiy
- Bibliography — o _grgaienemt BrevsE6i
- Footnotes/Appendix — oigs@iliysei/ e GenewiliL
- Ilustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&HBID - QUDTLIL MISH6IT, LILMIGH6T, DL L 66D6mIH6NT - (L6
N 6m 601 BT 619 63T
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Music and Temples - @engujid GaTuleLa®ETHLD

Temples as the Seats in the Development of Carnatic Music
The Importance of Puns in the Expansion of Carnatic Music

SIHTLS QenFenwl 2 _HouThsd Carullevsst @ HTyewllEenTd

@ mbGHI6iTerent.
SIBHTLE Qengullsit allflourdsHIHBE L6HIH6MT (PHBWGHHIGULD

- General Introduction - The reasons for choosing this topic
QurgleuTer B(PHD - RN HemevllenLl OFHFleuSHBHTeN  HTT6vILD

- Introduction to the study - The division of chapters in brief
U168 IP(pHD - SFHwmumiseien LfleyseT UBBSW &HeHHLD

- Temples as the seat of Preserving Carnatic Music — Past perspectives, Kings,
Mutts, Devadasis and Otuvars
Camullev®melT HTHTLH SenFenul LITHISTHGHID LTS 2 6T6medl — LishIDU
HENTCEITL_ L MIH6IT, DITFTH6N, LOLMIH6T, CHeusrdHeil, @aHIeuUTTaH6l

- How does Music Evolved from temples?

Camuilsvmeled @bl 6IOINITHI FRISHID 6I6NTEFF Ul HHSH.

- The development of Puns and their importance
LIGOOTEB6ITNEN  UNTFFIUD DUH6I  (LP&&IWLISHSHIN(LPLD

- The main instruments — Yal, Kulal and Mattalam
WPHEHU RenFdH SHMHANB6T - WD, GOV, LDHIH6NLD

- The expansion of Carnatic Music from Puns
LIeiTHe1N60 @b I SIBTL S FhisHHPHlen allfleuTohasld.

- Similarities and differences between Puns and the present day Carnatic Music
LIS B EhH G, HBOUTMSHUW HTHTLH FhiSHHHBGHWD RenL_Cui 2 _eiten
@MBmIeNLD  BeuBmINLOEH 61T

- Inwhich ways Puns and temples helped popularising Carnatic Music?

LieiT @D BHTUNELHEHID SHIBTL S FhISSHID LIFLSOWILDTOISHBE 6IelaITHl
2 Heallule?

- Conclusion - apgeyeny

- Bibliography — 2_grgaienemr BIrsvsei

- Footnotes/Appendix — oigés@lisei/ e GenewiliL

- Ilustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&BBID - QUMILIL MIGH6T, LILBIGH6T, DL I6D6ENIH6NT - (LP6IL]

N6 601 b BT 619 63T
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Music Portrayed in Ancient Texts
UeiTenL_ Ul [BIT60H6I6L FhisHHa e FHaHfIlL

Music of the Ancient Tamils from Tolkappiyam to Silappathikaram
OaTevaTUIWID (PFH6L FOLLASTTD 6uen] LemienLwl SO RenF

- General Introduction - The reasons for choosing this topic
QuTgleuTer DIBI(PHLD - R Hewevllenll OHFleuSHBST6  HTT6vILD
- Introduction to the study - The division of chapters in brief
U168 BV (PSLD - G Hwnwniseler LNfleysel uBplul FHSHSHLD
- Ancient Tamils and their Music
LIewTenLU1 HLOIDTHEBLD Dleuimerllen Eemauld
- Introduction to the texts: Tolkappiyam and Silappathikaram along with
their antiquity.
BIevB6e6 SNS(PHLD - OHTEOSTLILIULI(PD, FeOrILS BT  Dievmndledr
OBHTEIENLOU|LD.
- How Music is valued in these texts?
@b BIVHENED FRIBHHHBEH COBTHHBLLIQMHBGHD (PoHDHUISHHINID
- Representation of Music in both texts
B® BIeOS6TID FRSEHSSIN LITHIbolsoHieuD
- Important Musical aspects presented in both texts
@Qm mrevsfeD HIUULL @eNF DIDFMIGH6I
- Comparison between the Music portrayed in both texts
Qm BHILHEHHBMLUNL FhISHD FHHHHBUILLIQHUIUS UBNS QULIHHD
- Developments that can be pointed out in the aspects of Music from the
time of Tolkappiyam and Silappathikaram, to the present day.
OHTeLSTLILIWID, FeOULSHSBTID STV (PFHeO S6IBI GUD]J FhidbsH
aleTFFulled GSUBILULLamigul SDIDFHISH6N
- Are these texts remaining the inspiration to the Musical appreciation of the
Tamils?
QAbH QM BHILBHEHD Qeiml auedy HlOpisemenr Senguller FmlienL
LIsHBFTBMICUTITES (b 60160t 6) T ?
- Conclusion - apigeyeny
- Bibliography — 2_grgaienemr  Birevseit
- Footnotes/Appendix — oigs@mItiLssit/ e @eneuriiL]
- Illustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&BBID - QUHTLIL MIBH6T, LILMIGH6T, DL IeD6EIH6T - (6L
BN 6m 6001 B BTG 60T
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Ragams
JIT& I 6T

