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Oriental Fine Arts Acadamy of London 

( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 

Post Diploma          
 

Title: Natya Kalaratnam                                gl;lk; : ehl;ba fyhuj;jpdk; 
 
Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade, 

achieved the Kalajothy title and completed a subsidiary subject at grade 4 minimum of the OFAAL 

examination. 

KJ epiy bg;gpNshkh guPl;irf;F Njhd;Wk; guPl;rhHj;jpfs; OFAAL bg;gpNshkh juj;jpy; 
rpj;jpnaa;jp fyhN[hjp gl;lk; ngw;wpUg;gJld; Jizg; ghlnkhd;wpy; OFAAL guPl;irapy; 
Fiwe;jJ  juk; 4  rpj;jpaile;jpUj;jy; Ntz;Lk;. 
 

Practical – nray;Kiw 
 

1 Alarippu (Kandam)    myhupg;G (fz;lk;)    1 

2 Jathiswaram [jP];tuk; 2 

3 Sabtham rg;jk; 2 

4 Gowthuvam nfsj;Jtk; 1 

5 Varnam th;zk; 2 

6 Patham gjk; 2 

7 Keerthanam fPHj;jdk; 2 

8 Ashtapathi m\;lgjp 1 

9 Javali [htsp 1 

10 Thillana jpy;yhdh 2 

11 Slokam/Viruththam ];Nyhfk; /tpUj;jk; 1 

 

Candidate should be able Dance the above items  with Talam and  sing as well. 
guPl;rhHj;jpfs; NkYs;s cUg;gbfis MLtJld; jhsj;Jld; ghlTk; njupe;jpUj;jy; Ntz;Lk; 

 

12. Say the jathis and play nattuvangam for a Varnam.       

       Candidate should be able to sing the whole Varnam. 
   tHzk; xd;iw KOikahfg; ghb [jpfs; nrhy;yp el;Lthq;fk;    
   nra;J fhl;ly;. 

 

13. Prepare and dance a given  Thillana  within 30 minutes time.  
   30 epkplq;fspy; nfhLf;fg;gl;l jpy;yhdh xd;iwj; jahH nra;J Mly;. 
 
14. Prepare Sanchari Bhavam for a given Patham or Keerthanam  

jug;gl;l  gjk; my;yJ fPh;j;jdk; xd;wpw;F rQ;rhup ghtk; cUthf;fy;. 
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Theory – mwpKiw 
 

Topic Suggestions for Post – Diploma Dissertations 

Title:  Natya Kalaratnam              gl;lk; :  ehl;ba fyhuj;jpdk; 
 
Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade and have 

achieved the Kalajothy Title. They should also have completed a Sub subject at Grade 4 minimum of the OFAAL 

Examination. 
 

KJ epiy bg;gpNshkh guPl;irf;F Njhw;Wk; guPl;rhHj;jpfs; OFAAL bg;gpNshkh juj;jpy; 
rpj;jpnaa;jp fyhN[hjp gl;lk; ngw;wpUg;gJld; Jizg; ghlnkhd;wpy; OFAAL guPl;irapy; 
Fiwe;jJ juk; 4 rpj;jpaile;jpUj;jy; Ntz;Lk; . 
 

There is no written theory examination for this grade. However students are expected to submit a 

dissertation prior to the post diploma practical examination. 
 

The candidates have the freedom to choose one of the following topics and write a dissertation on 

(Minimum) 5000 words. The dissertation should include bibliography, quotations, page reference 

captions and illustrations.  
 

Candidates must submit their dissertation together with the Application Form in preparation for the 

VIVA part of the examination, (please use bamini font for Tamil letter presentation.) 

Once the written dissertation is approved, the candidate is expected to bind the article in a presentable 

booklet form and submit three copies to the examination board. 
 

