Grade - Post Diploma syib - g Heneo 19ri@emmiom
Title - Miruthanga Kala Ratnam
ULLLD - LOhSHIES SH6VT]HIH6ID

Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma
Grade and have achieved the Kala Jothy Title. They should also have completed a Sub subject at
Grade 4 minimum of the OFAAL Examination.

wa beweo 1lBsmmor ufmFsEG Cameiimid uflFTHHBeT OFAAL 1@lBenmor  HJ&HdHlev
FHowuig) HeorCra) ul L GuBMimliugn 6 giemewil urLGoremlsd OFAAL ufi enguied
GMBheS S 4  ASFUDLHHGESSM CouaHiBLd.

In addition to the syllabus for Grades 1 to Diploma, the following.

HIID 1- 19liGenmiomr @B&mer el UIMkIGGIHL 60T, LN63I6)(HEI6I 6)LD.

Practical and Oral Demonstration

CFwebpens, euTul (Wevld G&FT6LEV6D

1. To be able to accompany Carnatic music concerts (Vocal and Intrumental).

BHIBTLED RNFHHFCFNHEH LSHUTHIHUID ITddhHsHe0 (UTUINILTHID ITdHSHIULI(LPLD)

2. Composing Mora and Korvai for a given Talam in 35 Talams.

35 sremmiBened SHILUULL @ STenbAHBE Comgm, CoTienel DMIDHHI 6UTHdHIH6e0

3. “Konnakkol” demonstration to any lesson given by the examiner.
uflswgwimeni OBTHHGI @ UTLSHBE OCareanientdBared” GlFu1Hen.

Written Report (owpenms)

Candidates must submit their dissertation together with the Application Form in preparation for the
VIVA part of the examination, (please use bamini font for Tamil letter presentation.)

Once the written dissertation is approved the candidate is expected to bind the article in a presentable
booklet form and submit three copies to the examination board.

The Post-Diploma candidate is expected to summarise and present to the board and audience the
dissertation using PowerPoint slides emphasising the salient points of the dissertation subject. This will
be an interactive question and answer session involving the examination panel and questions and the
invited audience, duration 60 minutes.

ufl gmisHsen elewremilll LgalsHHil 61 HTD 0pfle) GFuls Hemeollllsd eurul Qomyf GCHTelBd
S S Bengenwl Fililss CouemiBlo. ( Hwe CGFuigk SO bamini sewremil 61(1HSHIHEM6Y
2 LBwrddsab). epHw S B DRSHSFHESILLL L6, DiHewenr UL FTidHd) LHHS 6lgeaisd

SIMHH! dpeiipl LIFSaeme LUf endF BTauTeHABEH DILILHe0 GalemiBLD
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UL eng HleHHT SHTell el(pHw S Gengent LIfL sngFdb@&G(pab LMTenauwmenGo 2 _6iTem Fenuuiey
Power point umelga OHT@HSHSHIMIHS CouemiBd. Heir L6 Ufl enF G (palengsib
umieneuwTenTaefengid Coheialdehd@ olendsoelldsCheamiBGID BH6T HTev BieNe] 60 BILOL BIGHETTEGLD.

1. A comparative study of the evolution of Thani Aavarthanam in a Carnatic concert and
analyse the role of Thani Aavarthanam in a concert, making reference to present and past
Miruthanga Vidwans.

ol eubFlen  pioeoTFS uBp  ouITuihEl STHTLS HFCFfluled BT LkiIeND
eBhSH, SBCUTMmHW WBHHHS efldHeuTasamen GHTLIL UBSHH ATTUIS.

2. Detailed analysis of Miruthanga vidwans and their playing style (Bhaani).
WHPHHIS lHBHIOITEHIHMETUID DNTH6IT QUTHHGD LTenllenuwiu|d elfleirs SUITuis.

3. Provide a detailed commentary and critique of a given concert, focusing your analysis on
Miruthanga Vidwan’s performance. (Audio CD will be provided by OFAAL).
@6l  BILTalsd SroullL @m &FCsflewvwin ump  elflurd  @Gevm, Hewm  uBpSw
aloigeand. WHSHS albseumeier eurdil] uBpslw eluFHFHled Fnigul HaIID 6CF)IGHFH60

Gouemr(BHLD.

4. Analyse the role of Miruthangam and sub-accompanying instruments in a Tala-Vadya
concert. Consideration should be given to the characteristics of the individual intruments
and how they complement each other.
arhHw sFCFS eepfed HBHIBHHOMBHID WBOBUW 2 LI USSHUTHHW  HHeilserilengid
UBIens UJTUIS. elOeum®m Hell SmellEeien SHeTenosHmeNud Sienel  6ILLY  @eBIL 6

QRETW SNEMBIENMEN 6T6ILIFHD Houand CFedHsHs0 Geuemi(BLd.

5. Impact of “FUSION”
1.e. Carnatic and Hindustani or Carnatic and Western
Discuss and analyse the key features of a successful “FUSION” piece.
QmFdH HeLLILT6GT HTdHLID.
DIHTAUH  HIBTLE @QFud QhFHeOHTel  QemFUID  DeLEVGH  SIHTLH  ReMFUILD
e h SemFULD.

Lyusowiomes  SendoHHeolI0UTET 6 FBli] DIDFBHIGMET HIHST HTTUIS.
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Specimen Questions

1.

10.

1.

12.

Which God first created the Miruthangam ?

61% HL6Y6Memed LOHSHMIBLD 2 [HeUTHSUULL &HI7

What is the Miruthangam’s wooden frame made of?

WOHHRIBHH 6 1] FLLID 6IHeumed GFwiirin L g?