72 Melakartha Ragams and their Contributions to Carnatic Music.
72 GenEiHHT JTHBIBEHD HIHTLS RMFHG SeuBnlenr LmSeTLLD

- General Introduction - The reasons for choosing this topic

QurgleuTer SB(PHD - QNS HewevllenLl OHFleUHMEHTE  SHTJ6U0TLD
- Introduction to the study -The division of chapters in brief

U168 MBS - ibFHwmumiseier Lfleyser uBpBlwl & mabsd
- Definition for 72 Melakarthas — What are they?

72 GuensidHHTohseian alengalleudhsenid - Eenel 666 ?

- The History of 72 Melakarthas
72 @LoeNBITHHTHEHMET 6)J60TH

- Inventors of Katapayathi Sankithai and the earlier chart
HLLMTH FhSMSH LOBEBID UFIDL S L eIeN6RIenU] 2 (HeUTdESIULIOIT&H6IT

- The present day chart and its permutations
SBOUTEHHU DI L swewiujld HBELTENHW  eUfleng LOTBBLPLD.

- The formations and R,G,M,D,N Swara Variations
f, &, W, &, B eoauy 2 HUTHSHUWLD CoumTBHHEHDd

- Vadhi, Vivadhi and Murchanakara Melas
g, elleund), cpigFFeumany GLoemmhigs el

- The birth of Janya ragams
M6HIl JTSHMIG6N6N LML

- Some examples of Janya ragams
M6HIUL JTHMIBEN6N Fl6v 2 FHTT600TMIGH 6N

- Importance of Gamakas in Raga System
ITeH DHWIOLILT6D HLDSHMIGB6T 6N  (LPHBHIUISHSHI6NLD

- In which ways the Melakarthas are important to Carnatic Music?
BIBTLS FRSHHHHBEG 61hH 6UmBUNL GLoeNHIiGHHTHE6N (PSS WILDT6Ien6)?

- Conclusion - (&

- Bibliography — 2_srsHgienemt HIT6LE6I

- Footnotes/Appendix — s19s@MlIss/ et GememiiiL]

- lllustrations - maps, pictures, charts, — if not inserted within the main text.
AlleN&BHID - QUHILIL MIH6IT, LL IS, DL QIeN6WIH6T - (L6l ENenemidHTallg 6.
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Ragams
J &I 6T

The importance of Gamakas in Raga improvisation of Carnatic Music
STHILS FhSHSH JTH YEUTLIMIUIED HOBBIGMNT (PSS

- General Introduction - The reasons for choosing this topic
QUTHIUTE DB(PHD - QP HM6EVLIHL OHFQUHBHTEN  HTJ6N0ILD
- Introduction to the study- The division of chapters in brief
U168 IP(WHD - SFHwmumiseien LfleyseT LB &HEHHLD
- Anintroductions to Raga Improvisation
IMT&  Ye0TLIensTuUlledr IBl(LpsHLD
- Gamakas in ancient treaties/texts
LIGWT6ML_ULI  [HIT6VEH6I60  BHLOSBMHIGHENT
- Variations of Gamakas — Dasavitha Gamakas and their importance
HLOBRIBEG INBHET - HFNGH HLOHMBIGBEHLD Dieumndlea
(LPSHBUWISHSHI6N(LPLD.
- Importance of Gamakas in Raga improvisation
IT&H  SLEVTLIENGIUT6D SHLOSMIBTE (LB UIGHSHIAILD.
- Gamakas and Rasas
&HLDBHMIGHGIHLD  [JEVOMIG GTHLD
- Interconnections between Raga Rasas and Gamakas
IT&% JerUmISEHHGHID HOSHMIBHEHHGHID 2 6ien LlensurliL]
- How the Gamakas contribute to the development of Carnatic Music
HTHTLS FHIHHHHE GIDUTL 1960 HLOSMIGH6T6N LBIG6TLIL]
- Conclusion - apigeyemiy
- Bibliography — o_g1gaienemt Brevssin
- Footnotes/Appendix — oings@nlisei/ et GensmiLiL|
- Ilustrations - maps, pictures, charts, — if not inserted within the main text.
QlleNHHID - QUNTLIL MIGH6IT, LILMIGH6T DL U6N6IIH6T - (LP6IIL]
@A 6m 601 T 619 631
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Talams
HTENRIGEIT