The Post-Diploma candidate is expected to summarise and present to the board and audience the 

dissertation using PowerPoint slides emphasising the salient points of the dissertation subject. This 

will be an interactive question and answer session involving the examination panel and questions and 

the invited audience, duration 60 minutes. 
 

guPl;rhHj;jpfs; tpz;zg;gg; gbtj;Jld; jhk; njupT nra;j jiyg;gpy; tha; nkhop Njh;tpw;F 
vOjpa fl;Liuia rkHg;gpf;f Ntz;Lk;. ( jaT nra;J jkpo; bamini fzzp vOj;JUit 
cgNahfpf;fTk;). 5000 nrhw;fSf;F Fiwahky; vOjpa fl;Liu mq;fpfupf;fg;gl;lgpd;, mjid 
guPl;rhHj;jp Gj;jf tbtpy; mikj;J %d;W gpujpfis guPl;ir eph;thfj;jpw;F mDg;Gjy; 
Ntz;Lk;  
 

guPl;ir jpdj;jd;W jhd; vOjpa fl;Liuia guPl;irf;FOTk; ghHitahsUk; cs;s rigapy; 
Power point ghtpj;J njhFj;Jiuf;f Ntz;Lk;. mjd; gpd;G gupl;ir FOtpdJk; 
ghHitahsh;fspdJk; Nfs;tpfSf;F tpsf;fkspf;fNfz;Lk; ,jd; fhy msT 60 
epkplq;fshFk;. 
 
Please Note:  Fwpg;G 
The dissertation must be submitted with the application form. 

The details of the topics given below are only a guideline.  

Candidates must work with their teacher to research and explore more about the chosen topic.  

Please submit the dissertation through your teacher. OFAAL Music committee will only be able to 

comment on the dissertation once it has been approved by your teacher. 

 
Muha;r;rp fl;Liuia guPl;ir tpz;zg;gj;Jld; rkHg;gpf;f Ntz;Lk;.  jiyg;Gfspd; fPNoAs;s 
Fwpg;Gfs; xU topfhl;lNyahFk;. guPl;rhHj;jpfs; jq;fs; MrpupaHfSld;  NrHe;J Muha;e;J 
tpupthf vOjp MrpupaUf;F Clhf Muha;r;rp fl;liuia rkHg;gpf;f Ntz;Lk;. OFAAL Music 
mq;fj;jtHfs; ckJ MrpupaH mq;fpfupf;Fk; gl;rj;jpy; kl;LNk mJ gw;wpa fUj;Jf;fis 
MrpupaUf;F $WthHfs; 
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Ashta Nayakis and Dance 
ehl;baj;jpy;  m\;l ehafpfs; 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Bharatanatyam  
gujehl;bak; 
 

- Ashta Nayakis in detail 
m\;ltpj ehafpfs; gw;wpa tpupthd tpsf;fk; 
 

- Four types of Nayakas in brief  
ehd;F tpj ehafu; gw;wpa rpW mwpKiw 
 

- Saka & Sakis of Nayaka & Nayaki in brief  
ehaf> ehafpfspd; rfh> rfp gw;wp mwpKiw 
 

- Ashta vitha Nayaki’s in Bharatanatya Pieces  
gujehl;baj;jpy; m\;l tpj ehafpfspd; gq;fspg;G 

 

- Contributions of Navarasa in connection with Nayaka Nayaki Bhavam  
ehafh ehafp ghtj;jpy; etu]j;jpd; gq;fspg;G 

- Ashta Nayaki in other Classical Dance forms  
- Vida rh];jpupa eldq;fspy; m\;l tpj ehafp 

 
- Are there any traces of Ashta Nayaki in Western dances? 

Nkw;fj;Nja eldq;fspy; m\;l ehafpfs; rhay; 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G  
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk; - tiuglq;fs;>glq;fs;> ml;ltizfs; - Kd;G ,izf;fhtpbd; 
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Bharathanatya Literature and their authors 
gujehl;ba E}y;fSk; mtw;wpd; MrpupaHfSk; 

 
 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 
 

- The role of literature in bharathanatya and impact on dance students 
gujehl;baj;jpw;Fk;  gujk; gapYk; khztHfSk; ehl;ba E}y;fspd; gq;Fk; 

 
 

- Older texts - Sanskrit literature 
gz;ila E}y;fs; - rk];fpUj nkhopapy; mike;j E}y;fs; 

 
 

- Current texts – texts in Tamil and English 
jw;fhy E}y;fs; - jkpo;> Mq;fpy nkhopapy; mike;j E}y;fs; 

 

- Review and describe Dance literatures: 
ehl;ba E}y;fis Muha;e;J mtw;iwg; gw;wp tpsf;Ff. 