How many layers are on the right hand side of the Miruthangam? What are they made of?

WOHHRIBHH 6 0B Libd DNBHGH6T 61HHMEN! Dienal 6THET60 GFUIWIILIL L 606 ?

What is the black spot on the Valanthalai made of ? What is this black spot called?

Mol DBHEH0 2 66l BBIGHH LGS 61Heme0 QFuIwiIul L gI? DiHeit GLIWIT 6T6iTeom?

How do you tune a Miruthangam?

WHSHHISSHHBG ety HFma Caylniy?

What does the word “Sarvalagu” mean?

Fieuev@ 616l OlFmevelledt GUITH6IT 6T6dTenr?

What are the five Jaathis? sgpba |rdsen slemeu?

Explain what the three Angams are?

PGBl DIBIBHIHET 616m6)N7 DIBNMB )61 G %b.

Among the three Angams , which one varies?

CPSITMI  DIBIBHIBEITED OTBHInlgUl DBIGID WITGHI?

What is Aavarthanam? syejéHevid 6l6IBT6e0 6T6iT6nr?

Which Talam has all the three Angams?
PGl DIRIBHIBEHD CFIHEH QUMD HTeMbd 61517

Name the 6 Angams and give the symbols and counts for each of them.
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6 SIRIBHIB6T 616067

SIQUBBIGT  DIEHL_UITEIID,  6T60016301 HeNBHEN6H  H(ThHb.

13. What does the term “Tala Prasthara” mean?

STEMILITEOSHTID 6T65TLIGH6N QILITH6IT 61606017

14. Which of the 35 Talams has the least number of Atcharams?
35 FHTeMmIH6Me0 WOFHOD HMBHDH DL FT(LP6TEN HTEMD 6157

15. Give another name for Adi Talam.

P HrenHHei OB GLILI] eledTen?

16. Explain how 7 Talams were derived into 35 Talams, and 35 Talams derived into 175
Talams.
7 ST6NBIGT 35 SHT6NRIShIG6NTHD, 35 HeNmISHnmIH6T]175

SHTENMBIGRIGNTHAD OTBID HHmd 6.

17. Explain Sruti, Naatham and Swaram.

eOGUTLD, BTHD, &(HEH DauBBIBG elleNdsD HHe.

18. In Ragam, Thanam, Pallavi, what is the meaning of Pallavi?

IT&HID, HTD, Lisvsvailufled ‘Lisbevall’ 6IaLISBE CUITHET HHb.

19. Write brief notes about Jathi, Jaathi and Gathi.
2P, 21H, 55 s UPP An GO Tw@DE.

20. Name the Talams which have 8 Atcharams.

8OILFTRIGBEM6N 2 66N _SH HTeNmISerTen CLWTHmeNd HHP.

21. Explain how you would play a Chathusra Jaathi Thirupudai Tala Korvai in Rupaka
Talam.
FHle0] MmIH HEUDL  HTend CHTTemeN M (HLIB  HTENHIH60 6Tl euTFLTT

eT6lILINS a6 @ &.

22. Write the meaning and sign of the following.
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LTeiTeu HeuanauBsledl HHBHMBUID ML WITENHMBUID  6T(1DHIH.
a. Lagu - ov@.

b. Dhrutham - gimsLb.

c. Anudhrutham - Sig&HIHSLD.

23. List 5 musical pieces which can be heard in a musical recital.

FhIGEHd HFCFFlUTL auTFSBILGLD 5 FRISH 2 (HLILIYHM6TSH & B.

24. Write the Tala format of the following.
LeaumeuseuBpliedl SHTM DIRIBHIGBMST 6T(LDHIP.
a. Chathusra Jaathi Dhruva Talam - agleoy 278 Sihe HTenip.
b. Misra Jaathi Jhampa Talam - 1fleiby gam& egibemLI HT6NLD.
c. Sangeerna Jaathi Eka Talam - smd&jewr ong) e& SHenid.

d. Thisra Jaathi Thirupudai Talam - &eroy g SHmyewL  HT6NLD.

25. How has the word Talam been derived?

STONHPE 2 BUSH LBH 6110SIE.

26. What is Thisram? gerogid eT6oimmed eTedreo?

27. Draw a diagram of the Miruthangam and label the different parts.
WOHSHHISHH LULLD Q6B euenfbheH LTSEEmends GUUUILG SiauBens ellendsgs.

28. Write down the number of counts for the following (while playing Thathinkinathom
once).
eteu@ld  FhHTULRIG6N0  HHRHCHTD  m Heweu  eurddsiupBl  Curgl
LT & NI H6168  6T630T6MN BN HEH M6 H(Hb.
a. Thisra Jaathi Thathinkinathom - &lewoy 238 H8miaer@sHTib.
b. Chathusra Jaathi Thathinkinathom - #gleoy g FHHma)emBHTID.

29. Explain with Tala notations the method of playing Kanda Jaathi Thathinkinathom in Adi
Talam.

P HTNHHL Hewil. WTHSH HHRHMHEHTD TdbGHID  (Wpewm  UBY  HTend
GSBUIBBEHL 6T MeTHIBLILIGSHHIS.
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30. Songs played in Misra Chapu Talam can also be played in what other Talams?
Werdy  &Ty  HTeNHPHe0  uTFeGSIUBD  UTLevHemen  Gouml  6TbH s SHITETHIH 61160

T B &H6e0TLD?

31. When a song starts before Talam , what Eduppu is it?
SHTeNHH 6 (Lpsdienn] LML [ OHTLmGeug 6lbd 61BLIL| 6160 HNIDHSLILIGLD?