Characteristics and Variations of Talams and their significance in Carnatic Music
SHTGNEIGH6ITNT LIGWILSBEDHLD 6UNBHEHD, HIBTLES HHISHHIHEL DieUBH 6
(PSHI WSSO (LPLD

- General Introduction - The reasons for choosing this topic
QUTHIUTE DB(PHD - RH HM6VLIHL OB FQIHBHTEN  HTJ6N0ILD

- Introduction to the study - The division of chapters in brief
U168 P (WHD - SFHwmwumiseien LifleyseT LUBSIW &HEHHLD

- Historical Perspectives of Talam
HTENHSHIE  UTEOTH

- Talams in Temple Sculptures
Camuied FBumisefled HTeNmIGB6IT

- The contribution of Talams to Carnatic Music
HIBTL&H FhiBHHHH D HTeNIH6IN6T Lk

- Characteristics of Sapta Talams and their importance when learning Music
Fl1g SHTeNhIHEM6T LINILBEHD, FhSHID LUIID CUTIDSHI Dieumnslesr
(PHBWISHSH16)(LPLD

- The formations of 35 & 175 Talams
35, 175 srenmiseflen 2 BLSHH

- Chapu Talams of Carnatic Music
HIBILSH FRBEHHDH60 FMUL HTEHISH6N

- Graham or Eduppu
HIBLD DI6VEVGHI 6T(HLILY

- DeShathi and Matyathi Talams and their importance to Carnatic Music
Copand), WL IQUITEH HTENMRIBEHD HITHTLS FhiHHHH D DieuBnsler
(LPSEHUISHSHI6) (LPLD.

- Tala Dasa Pranas: Kriyai and Angam
ST HFL LIJTenImIBeT : Hiflenul, DIMmIGHLD

- The significance of Talams in Carnatic Music
HIBHTLS FRBHHHD HTENMHIHEN6T (L&D UIGHSHIGILD.

- Conclusion - gpigeyeny

- Bibliography — o_grgaienemnt  BirevaEs6i

- Footnotes/Appendix — ongdb@mitissit/ et S enewliL |

- Illustrations - maps, pictures, charts, — if not inserted within the main text.
QlleNHHID - QUEDJLIL MIFH6IT, UL MIH6T DL eIeD6IIH6T - (LP6iIL]
BN 6m601 BT 619 63T
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Instruments
QU & ) ULIMBIH6IT

Evolution of Yal and its contribution to Carnatic Music
wmPler uflewimo eueMiFHAUID HIHBTLS FRISHHIBEG DiH6 LG

- General Introduction - The reasons for choosing this topic
QuTgleuTel SIBI(PHLD - R HewevllenLl O\FHFleuSHBHT6 ST T6wID
- Introduction to the study - The division of chapters in brief
U168 IIP(WHD - SFHwmumiseier LfleyseT LBl &HEHHLD
- Yal and its antiquity — Historical Perspectives
WM LOBOBILD DIHE0T LIPHLIOU|LD - UJ6VTMBMI UI16)]
- Yal in temple sculptures
Camuilev Fmumisefled wimp
- Varaieties of Yal
WITOI60T  6)6m B 61T
- Yal in Tevaram period
CHaumy HTeLHHe0 WITLD
- Limitations in the method of Playing Yal
wmp eurdliugled 2 eiten WL GUUBSHSUILLL (LD
- Swami Vivekananda’s Yal Nol and its contribution to Carnatic Music
Goumidl eNlCousmenbHleir WD HIVID DH6ST LImIG6NLILLD
- Birth of the modern Veena
HBHT6V alenemnrulesr LML
- The evolution of Veena — Veena through the ages
eleneniuiled LOW@IDeVFS] — LD HTeV HL L Bib6Tel e  aiensur
- Playing Techniques in Veena playing
alenenl QTHSGLD CUTIWSHI MBWITEMUILIBLD HIL LIhIGH6IT
- Effective practices in the method of Playing the Veena
- eleme aUTFULFH0 2 6o FHlevedwiomem  LUIBE (pewm
- Veena — as a concert instrument
&HFCFF UTHHWILDTH 6 emeuor
- Conclusion — Yal to Veena from your perspectives
weyemy — Wmphled RmbdH eienew 2 10FH LTTenaluisy
- Bibliography — 2_grgaienem  Brsvseit
- Footnotes/Appendix — ongs@plliLssit/ e @eneurliL
- Illustrations - maps, pictures, charts, — if not inserted within the main text.
QN HID - QUHILIL MIH6IT, LIL KIS, L IeN6IH6eT - (LP6IL]
@) 606001 &5 ST 619 60T
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Instruments
QU & ) UWLIBIH6IT