 

- The benefits of reading such literature for dance students 
NkYs;s E}y;fisg; gbg;gjhy; gujk; gapYk; khztHfs; milAk; ed;ikfs; 

 

- The contribution of such literature on the development of Bharathanatya 
gujehl;ba tsHr;rpf;F ehl;ba E}y;fspd; gq;fspg;G 

 

- The comparison of older and newer texts 
Guhjd> jw;fhy E}y;fis xg;gply; 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd;  
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Bharathanatya and Rasaprakaranam 
gujehl;baKk; u]g;gpufzKk; 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Detailed description on dance – Mly; gw;wpa tpupthd tpsf;fk; 
 

- Description of Rasaprakaranam – u]g;gpufuzk; gw;wpa tpsf;fk; 
 

- Description of the following:- gpd;tUtdgw;wpa tpsf;fk; 
• Bhavam – ghtk; 
• Sthayi Bhavam - ];jhapghtk; 
• Vibhavam  - tpghtk; 
• Anubhavam -  mDghtk; 
• Sathvika Bhavam - ]hj;tpf ghtk; 
• Vyabichari Bhavam – t;agprhup ghtk; 
• Sanchari Bhavam – rQ;rhupghtk; 

 

- Description of Navarasas and its subdivisions  
etu]k; gw;wpa tpsf;fk; - cggpupTfSld; tpsf;Ff. 

 

- Describe each of the rasa in detail: 
xt;nthU u]j;jpw;Fk;  tpsf;fk;. 

 

- Shrinkara Rasa and its subdivisions - ];Uq;fhu u]Kk; mjd; cg gpupTfSk;. 
 

- Hasya Rasa and its divisions - `h];a u]Kk; mjd; gpupTfSk; 
 

- Veera Rasa and its divisions – tPu u]Kk; mjd; gpupTfSk; 
 

- The candidates opinion on the role of Rasa in Bharathanatyam 
gujehl;baj;jpy; u]j;jpd; gq;F gw;wp cq;fsJ mgpg;gpuhak;. 

 

- The role of bhava, abhinaya and rasa in audiences who do not understand    language of dance 

performed 
nkhop njupahj ghHitahsHfSk; ghtk;> mgpeak;> u]j;jpd; gq;Fk; 

 

- The contribution of accompanying artists and instruments in showing different rasas 
etu]q;fis ntspg;gLj;Jtjpy; gf;fthj;jpa fiyQHfs;> gf;fthj;jpaq;fspd; 
gq;fspg;G. 

 

- Description of how Rasas improve the performing art 
u]q;fs; MlYf;F nkU$l;Ljy; gw;wpa tpsf;fk;. 

- Conclusion – KbTiu 
- Bibliography – crhj;Jiz E}y;fs; 
- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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Koothu Kalai – one of the traditional art forms of Sri Lanka 
,yq;ifapd; ghuk;gupa fiyfspy; xd;whd $j;Jf;fs; 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Description of the views, lifestyle and traditions of Sri Lankan Tamils with regards to 

traditional art forms such as Koothu 
<oj;J jkpo; r%fk; jkJ ghuk;gupa fiyfspy; xd;whd ehl;Lf; $j;J gw;wpa 
ghuk;gupa kf;fspd; czHTfisAk; rpe;jidg; Nghf;ifAk;> tho;f;if KiwapidAk; 
ntspg;gLj;jy; gw;wp tpgupj;J $Wjy;. 

 

- Description of music and movements associated with Koothu kalai 
$j;Jf; fiyapy; MlYk; ghlYk; gw;wp tpgupj;jy; 

 

- The differences in performance styles in various areas of Sri Lanka : 
,yq;ifapy; ntt;NtW ,lq;fspy; Mlg;gLk; $j;Jf;fiy MLk; tpjk;  tpj;jpahrq;fs; 
gw;wp tpgupj;jy;. 