32. Explain in detail about “Thriangam”.

Siflwriisld uBpsl ellendaIonS  61(1DHIH.

33. Explain in detail how we have 35 different Talams with reference to Tala format (Tala
Angangal).
35 FHTeNmiEsl 2 6wl elHHend TN hSHGEHLOT  CGHTLIHUGSHS elufrs
6T(LDBHIb.

34. List the order of pieces in a musical concert and when the Miruthangam Thani
Avarthanam comes in.
FhssHd HFCFflullsd 2 mluyseisn @ummed aflnFliubdhd B0 WHShE Hel
ANTHBHND 616l HIH60 QUHBIGBHI 6T6ILIMNS  H(HB.
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Theoritical

Notes - gnilliysein

Sadjama Sruthi —>  Panjama Sruthi
Cama(lg; tlt\;?)tation Western Notation Cangéc; tlt\;li?)tation Western Notation

Ysor 7 B 4Y, F*
1org C 5 G
1% c" 5% G"
2 D 6 A
2Y D" 6% A"
3 E Vs B

4 F 1 C
4Y, F" 1% c’
5 G 2 D
5% G" 2Y D"
6 A 3 E
6% A" 4 F

Talam

Talam is a cyclic measure of a time unit which simultaneously maintains the rhythm. Vocal,
instrumental and Dance Music depend on Talam. The Tala system is one of the most diffcult
and complicated branches of South Indian Carnatic Music. In the word Talam, Ta represents
Lord Shiva and la represents his consort Parvathi. Therefore, it is believed that Tala is the

union of Shiva and Parvathi.

Angams

Angam is the name given to the divisions or parts of a Talam. They are groups of beats
which are shown by hand gestures such as claps, finger counts, or turns of the palm. The
angams making up a Talam may be of different lengths. There are 3 main Angams in
common usage - Lagu, Dhrutham and Anudhrutham. These Angams can be found in the 35
Talams. Although other Angams exist, they are not found in common usage today. The

following 6 Angams are collectively called Shadangams - Anudhrutham, Dhrutham, Lagu,

Guru, Plutham and Kakapatham. These are used in “Thiruppugal”, Dance Music and
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complicated Pallavis. In addition to these 6 Angams there are a further 10 Angams

collectively called as Shodasangam. These are given below.

Thriangams (3 Angams)

Name of the No of Beats .
A Angam Syl (Atcharams) Kriyas
1 Anudhrutham U 1 One clap
2 Dhrutham (@) 2 One clap and a turn
3 La | 3or4orSor7or9 | Oneclap and number
g (depends on Jaathi) of finger counts
Shadangam (6 Angams)
Name of the No of Beats .
L & Angam Sympst (Atcharams) Knyg$
1 Anudhrutham U 1 One beat
2 Dhrutham (@) 2 One clap and a turn
3 Tags | 4 One clap and 3 finger

counts

A clap with 3 counts and the
4 Guru 8 8 palm is brought down for
the remaining 4 counts

| 12 counts are counted in a

5 Plutham 8 12 cyclic way-clock-wise
starting from the bottom
Sarpini, Krisha, Pathaka and
6 Kakapatham + 16 Pathitha functions to be
carried out.
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Shodasangam (16 Angams)

No Name of the Angam Symbol (Ii(;c%i?;i;s)
1 Anudhrutham U 1
2 Dhrutham (0] 2
3 Dhrutha Viraamam 8 3
4 Lagu | 4

: U
5 Lagu Viraamam ] 5
(o)
6 Lagu Dhrutham I 6
U
7 Lagu Dhrutha Viraamam CI) 7
8 Guru 8 8
9 Guru Viraamam lgj 9
10 Guru Dhrutham (8) 10
U
11 Guru Dhrutha Viraamam (8) 11
12 Plutham é 12
U
13 Plutha Viraamam | 13
8
(o)
14 Plutha Dhrutham | 14
8
U
15 Plutha Dhrutha Viraamam ? 15
8
16 Kakapatham + 16
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Five Jaathis of Lagu

No Name of the Symbol | No of Beats Krivas
Jaathi of Lagu | (Atcharams) M
1 Thisra Jaathi I3 3 A clap and 2 finger counts
Chathusra
2 Jaathi I4 4 A clap and 3 finger counts
3 Kanda Jaathi I5 5 A clap and 4 finger counts
4 Misra Jaathi I 7 A clap and 6 finger counts
Sangeerna
5 Jaathi lg 9 A clap and 8 finger counts
Saptha (7) Talams
No | Name of'the Talam | Symbol Symbol in words
1 Dhruva Talam 1011 Lagu Dhrutham Lagu Lagu
2 Matya Talam 101 Lagu Dhrutham Lagu
3 Rupaka Talam Ol Dhrutham Lagu
4 Jhampa Talam IUO Lagu Anudhrutham Dhrutham
5 | Thirupudai Talam 100 Lagu Dhrutham Dhrutham
6 Atta Talam 1100 Lagu Lagu Dhrutham Dhrutham
7 Eka Talam | Lagu
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Seven Commonly used Talams

Total
No Name of the Talam Symbol Number of
Atcharams
1 | Chathusra Jaathi Dhruva Talam 4021414 14
2 Chathusra Jaathi Matya Talam 4 O; 1y 10
3 | Chathusra Jaathi Rupaka Talam 0, 14 6
4 Misra Jaathi Jhampa Talam I Uy Oz 10
5 | Thisra Jaathi Thirupudai Talam I3 O2 O, 7
6 Kanda Jaathi Atta Talam Is Is O2 O, 14
7 Chathusra Jaathi Eka Talam Iy 4

Examination Committee
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35 Talams

The Saptha (7) Talams differ in their Tala duration and formation by the variations of their

angams. Only three angams are used.
The Saptha (7) Talams all have at least 1 Lagu. As we have mentioned before, there are 5
Jaathis of Lagu. Therefore each Saptha (7) Talams has 5 Jaathis, forming a total of (7x5) 35

Talam.