The

importance of Percussion instruments in a Carnatic Music Concert
sIpTLE HFCFflulled CoHmed eumdhglwmiselei (oIS

General Introduction - The reasons for choosing this topic
QuTgleuTe DIBI(PBLD - Q& HemevLlenLl O\FHFleuSHBHTed  HTT6wILD
Introduction to the study - The division of chapters in brief

U168 P (WHD - ibFHwmumiseien LfleyseT UBBIW &iHHHLID
What are Percussion Instruments?

CHmeL UTHIHUIMIGBET 6T6IMBT60 61651631 ?

Historical perspectives and religious significance of Percussion
Instruments

CaHTeLaNTH S WLIRIB6T 6 IT6OTBHI HUIQD FIOUI (LP&HEIUIGHSHIOI(PLD
Percussion Instruments in temple sculptures

Camuiled FpLmiselled BHT6L 6UTHSIUIBIGB6NT

In which ways they contribute to a Carnatic Music Concert?
&IBTL& Fhdd HFCFfHE Reweal 6hH alfldeled Limisedaalemen?
Upholding Layam in a Carnatic Music Concert

&IHTLS Reng HFCFFluleL evwIHm® CLiemIFH6L

The importance of Percussion instruments in a concert
&FCafdeled ChHTevauTHIHUIMISMET (LPphH&IWLISHHINID

Conclusion — Layam from your perspectives

WPYeyemy — 60WID 2 1o GrETHslsd Rmbal

Bibliography — o_srgaienemt mrevassit

Footnotes/Appendix — ongsb@&nlissi/ L6 GeneuiliL|
Illustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&HHID - QUNTLIL MIBH6IT, LILMIG6T, DL 6U6DENIH6T - (LP6IIL|
@A 6m 601 BT 619 63T
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Great Composers
FmbH REDFUIEHLOLILITENTH6NT

A comparison between the ‘Musical Trinity’ and ‘Tiruvarur Trinity’ and their

contributions in shaping the present day Carnatic Music

FRISSH (PLOAPTHHBEMNUD SHHeumapi (PapiHHeememuyd eULIBHEID
HBHTE0 SIBHTLS QenFMU QIYEIMIOLILIZHD DieuTEHemen Lmigbs6LLD

General Introduction - The reasons for choosing this topic

QUTHIUTE DIB(PHD - RH HM6VLIHL OHFQUHBHTEN  HTJ6N0ILD
Introduction to the study - The division of chapters in brief

U168 IIB(WHD - SFHwmumiseien LfleyseT LB &HEHHLD
Who are Musical Trinity? - Life Histories

FRISSH (WPIDAPTHHB6IT WMT? — DIQITHNM6 ITIDHNS J60TD]
Musicial Trinity’s Contributions to Carnatic Music

HIBTL&H FhHHHHBEG FhidSH (IPLDPTHEH G616 LIbIb6MIIL

Who are Tiruvarur Trinity ?- Life Histories

SHEHUTHT  (WDepTHHHT Wni? — Dieuimerlel euTpHeNS 6UF60TH
Tiruvarur Trinity’s Contributions to Carnatic Music

SIBTLS FhSHHIHMBE HHEUTIHT (LPLDAPTSHIHH6MeT LmigGeLL
Similarities and differences between the compositions of these composers
Qauitsarilen RengFll UTL6LEH6M60 (2_(HLLIQH6T) 2 6116 MMmIENLD
CoummIenLOSH 61T

Beautiful Aspects of the compositions from both schools

Am QmF eumBHeINeT 2 HLLIGH6TNED 2 6/Tem DIPBHIUISD DIDFMISH6IT
How these compositions enrich the splendour of Carnaic Music?
HIHTLS FRSHHHDH6N FMLLBM6N =~ @6l 2 (HLULIQEH6NT 6IeIQITH
QUETTLILI(B & 185 60113601 ?