 

- Description of the North and South subdivisions of Koothu Kalai 
tlNkhb> njd; Nkhb $j;J gw;wp tpgupj;jy; 

 

- Detailed research on Koothu kalai mentioning the research of C. Mounaguru   and Sivathambi 

– their contribution to the regeneration of Koothu Kalai 
$j;Jf; fiyia tpupthf Muha;e;j rp. nksd FUtpd; ehlfq;fs;>Nguhrpupah; rptj;jk;gp 
Nghd;wthfshy; Gj;Japh; ngw;W muq;fq;fspy; Njhd;wpaJ gw;wp tpgupj;jy; 

 

- The impact of western invasion on Koothu kalai 
INuhg;gpa tUif> fj;Njhypf;f kj ehlfq;fs; gw;wp $Wjy;. 

 

- The downfall and regeneration of Koothu Kalai 
$j;Jf; fiyapd; tPo;r;rp> kWkyHr;rp gw;wp tpgupj;jy; 

 

- The importance of the following in Koothu Kalai 

$j;Jf;fiyf;F  gpd;tUtdtw;wpd; Kf;fpaj;Jtk;’ 
foot movements – ghjk; gad; gLj;Jk; Kiw 

importance of Talam – jhsj;jpd; Kf;fpa gq;F. 
abhinaya – mgpeak; 

 

- Stage decoration/ arrangement, lighting, sound and accompanying instruments 
Nkil mikg;G> cilayq;fhuq;fs;> xsp> xyp mikg;G. gf;fthj;jpaq;fs; 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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Religious Festivals and Folk dances 
rka tpohf;fSk; fpuhkpa eldq;fSk; 

 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Description of religious festivals that occur throughout the year 

12 khjq;fspYk; cs;s rka tpohtpd; tpsf;fk; 
 

- The description of folk dances divided into those associated with religion festivals and 

occupations. 

njhopy;, gz;bif> rkak; rhHe;j fpuhkpa eldq;fspd; tpsf;fk;. 
 

- Different names of folk dances and a description of these  
fpuhkpa eldq;fspd; kWngaHfSk; ngaUf;fhd tpsf;fKk;. 

 

- Detailed description of each type of  folk dance 
xt;nthU fpuhkpa eldq;fspd; tpupthd tpsf;fq;fs; 

 

- Folk dances in other languages and cultures 
gpw nkhopfspYk; fyhr;rhuq;fspYk; fpuhkpa eldq;fs; 

 

- The similarities and differences between Bharathanatyam and folk dances 
gujehl;baj;jpw;Fk; fpuhkpa eldj;jpw;FkpilNa cs;s xw;Wik> Ntw;Wikfs;. 

 

- Accompanying instruments used in Folk dances 
fpuhkpa eldj;jpw;Fg; cgNahfpf;fg;gLk; gf;fthj;jpaq;fs; 

 

- Costumes, accessories and make up in folk dances 
Mil> Mguzq;fs;> xg;gid 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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The redevelopment of Bharathanatyam 
gujehl;baj;jpd; kWkyHr;rp 

 
- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- How Bharathanatyam was created – worldly and historical 
ehl;bak; Njhd;wpa tuyhWfs; - Guhz> cyfpay; 

 

- Development of Bharathanatya in the following ages:- 
gpd;tUk; fhyq;fspy; ehl;baj;jpd; tsHr;rp 

• Sanga – rq;f fhyk; 
• Sangamaruviya – rq;fkUtpa fhyk; 
• Pallavar  - gy;ytH fhyk; 
• Cholar      - NrhoH fhyk; 

 

- Bharathanatya in Silapathikaram and the text around Madhavi’s Arangetram  ( Arangetra 

Kathai) 
rpyg;gjpfhuj;jpy; gujehl;baKk; khjtpapd; muq;Nfw;W fhijAk; 

 

- The development of dancing in temples – association with the Devadasis 
Nfhtpy;fspy; eldj;jpd; tsHr;rp- NjtjhrpfSld; njhlHghdit. 

 

- The impact of western invasion on the development / downfall of  Bharathanatyam  
INuhg;gpaupd; tuTk; eldj;jpd; tPo;r;rpAk; 

 

- Role of prominent arts in redevelopment of Bharatanatyam 
eld kWkyHr;rpAk;> fiyQHfspd; gq;fspg;Gk; 

 

- The role of western classical dancers on the development of Bharatanatyam 
Nky;ehl;L eld fiyQHfspd; gujehl;ba kWkyHr;rpf;fhd gq;F. 