Panja (5) Jaathi
Thisram Chathusram Kandam Misram Sangeernam
Dhruva 13021313 12021414 15021515 170217 17 lg Oz Ig Ig
Talam 11 14 17 23 29
Matya |3 02 |3 |4 02 |4 |5 02 |5 |7 02 |7 |9 02 |9
Talam 8 10 12 16 20
g | Rupaka 015 0214 015 0l 02 1lo
= Talam 5 6 7 9 11
Z\ Jhampa I13Uq O, 14 Uq O Is Uy Oz I7Uq O, lg Uy O
E Talam 6 7 8 10 12
:‘;5; Thirupudai 130, 0 14020, 15 02 O I;0,0; ls 0, 0,
“|  Talam 7 8 9 11 13
13130202 | 14140202 | I51502,02 | 1710202 | lglg O, O2
Atta Talam
10 12 14 18 22
| | | | |
Fka Talam : - ° L °
3 4 5 7 9
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Chaapu Talams

The Chaapu Talams are one of the oldest time measures used in Indian Music. There are
many folk melodies, Bhajans and devotional songs set in Chaapu Talams. It is a complicated

time measure and is counted with two unequal beats.

Name of the .
Key Word Kriyas
Talam y ¥
First beat has 1 unit and the
Thisra Chaapu 1+2=3 Tha = KiDa stbe siu
second has 2
First beat has a duration of 2
Kanda Ch: 2+3 =15 Tha Ka = Tha Ki D .
nea S g . a units and the second has 3
i First beat has a duration of
Misra Chaapu 3+4 =17 _ Ll D? . S. § s a duration of 3
= Tha Ka Thi Mi units and the second has 4
Tha Ka Thi Mi Tha Ka | First beat has a duration of 6
S Ch 2+2+2+3 =9 . 3
anscgpr-haghu = Tha Ki Da units and the second has 3

Misra Chaapu and Kanda Chaapu are very common in Music. Many Krithis have been
composed in these Talams. Some Krithis can be found in Thisra Chaapu, but Sangeerna

Chaapu is only found in Thiruppugal and Pallavis.
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Eminent Percussionists Hyueo ellgaieumeiiaseir

Palani Subramaniapillai

Sri Palani Subramaniapillai was born into a family whose involvement in music went back
several generations. He was born in 1909 as the second son of Palani Muthiahpillai. He was
keen, as a child, to learn music. He first learnt to play the Miruthangam and Ganjira from his
father. His stage performances started at a young age. A major advantage for this great

Miruthangist was his training in Carnatic vocal - this enhanced his knowledge of music.

Unusually, he played Miruthangam with his left hand. Due to this, during his performances on
stage, the audience were unable to see his Karanai - it was the tradition for the Miruthangist to
sit on the right hand side of the stage. In 1936, he caused a revolution for left handed
Miruthangists - he sat on the left hand side of the stage, enabling the audience to finally see

the Karanai.

He played Miruthangam for Sembai Vaithiyanatha Bahawathar on several occasions.
Sometimes, there would be the astounding opportunity to see Palakadu Sri Mani lyer playing
the Miruthangam along with Palani Subramaniapillai on the Ganjira. His intricate style of

playing not only appealed to the Carnatic world but also to many other music lovers.

A few of the many eminent Carnatic musicians he accompanied are: Sithur Subramaniapillai,
Madurai Mani Iyer , Ariyakudi G N B Ramanujanka Iyer and Ayathur Brothers. A fond
nickname of his was “Palani Suppudu”. Once, when he was playing in a musical stage in
Bombay, the singer was reluctant to allow him to play a Thani Aavarthanam. Eventually, the
singer only gave him three minutes to play his Thani Aavarthanam. Though Suppudu was
only disappointed with this incident, music lovers and, in fact, Sembai Vaidyanatha

Bagawathar were enraged and there were many protests.

Sembai arranged a musical recital at The Bombay Saba, with Suppudu on the Miruthanagam
— the Kutcheri was held for five hours and gave Suppudu five times, at frequent intervals, to
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play the Thani Aavarthanam. He entertained the audience in Bombay and returned to Madras
with great laurels. Suppudu had great respect for Sembai. He had great faith in
Guruvayurappan. Doctors failed to cure him when he once had chest pain, so Sembai advised
him to pray Guruvayurappan to cure his illness. Suppudu made a vow at the Guruvayurappan
temple that he would play in front of Guruvayurappan as soon as he recovered from the
illness. Within minutes of his vow, he was cured and in the same evening he fulfilled his vow.
Palani Subramaniapillai who had the great reputation of producing many Miruthangam and

Ganjira artists, died at the age of fifty three on 17.05.1962.

upel &l emiwiLlsitener.

#Hm  uwped  sUyweniwiieenet DeujoeT  @ewFeoulehmenr  LFbU»IUIB  LIBhoHeuT.  Reu
1909-0  oyewoi®  Lpel  (WpHewHwiTiieiTenenuiest Srewimeud LHATITSEL  LIBheTT.  Reuf
s CuTCs GemawnyeaubHa Il LIBhHal] 61et8m dgameomid. HAm euuigsBsBuw GenL &
QUBSHTT. QBHIDL BLO6LEY FRIGHHMBWID (QUTWINUTL (B) S6vl Ful 60U FemidhH I 651 GRS HIOTHL]
Ut Hmeno OBTewiLed]. @eumsnLwl  aurhHwdbHemeris ufloeflbssd QFuISH  Seufle

uT(BD SHmedt 6T6iICM  FnM6eVTID.