Conclusion - apejeny

Bibliography — o_srgaienemt mrevassit

Footnotes/Appendix — oiugd@mitisei/ et EenewrriL]

Illustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&HBID - QUNTLIL MIGH6IT, LILMIGH6T, DL 6U6D6I&H6IT - (LP6ITL]

@) 606001 & S TOV 19 60T
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Great Composers
FmbH REDUIHLOLILITENIT&H6IT

Classical Composers and Modern Classical Performers of Carnatic Music
umyouflu QenFWenLoLILITeNTHEHD Hele SHIHTLE ENeNFHBHN6VEhHTHEIHLD

- General Introduction - The reasons for choosing this topic
QuTgleuTer SIBI(PHLD - Q& Hemevllenll OFHFleuBHBHT6  HTT6vILD

- Introduction to the study - The division of chapters in brief
U168 IP(WpHD - SFHwmumiseien LfleyseT LUBSIW &HEHHLD

- Who are Classical Composers? Musicial Trinity and Tiruvarur Trinity
urFuflwl QenFulenIOLILITENTSeT WTT? FhisdH (WLDAPTSHIHEH6T oBMID
SHHOUTEHT  (LPLDAPIT &S| BT

- In which ways their compositions are unique?
61hdH QUMBUTED SQUTHEMET LITL 0BT HeMHHINID ITUIHIHE06?

- Bhakti or devotional approaches in the compositions of the Classical
Composers
grerogHflul QenFWIenoLILTeNTH6M6 2 (BLLIQHEMET 2 616N Ldhd FMibd
SIS (LPEDBEH6T

- Beautiful Elements exposed in the compositions of the Classical
Composers
FreGFlul QenFWenIolILTeNTHeMeT 2 HULIQH6MET DIDHUIS) DILDFMHIGH6NT

- Inwhich ways their contributions are valued in Carnatic Music?
QeuiseMel 2 HLUIYH6T HIBTLH FhSHHHED 61HPH QINHIH6I6D
& HHILH D HIBS]?

- Some example for the modern Performers
HON6IT HENEVEHTHEHDHE &Fl60 2 FHTJ6mImIg6N

- In which ways the modern performers utilise the compositions of the
Classical Composers?
urgiouflul @enguwienLolILTeniserled 2 (HLILIGHM6N, Heie @end s
HEMELEhTH6EIT  6TENMTM]  LIUIGILIHEH HIH BT 61T ?

- In which ways the Modern Classical Performers enhance the compositions
of the Classical Composers?
urgioLflul @enguwlenioliLimenisefledl 2 HLILIQHmeNT Haien ESengd
HEM6LEhTH6IT sTeNITM]  GILD[HInl (B85 GTMBIIT 61T ?

- Conclusion = apgeysniy

- Bibliography — 2_grgaienem  Brsvsei

- Footnotes/Appendix — ongs@plliLsein/ e @eneuriiL

- Illustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&BHID - QUHILIL MIH6T, LILMHIGH6T, DL I6DEmIEH6T - (LP6IIL]
BN 6m 601 BT 619 63T
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Improvisational Aspects
SHBLIMTHHMET LUBNSILI DIDFMHISH6IT

Aspects on Rendering Raga Alapana in a Carnatic Music Concert
SIBHTLE Qengd SFCFFuled JTed YsOTLIMEIMU MNSWITGHD (PenBUI6eD
D _6iT6Nl  DIDFRIGH6IT
- General Introduction - The reasons for choosing this topic
QuTgleuTer DBIPBLD - Q& Hemevllenll OFHFleuBHBHT6  HTT6wILD
- Introduction to the study - The division of chapters in brief
U168 IP(WHD - SFHwmwmiseien LfleyseT UBBIW &HEHSLD.
- Raga Lakshana as fundamental to Raga Alapana
IT&H  SLEVTLIENGTUTET SHQUILIENL UITES [T  60HP6IID
- The Significance of Raga Alapana in Kalpita and Kalpaya Musics
&6uLl%H OBE@ID H6OLUI BenF (LpenBEH6ied JTe 60TLIene0ru e
(LPHBHUISHSHINILD
- The stages of Raga Alapana: Akshiptika, Raga Vardani and Sthayi
IT&H  SLEVTLIENGIUIET BleNevH6iT: PHOIH BT, JTH alTfdH He, erogmul
- The knowledge of Swarasthanas and Raga Alapana
VAUTONOHTERIGET LOBWID JTH 60TLIENEN sTaTLIQIBMI6N  Hindle)]
- The Beauty of Rendering Raga Alapana
IT&H SLEVTLIENEIIEDU MSBWTEHLD CQUTIDH DieuBMIed 2 616N DILPSHIUIED
DILDG hISH 6T
- Tanam — A Definition
SHTEMD - 6)U6NTON60EHFH6WILD
- The Method of Rendering Tanam
SHTAHMSH MBWTEHLD (LPemm
- The difference between Raga Alapana and Tanam
IT&% LEVTLIEN6T LOMMILD  SHT6vD - sledlieumBmlBaslent ullevmen CaumiumBHaHei
- The importance of Raga Alapana in Carnatic Music
BIBHTLS QenFd HFCFFulled FTed eoTUemeIUIET (LPHHUISHHINID
- Conclusion - apgeyeny
- Bibliography — o_grgaienemt mrevssi
- Footnotes/Appendix — ongs@plliLEsi/ e @emeuriiL|
- Ilustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&BHID - QUHTLIL MIGH6IT, LILMHIGH6T, DL I6n6mId6iT - (LP6irL]
BN 6m601 BT 619 63T
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Folk Elements
BTLBULDB  SamIs6i

Folk songs used for various themes and their association of Ragams and

Talams, within the sphere of Semi-Classical Music
Gosvellengulled &Slgmolul LML 60&6IT LTHID FhHTLMIGeT oBplDd SieuBiBame
JTSHMIGEHLD, SHTENMISHEHLD

- General Introduction - The reasons for choosing this topic
QuTgleuTe DIBI(PHLD - R HemevllenLl O\FHFfleuSHBHTe  HTT6vILD

- Introduction to the study - The division of chapters in brief
US| AB(WPHID - DiGFHwmumhisener LfleyseT LUBBlUl SHaHHLD.

- Folk Songs in the Life of Masses in India and the sub-continent
@bHUI 1DEHFH6IT OBWID 2 LI H6eWIL MG auFlH@GD 10dH6M60
QUTDHENBUT6D SITTLOUL  LITL 608561
How do they remain as essential in the lives of the people?

Qemeal 1DHEHEMET QITIDHMBHEG GTIITHI  (LPdHaIUILDTETENRIUITH
&(HSBLILIH & 63601 ?

- Folk songs used in various themes of day-to-day activities
BrTeNThe Calemevdmelsy 2 LBWITSHGHILIGL CeusiGaiml SmUIGILITH6IT
QBT LITL 60&H6IT

- Folk Music, their importance in Carnatic Music and vice-versa
SIBILS SenFuled SHFmolul LML eVH6M6T (PHSIWSHHINI(PLD LOTBBTH
Smilw Qengulled SIHTLS FRISHUPLD

- Ragams and Talams used in Folk Music
smow @enFuisd UTeldbHILBLD TTHMIG6T OBEBID SHTEMHIS6NT

- Instruments used in Folk Music: Strings, Wind and Percussion
srmdw @enFulsd uTelsbslLbBLlD QRenFHBMHABT - HhdHl, Hewern, BxHTev
QU & & ULIMIGBEIT

- Folk Music in India and Sri Lanka and their Revival
QbHWT, Qevmiend BT(HH6Me0 STl SRenFud Dieumslei
LOMILD6VIT & Fu LD

- The inclusion of Folk Music in Semi and Classical Music concert
Oevedend WBBILD HIBTLS engulled, &HFmolul Hengulled 26 (H(HeI6eD

- Composers of Folk Music and their period
ST @end LML 60&eme QUIBMIWLIITSHEIHLD, DITHET QUTIDHSH HT6V
&HL_L_BIGHGIHLD

- Conclusion - apgeyeny

- Bibliography — 2_grgaienem  BIrevsei

- Footnotes/Appendix — ongs@mlliLssin/ e @emeuriiL

- Ilustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&BHID - QUHTLIL MIH6T, LILMIGH6T, DL 6I6N6EmIdH6T - (LP6dTL]

BN 6m 601 BT 619 63T
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Carnatic Music & Other Forms of Music
HIBTL&S FRISH(IPLD OBDB SenTF  INHHEIHLD

How the Western Music Culture bear the similarities with the Carnatic Music Culture?
Cupassmew Qensullsl HOTFFTID SIHTLES QeNF HOTFFTIHIHIL 6T 6I6UUTHI
PHI HHSBSHI?