Q1] 1OHHRBHH0 G FH  DBLLIDHHIPHLUISIT. EH6 HTTeMIHHTe0  EeIf  LITL HIfl 60T
AL s Upores QmbaH eurdlury. SeuFHmei 1HSRISHHET  owhHmTULITerd  GsnL uiBGsv
Qrdsysefen LUTTeneIHE SHHHCaIIBID 6I6aILmBUID, AHBEHBB (PemBuisd OHSHHIGS
HMEVEHTHET  QUVIDTHAD G IoTHD 2 I &TJ  CalewiBld  eTeiilengdulid  1936-10 =y em1(H
QFibenLl  emaUSHHWBTH UTHASHT HFEFAuleL MHlewsv B lguiel]. @UOLIHEMD L6
ULy osuof WL 6iTemert o) B ETHHCH 2 fluwigl @ H6t ST 6TLOT 5 6 HFBFFlufled
AL giemBUTleunTs0 a16V[HFHEmT U fls0 UTHF & @HLD LOTH HMISBLD UL &(hHéb & AL HILIGBEHLD

2 L HMHABHID QIPHHHHE0 IHBHI6T6NS].

Rl CFbenL MAUSHUWBTHITEAHHHSH s HFCFfHere0 1OHBMIBID ITHHBHI6TENT].
FevBausmendeled OF DML DUTHEHHE LTevHSBTH  Fpfl  weflguwiy  WOHSBHISIPID,  LILP6dT
sUywenilwleienen  &ehdgmeyd  eurdeHieTenmiser.  Qeufledt  eurdliumengdl  BIFDLIW
BT HSHTLDT G H).

Qeuy FHary atdyweniwieTener, LHD]T wenflggwy, &3 .eteil. L. oiflws@ly JroTHIEY
QVWRIBTT, PUHHT] FCasTHIT PHCwrisends@o Cps HFCsflemellsd  OMHHHISLID,
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BehFgm  etediLen  uT S leentT. Qeuewy “‘Uipell  &UYGBT 6TICB  WTeUHD  SIEWLPLILITT&H6IT.
QM wWomB e ubuTwl Fureled WPHeL WPHTE &FCFfs@ eaundlesss OCFapCurg
&HFCFflufsv UTL_ i &6 andlss GLb  OsmhaHaalsvems. @mbHID U6l
alurwsniwLisiienen HToTEGen Hell aurdld@ld FHHIULSHS GBUBHHWD, UTLST 3 BolL
CryB OCaThHeHT. D& &UUGeIBE Ouflw wwer  CousHmemenwl 2 6WI[H  LIGwTENIULIGEI.
QFFbUNSMS DPHSH OFbenL  DeuTHen, SFUYBH DleuTHmen  Heid SbdHH UbUTUI
Fgureiled &F8Fflb@ gmuUTh OFUIH DdPHH 6FaBTy. DisTml 5 wewl GBID HFEF]]
B OUBBH. NHHFEFFUID DMbH S miserils0

slpaller el eundliysd GSLib OsTGHISMI. &llBeD Heflullsd TuIh Ty, LIbUTUI
Qrflajseien uTITLenLUOUBE LspLer Oaeensnr  Hmwllemmy. &UUB  DieufHendd
QFbenLl meuHHWBTHALID WOGHbHH LB 2 6wi. 3I8s Gumev @ meuTuILLTWILILIENGVILD
Wehs BboUbms Bobsa. S#UUGNIBEG @6 P LoML{6U60 gL L Gum gl
meuGHHWTH6T  (wwBd Uweailbaaileoemen. 666l GF DML DjeuTHeT GHTUI  SHIDLIQUITS
Hmeurulilei b LgmyHemensst QFUIWbLY &UYGILID Fapflem]. &lyGad SHerghl Grrul
HIbHHID  GHmeuTUIugyuiiue  FhpHuled  &FCFfl  eurdflustaes LgnsHeHeT.  Flev
PO miseMed ChIUILID HIbHH. DBl Tl HFCFflenul eurTdhHg LT Hememenuiulbd
WHHT]. D6HH OHBHHISH, BHEhFTT HNEVEHTHMET 2 HAITHHUI CLIHEMIOUL 6T Heghl 53
QG aIWFHed 17-05-62 60 Hemevujeudlenen ol (H 6Nl6wTamIeudlenen 6TUIZ6IT.
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Inuvil K Sangarasivam

Miruthanga Vidwan Sangarasivam, son of Inuvil Kandiah was born on 13.06.1939. He joined
as an assistant teacher in a government school in 1960. He started to learn Miruthangam under
the late Ambalavaanar. He took special training under prosperous Miruthanga Vidwans such
as P.Sinnarajah, A.S.Ramanathan and M.N. Selvadurai. Besides this, he learnt

Carnatic vocal from Sangeetha Poosanam S. Balasingam.

In 1972 he celebrated his Miruthanga Arangetam. In 1976 he passed the Teachers Certificate
Examination held by North Ceylon Musical Examination Board. He continued to teach
Miruthangam to students and also worked as a teacher in a school. He had his own way in
training students. He respected all artists, even those younger than him. He had the habit of
discussing his problems with other artists, and was capable of understanding others’
problems. His style of accompaniment complimented and supported the Vocalist/

Intrumentalist he was performing with.

His experiences in music were very helpful for the examination of Miruthangam for the North
Ceylon Musical Board. He worked as an examiner in practicals, setting question papers and

was also a decision making committee member from 1977 to 1988.

In 1979, he made a special contribution to music by publishing a book called “Concise
understanding in Miruthangam”. Very few books were published for Miruthangam in India or

Sri Lanka. In this instance his book should be highly valued by all.

His sudden illness took him away from the musical world at midnight in 17.05.1988 as a

sudden death.

Qamiefled &. FrISFFeULD

Uhems albHeuTel FrEFFald Qaufssl  RMFHEmevehJaeT  OUTHHEH  euTpLD

Qemisvalulfled  BhHemHWIT  eleiiLeNfledl L GHeoaugms  13-06-193960  LIBHSHTT. Seuj  Heudl

TGS HveN  CHTLMmIS  &.60uUT.H. emIuDd Remelled emFIlIIfsTF  alldbHuITeouldhd 60

1944-0 o0 GHTLMIS 1956 euedy LUlIBTT. @ et LweTd Qe @ 2 Hel
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AFWITS 1960-10 Seih DTFTHRISL LITL FTemeoullsd MHluinenmd GBS &Lew  LflhSHT.
RHHT0HHB0CW WIHSMISD Luleva|d UJFDIBISHHTT. SeUHMLW UJOL G HTevehOF6s
WheHHS allbHeTer Hm.Sibusveutsni] peury. Gwsud Qe LFSHHCWSWTS  WOHHHIS
N SHHINTEH BTN LI FGTeMTTFT, A.S. gmomBTHe, M.N. GQ&60605HHIMT
HCwnFeEel (b NCGsLions  uulemry. @g  wl Gl  euruium G GenFullenssu|d

FRISHLOEMID S.LUTeOFRIBID DieuTHeil D LU BT].

QaumenL Wl WHHHIS SPHRICHBBID 1972-10 ewih HOLGUBBH. Seuj EHHTevmIHTNELEW
QUL GVRINBF FRIGHFMLL LIfl enFHEhbGHD CHmmp 1976-10 emip  WOHSHIS S Fluly
SITHID QuUBBTT. OBHTLIHHID WHSBISSE Hemeoullsd FJHeNSHU|L 6T LOTETeNTHM6NTS  HUITT
QFuigd  yFAflwgreeyd,  uTLgrensoulsd o FAFlulr  Gsmhemsowd  Uflibdl  eubSHT.
LOTEIRITHNENSH ST  CFUINISHD HUSHEHN @ (LOBMU  DMIDHHIH BT T U.
DGHFIL 6T gemenl  WHHEISE  HWevEhIHemen  euwiHB  FACwrgrulplinienid &G
SHEOTMIOU|6TONTONT.  DHHIL 6T  HbG Db deweoulled 2 eien  FHOHBHMISM6NU|LD

JMMLIITHGHL 60T ellenbisl Lflibdhl GHT6TEHD  LIGWIL|enL LI

QumenL  WOMHBBIS UTFALLD UTLSTHEHHCHT, aITHHUId HmeLEhT B EHHCHT  ERenLULm
QIPLHTE  QHBEGD. eI  OBBID  BHMEVEHTHEDBL T  LIPGID  ellHupd  WGaHuimet
uewTLemL wigl. Qeufledt HemevdFBFemer GLIHIDLITEID 6l E6vmIenNd Fhisdh Fenuulled LOHSHmIS
ufl ewaFsE WGHWTHI vuwer’ Lg. 1977 OsmLdsld 1988  eaueny  GFulsii(LpenmL
ufl gsImEe D, alemiusbsyn  swrfliurenyreeb, Wenmuled  GalaTsald LUmG

Q& TemTL6)i.

RQaufler  HMLHOSHTewTgsL  MBFLIoTend  1979-10 ewi(p  WOHBHHIGBF HF(HHBS  allendbsd
sleiemIlD  HIemsv  Gelefuill L sniouwit@id. 10(hSHHIS FhISHHHMBT  BHILH6T  RbAHUITAIsVID
Ffl Qeomiemauilsvid Ffl Geueflull i’ L g Geomel. QbBHensouied Seugdl WOHSHISEF H(HHH

allendb oD Geuefull rin’ gl et60@eomymevnd LIl L i 66 6mngu ST @LD.

QUMM  HMVFCFME  QUTIDHMBUITENH DS  HM6VID  Hlgdhseilevensv.  SHlgbiye
RQmBE& gBULL T ey  RemFuleodleVphdH  17-05-1988 Ml beitefye)
BlemeowjevdB@& eIl iflef L .
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Layagnana Kupera Poopathy Jaffna Thachanamoorthy.

Sri Thachanamoorthy was born in Inuvil, Jaffna on 26.08.1933 as the son of the famous
Thavil Vidwan Visuvalingam Ratna. His parents named him first as Gnanapandithan. Later,
for religious reasons, they called him Thchanamoorthy. It was this name that brought glory in

his professional field as a Thavil Vidwan.

At the age of six, he learnt the basics of Thavil from his father. Later, he learnt more
advanced and complex lesson on Thavil from Jaffna Vannai Kamadchi Sundrem. His
brothers, Ruthrapathy and Kothandapani, played Nathaswaram. He had the stunning
capability of being able to capture the audience’s attention. Soon after, he learnt to play
superior lessons from the Indian Thavil artiste Nachiar Kovil Ragavapillai. He won his fame
by playing Thavil for the famous Nathaswaram artist Karukuruchi P Arunachalam, Sheik
Sinnamoulana, Namakiripeddai Krishnan and T N Rajaratnampillai and through this won

numerous gold medals.