- General Introduction - The reasons for choosing this topic
QUTHIUTET BPHID - RH HW6VLIHL OHFlUBHBHTEN  HTT6N0ID
- Introduction to the study - The division of chapters in brief
U168 IMPWsD - dGHHwTwmiseer LlfleyseT uBpsul FmabSLD.
- Historical and Religious perspectives
QUIEVTMMI OBMID FLOUI H6noTC6mIL L MIGH6IT.
- World Music - Harmony, Melody and Polyphony
2 VF QMF — QNewHH QRNF, HIDBHSBIL 6 Fnlgul QeDF, Fnl 196DF
- Grogorian Mode and Sama Gana
SHFCsMlwled (Lpemm LOMMID FTD  SHT6ILD
- Solfa and Sargam Musical Notations
Gameoum 1oBEID Fisld GengF GBUIbBsHeI
- Old Scales and Modern Ragams
LIs®IpUI JTSHMISEOHID OBBILD LUl JTEHMmISEHLD
- Rhythmic Aspects and Laya Instruments
SHTENM  SDIDFMIGH6IT LOBBILD 60U  &H([HOHEHLD
- Musical Trinity of Carnatic Music and the Musical Trinity of Western
Music
SIBTLS FRSHHHIH 6N  (PLOAPTHBHHEHID CLoBHHmBU Henaulle
(PLDAPIT & BB EMHLD
- Rendition and the Styles of both: Carnatic and Western concert Musics
&IHTLH, CoBeHmBUI RQmFH HFCFfHeled QbdH DRenFaHenen
MBWITEHD NGHID LOMMBILD DIUBNSI6ET  LIT 6wl
- In which ways both, bear the similarities and differences?
Qrewih Peng LfleyseEnd@d RewLuillsd 2 616 HBBIENLOSHGIHLD
GoummIemLDSH ETHLD
- How both, Carnatic and Western Musics contribute to the World Music?
Qbs Qrewvi QAeng LIfleysemD ealaITnl 2 606 SendFdHE
Lirhigs 61T & a5l 6oTna 601 7
- Conclusion form your perspectives
WPYEYmT — 210G UTTeneIUT6eD
- Bibliography — 2_grgaienem  Birevsei
- Footnotes/Appendix — ongs@pIliLsein/ e @emeuriiL
- Ilustrations - maps, pictures, charts, — if not inserted within the main text.
QlleN&BHID - QUNHTLIL MIGH6IT,LIL BIH6IT, DL 6)6D630IH6NT-(LP6ITL |
BN 6m 6001 BTG 60T
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Specimen Questions - wrdfl all@masein

1. How many are the basic Swaras?
SLSTT  YOGUTRIHET  6153H6M60 !

2. What does the term Sapta mean?
eollg eletiB GlaFmeLedles GILIM(HET 6l6iTeor?

3. Which are the two swaras that fix the Sruthi?
a(HAH MU HIENGOHTL(BLD & 6TOTHIGHET 6Tene?

4. Give the names of Seven Swaras.
g eroeuImIBaTeT CLIWITHMET H([Hb.

5. Name the Ragam and Talam in which we learn the Swara Varisai.
ooauy euflenaHelT BBBIBOBTETEHD JTHLD , SHTEND 6IOLAIBMB  H(HD.

6. What is Talam? gnenib eresimed eTesren?

7. What are the names of talams used in Alankaras?
SIVBIBTIHFH0 STEMID SHTeTRIS6MNT GLIWITSH6T 6l6iT60?

8. Write the angas or parts of Dhuruva Talam.
BIHEY HTETHHIT DIRIBHRIBENET  6T(LDSHIS.

9. In which thalam does the Anudrutham occur?
6h STETHB60 AMISSHIBSID SHTWILIGEIHBEI?
10. Write about Sthayi and its varieties.
eOHTUT LBPILD SIH6T UmBHET LBBIUID 6T1(LDSHIS.
11. What is an Aksharakalam?