On several occasions, he played Thavil along with Needamangalam Shanmugavadivel, both
synchronised so well that it was imposible to spot a difference in playing. He married

Manonmani in 1959. His elder son is now a famous Thavil player.

Many people used to visit all the places where Thachanamoorthy played Thavil. In India,
people would usually take a break when the Thavil artistes played their Thani Aavarthanam.
However, Thachanamoorthy’s playing was so unique and captivating, the audience would

always stay to watch it.

In 1969, he was praised by the great musical critic Suppudu in Madras Krishna Saba while he
played Thavil for Sinna Moulana. He won his Gold Tower in India. He was known as
“Everest” for the fact that he had no limits, his talents went sky high and also as “Rocket” for

the speed he used to play at.

He spent the last stages of his life dedicated to music in India. He passed away on 13.05.1975

in Jaftha.
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‘e0WwIEhTeN@BULLUA WTPLILITERID HL_FRITELDT &35

HmH S FMTAPTHS DIGUTH6I. FIDHTL 196N WTPLILITeIHE SRemiallsy slsiieniid 2arflGs0  LIFLI60
Hallsd  allHFeuTar  aflervauelmisld  QISHHID  FHOUSHBEHEG USHIITE  26-08-193360
LIBhHHTT. ReUHBEG (WHedled eufledt OLIBMTT EHTEILIGHIGH 6160B CLIUIED]T  D6ISHHTTH6IT.
Letedi] @Ueny Hl FemIMelpTHaH 61601131 DMIPHS  UJIDLIGHHT. SIGUWITHTE  elenyd
HWeVAITIDeN60 Heil@ LIFHUSHF QFUIHF.

QU] HOH  UBTAIH eNUIFHed FHhosWrflid  Heled  wuiBdlemuwl  UFIDINGHSHID
WIMPLILITeRISH S elemTensmdl  STIOTL & HHHTID eleiaufll 1D CFelialGer HiamIhHIOTEaD Liuilers
QTHAHH  euFeOTeT. QReIML6T FEHTHITHoMT 2 (HHHITUS, CoHTHewrl Limewll <y &HGuIT]
BTHOVITID  aTdSHEH  abHTIHen.  FApenuwdCoBul  @eigsl  Holled  eurdliy  wWmelmLD
rlé@ld  UQUITETHTEHAD  BTHHEBPETNSHTHID,  60ULICRIMEVIILITHSHET  HlenBhHHTHN|LD
QUSTHH  SIbHI. O GG ) @bl QuEHBIBMEVEHTTEN  BTFFWTTEHTAIL
graaulifemensnuil b Gosvild eUWFDLIHSLOTE  [Hl6wIdbHmIGmenLl Lufleim SieumLanid G bl
Halled  eutFd@  CuBenmpl  CQUBBTY. OHTLIHSH @BHHW BIHeva]  6llHHIIT6IH6NTS
sTISGHBIFF  omeomgeod, Begd  HeienbGosmeomem,  BILSAUCUL DL BHereursd,
T.N.yreysdenplisienen GuraipalTHeEndEd D6aed SFCFfH6e euTdlHdhl UTTTL (HHEMETULD,

FHRIBLLISHHBHIBMENUD  GILIBMITT.

@pbHureled 6hs HFCFflHeaMed HLTIOHIGEMD Feri(LpHalgBaisd aITHEHL@ID CFJbhal
Fallsd aundHa M HallvseEnd albsHwrsd OFHfHHosTsTen (Wuitd SemelBE @6
FHollev aurdlliug Cureiml eurd SHHI6T6eNTTH6IT.

Qbd BHaLFS @ellliugdeyssl v SIBID 2 6ilenen. @eIMHENLW HHoswID 19571 yem1{H
HOL QLIBBSHI. SeuHenL_ul  weneeuiT] GaImeiioswl  slaLIQITTOT. EQIHHE LisTenerss 6ir
2 . AP0 (pHDH LHevau] @el]  anfluiCeoBu  Hefled semevullsd FGHUTH GETERIH
uuleip  @emid  Helled  aITHHH  QIMHSOIBTT. EelelensuITall  LIFUsOuID  eITuihs
FHl FeaTpTHa  daufseien  Halsy  Healelalldmamuids Cal LsHBETH 61616  DCHD
THBTHET 6IhIEG Sl FWIMTAPTHS DITHEHML U BHDFF Bl QUBISBEHT  DHIGHELEOTID
OQFeml eumHeI.

@bHwraled  Hallsd  Healandmes Chrmseflsosren gmss JHAST  HwLLD  GeusiGu
QUIGRIBLILS aIpESTWIBHESH. UOMTED Sl FemiTepTHhd eujseilsds eurdlyF Fplimed
ST Sl  SgLUTHS  Helalaldmsd Cal oot 603 Hewevdd sl

QUbBHIGTNH. BH DeUGHMLW BISLULINTIDLSS6N FHHCwwm@LD.
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Cuab  1969-b ey CFeiiemen  SHmagematen FuTellsd BHLOUBB  FeaTenGLosme0TeT
Seufeen  HFCFfluflsd  Hellsd eurTdHam QbHu  FhisH  lDfFsITer &G  DiedJHerlen
urgmlentl  QuBBTy. ReumdE OFameiullsd HhSHCHTUID ufleTsd S HHIHI

HFIL61 Qauflen Hallsd eurTHliene s1uCBELB, OMTHEL 66D LITTTL QU |6TETEN].

Qeuj Hengl uTDBTLSeiflsd Llsiu@dHenw RbHwumalGoCus Cgevail B, Hemevd OHTewr(H
SABEUD Gevmlensd alb&Hl 13-05-1975 SIIMI HTHI HEMEVUIEVEH ITIDENS  HHSHMT.  6l6llenIld
Qougm FHalled  eurdluiledr  GumsmouieTed  wWimpluTewid  RbAHwmellsd  Reimid  CUHsHLD
CaplgsH0HTatiCL RMmBEHMEHI 6160TLIGHI 2 GwI6nLD.
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Palakadu Sri . T. S. Mani Iyer

Mani lyer showed a great deal of proficiency from his young age, and was considered a child
prodigy. He was the son of the famous vocalist Palakadu Sri T.S. Sesha Bagavathar. He hails

from a musical family. He had a sister and brother. His education was disrupted for the Art.

He started his Miruthangam training under Sathapuram Subbiah. By accompanying his
vocalist father , he got the training to play for songs. He learnt the intricacies and new
techniques from Aalapulai Sri Viswanatha Iyer and Tanjore Sri Vaidyanatha Iyer and by
practice he developed his Art.

From the age of eight he started performing on stage for his father’s story telling (“Hari
Katha”) and Sembai Vaithyanatha Bagawathar’s recitals. He was also appointed court

Musician by the Trivandram Palace,

Sembai Vaithyanatha Bagawathar took Mani Iyer to Madras to play for his recitals and very
soon his fame spread all over and he was offered many opportunities. His playing had

perfection in tonal clarity, command over Layam and rhythmic precision.

He accompanied several famous artists such as Arikudi, Chittoor Subramiapillai, G. N. B. ,

Tiger Varatha Charya, Maharajapuram Viswanatha Iyer and D.K.Pattammal.

In 1940 , the Thiruvangur palace conferred the title “Nathamani” on Mani Iyer. He also
demonstrated the greatness of the Miruthangam to Western Audience at the Edinburgh

Cultural Festival in America. In 1965 he received the Indian Presidents Award.

He is considered the head of the Miruthangam Artists of Tamil Nadu and an incarnation of

Nandi Devar. The well respected musician Mani Iyer passed away in 1982.

9

urevdssT® ¢ T.S. wewl guwiy
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“alemenujld  Luleny @pswenuied QHFUD”  6T6IIB  UTHBHWHHBEG RNewimids el Ul
Sasen FAmp LITwsHHCoCWw Henmbs aildHaeudhsHarenwCur® Lrusowworsimy. @euf LiFuev
aumiuT (b elldbHeuter  UTeudsSTG  Wffl. o0, CFapuTEaus] eujsefls LigeosuFTaUT].
Qeumd @ @m FCsTHfD, @ FCHTHIML 2 sTenen]. eufsel GHBWUCL FRISSH
GOwuTGD. Reufler HemsowTjoudo Reurdl GUTHIGH HML UL S STF0orTulmbHaH.

FTHSUID SledUWFILLD 1Dewll DINTH6T WOHSHBIS HeWevenul LibHUIL e Lulew pgibLilgs.
uTL&Imen  HaliLamflenn HFCFflaEmd@ wWewll SMUIT uUbsaITHHWID erddsm , UTl HHE
andése uiBdfeowl CuBmIs GETeELTy. Sgeolienp f.ellevalbred Quifl(pb, Hehend
1f.emeuSAWLBTHSHWFIL(PID LY  HiemIbshismenun, Sflu ygp el wmissnenub  GsL (B
SPH&H, FTHHD CFuig CwsTCoid Her alhmsullener allhoHd CaFuigk eubHSHTT.

Qa1 Heidl el Lmeughl wdHBow Gwen_Cuwin) Hendh Hhowd GFemeguifler LT 9B@LD,
Hougmodmagenr  UTHEHF6T  HMSHBEHHGID,  OFDeHL  MUHHUWBTSH  LITH6)HF 6T
BFCFflBEHHGHID  THHH  eugeomenTy.  RemHelL @l  HmeusbILT  FLOEOHT 6
A HHIQUTRMBD BUOGSIULLTT. OFDewL HUSHAULBTH LTHSHT oewlenil OF6iTeneshd
IMPHHF CFaim HudH HFCFflBEmdEH THEH MUSHHT]. QeurdH eurdliy] CFciene
wwaugid ugel, mlepw SFCFfHEHL, UBWD SROUMHESH HOLSHHH. RoUTH  LOHHHIS
QUTFNLI6L BTHEHTPLD, GOWIPBITemruI(pID, CFTBEEN6 FdHHUPID T 6w ILIL L 6.

wenl  muwiy, dAfwsGly, HbHTT  S&UAToslwleTener, l.eeill, eDL&F euFHTEFFTHWIT]T,
aBTITMLID  ellevelbTensul], 9. 6. Ul Liborer Gumeip LIFUey UTL SJHEHHEG aITFHdH
6UIH BT

el  @wy, 1940 1 UWB HHUTHIFET FOOVHTOIHSHTEL BTHOmN 66y UL LLD
SeMHH Omenallbasli Lng. 16h emi® CWflbaTailsd Henl CQUBB  6Tg6aTLIGTT  &Hemn60
alllpmel@ev  H6evbEHI LOHBHHIBHHH OLHenouilensr GoedBIL g6 Bedi@ LyflujibLig  GFuIHT.
1965 1b oyewih RbHul MenmHugduilesr ellmaid QLBMTY.

Qa7 SO BILG WOHSHIHS HMVEHTHEHHE FHFD  Cumsd  HaIphHel]. Aeauemy
BhACHAFGT DUBTTID  61606VTID.  LISOTHI  UTFTL(BHEMEMUID, BTG sHLW|D OUBm S
1982 b 6ewih DewFuevend Al B LDDMBHSHT].
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