SIHOQTHTEVLD 6TEITNBTED 660160

12. Which Tala Angam has a beat and finger counts?
Qb SLB, alJed elewreniobemBUD CBTERIL HT6T DMISLD 6T63160T7

13. What is the opposite of Komala Swaram?
Bamier erOUTSHH 6T GTHT  eYOTLD  6T60T60T?

14. What are the symbols of the following Swaras?
MLy 1G2 Rl D1
LeTau(bIDd  eroaITmIG6T6T rOBTRIBIGEN6TE H(Hb.
o 2 w1 & 2 fl o1 & 1

15. Give three other names for Melakartha ragam.
Guensisham gresHler Coauml cwernl CLWTHmeNSH H(HS

16. Give the names of twelve chakras.
ueenyeni(h FHEImISaMe CLWITHMmeTLD 61(LDSHIS

17. What is Janya ragam? - explain.
Q6T JTBLD 6TeBTeL 6letten? - eiLifldha.

18. Name three Janya ragas.
CLPGIT]  PR6ITL JTHMISeT6T QUWITHm6Ns GHBILILNIBS.

19. Name a ragam with all the Seven Swaras.
gD GOAUIRISMETUID CETEWIL @h JTTHHMSH GBILILIGS.
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20.

21.

Name two Geethams and their ragams.
Orewi(h HHHIGMENUD DIHET JTHHIBMETUID H(HSb.

Write the Arohanam and Avaroham of the following ragas.
Weiteupld Jramisemer SLCrTHamT, DieUGTTHImBIGEMmMeTs H(Hb.

(a) Aanandabhairavi - syenbHemLTa]

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

>

33.

34.

35.

(b) Kambogi — &mbGung)

Write in detail about Eduppu and its variations with examples.
aBUUL UBPSLD IH6ET aImBH6T LUBPBIUD 2 SHTTRIHIGEHL 6T alenddl 61(1DHIH.

Name a musical piece which has not got the sections of Pallavi, Anupallavi and Charanam.
UeLeval, SIEDILIGLEVAT, FT6WID 6I0IB LGHH6T aITsh &% 2 (Hlilgemwd GBIULIGS.

What is Sama Edduppu? Explain.
10 6I(BLIL| 6T6IIBT6L 6T63T60 7 M l6ehEHb.

Give the Raga Lakshana of any two Ragams you know.
2 105G O5fhe goTeug BIaiiG DITEnmEHaMNer eVl FeRIMIGHmeNsd H(Hdb.

Write about “Janaka” ragam, its characteristic features and the group of the 72 Melas.
MeE JTSD LUBPLD DiHer Geol FewmiseT LUBPWD gapfl 72 Gwen el uBBlwyd efluflds.

Explain the terms: (a) SAMPOORNA (b) SHADAVA and (c) AUDAVA. Give example for
each of these terms.
eiteumeusdt LM allensa @aIQaUTABIBEGLD @aICeUTH 2 HTT6wID H(Hb.
(a) gyienr (b) egrLen  (c) @eney

What is Janya ragam? Explain the varieties of Janya ragas with examples.
06Tl JTEBLD CTEIMBTEL 6T60T6en? PGl JTHEIHETET CUMBEHMET 2 HTTNIBIBEDHL T a6 EHd.

Write a brief note on both Swarajathi and Keerthanam with examples.
eOTMS, BTHHED Flulenel LB o SHTITmISEHL 6T alendhdl 61(LpHIH.

Explain what is “Gamagam”. Describe 3 “Gamagas”
“BLOBID” GTFBI6L 6l 6IaTLmS alendd) 3 sosmismer UBS  aluflss.

Draw the structure of Veena and mark the parts.
aleneniuiell o _(Heudbemd eIenIhd I LITEBIGM6NTSHEGHBILLIL a)Lb.

Write the lakshanas of any two of the following ragas.
Bbdh HTEID JTHEIB6T60 JHTaULH BTewi(h JTEmISeTeT @60l FenIRIBM6T 6I(LDHIH.
(a) Aarabi- i (b) Kamas - aiomerd (c) Aabogi - 8ume

Explain “Manodharma Sangeetham” . Describe in detail about Kalpana Swaram.
wGeMaTID FRISHD LUBMY elend@&s. HeOLIIT eroeuTld eaiLigl UBMl elufléHsl 61(psis.

Explain how you would select and list songs for a three hour programme.
cpaim  wewl  Cry  &FCFfle@flu  uTLsvdemen  OFfley  Gauleug ety eTeTUZH  6T(LRE)
SIUUTL 0B EHSGS W LILIQUIEHEOUD SWUTHSHSH SH(Hb.

Explain briefly (step by step) how you will teach a “GEETHAM” to students in the time
duration of 30 minutes period.
30 Pl CrrsHdHled @b SHHMFH DTEOTMTHEHGHEG LIQlpuITe 6Ly SBBIs  CaTGLLTT
GIEITLIENS Si((HHSBLIOTSH  GT(LDSHIH.
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