 

- Description of how Bharathanatyam went from temples to stages 
gujehl;bak; Nfhapy;fspypUe;J muq;fpw;F khwpajd; tpsf;fk; 

 

- The contribution of the Tanjore quartet 
jQ;ir ehy;tupd; gq;fspg;G. 

 

- The learning of Bharathanatyam in schools and universities as a subject 
ghlrhiyfs;> gy;fiyf;fofq;fspy; eldj;ij xU ghlkhf fw;gJ 

 

- The difference between Guru/Shishya gurukulam and the learning of  Bharatanatyam in 

institutions 

- FU> rp\;a FUFy Kiwg; gapw;rp> epWtduPjpahd gapw;r;rpfspd; NtWghLfs;.  
 

- The impact of television/ internet on the development of Bharathanatyam 
njhiyf;fhl;rp> ,izaj;jsk; %ykhd gujehl;baj;jpd; tsHr;rpAk; jhf;fKk;. 

 

- The candidates opinion/ views on the development of Bharathanatyam  

gujehl;ba tsHr;rp gw;wp cq;fsJ mgpg;gpuhak; / fz;Nzhl;lk; 
 

- Hypothesis on what Bharathanatyam would be like in the future 
vjpHfhyj;jpy; gujehl;bak; vg;gb ,Uf;Fk; vd;gjd; fw;gid. 

 

- Conclusion – KbTiu 

- Bibliography – crhj;Jiz E}y;fs; 
- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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The role of accompanying instruments in  

Bharathanatya Arangetrams 
gujehl;ba muq;Nfw;wj;jpy; gf;fthj;jpaq;fspd; gq;F 

 
 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Detailed description of Bharathanatyam 
gujehl;bak; gw;wpa tpupthd tpsf;fk;. 

 

- Description of Arangetram – muq;Nfw;wk; vd;gjd; tpsf;fk; 
 

- Similarities and differences between Bharathanatyam in the past and present 
gz;ilf; fhyk;> jw;fhyk; gujehl;ba xw;Wik> Ntw;Wikfs;;. 

 

- The items traditionally performed in a Bharathanatya Repertoire 
gujehl;ba muq;Nfw;wj;jpy; ,lk; ngWk; rk;gpujha ehl;ba cUg;gbfspd; tpsf;fk;. 

 

- The use of accompanying instruments in the past and present in Arangetrams 
gz;ila> gf;fthj;jpaq;fs;. jw;fhy gf;fthj;jpaq;fs;>  muq;Nfw;w      
cUg;gbfis gf;fthj;jpaq;fSld; njhlHG gLj;jp tpupthd tpsf;fk;.  

 

- Description of how each instrument enhance an Arangetram 
xt;nthU gf;f thj;jpaq;fSk; muq;Nfw;wj;ij vt;thW nkUFgLj;Jfpd;wJ   
vd tpsf;Ff 

 

- Candidates opinions and views and performing Arangetrams without accompanying artists/ 

live orchestra 
gf;fthj;jpa fiyQH ,y;yhky; jw;fhyj;jpy; eilngWk; muq;Nfw;wq;fs;  gw;wpa 
cq;fsJ mgpg;gpuhak;. 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
 
 
 
 
 
 
 
 
 
 
 

https://www.ofaal.org/


 

OFAAL Bharathanatyam Post Diploma Syllabus, Revised in 2021, https://www.ofaal.org 
 

The use of Bharathanatya Mudras 
gujehl;baj;jpy; `];jq;fspd; cgNahfk; 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Description of Bharathanatyam – guj ehl;bak; gw;wp tpsf;fk; 
 

- Description of Mudras/Hastas  -  

Kj;jpiufs; /`];jq;fspd; tpsf;fk; 
 

- Description of Aboorva hastas – the use of these in Bharathanatyam 
mG+Ht Kj;jpiufspd; tpsf;fk; -gujehl;baj;jpy; mjd; gq;Fk; 

 

- The use of mudras in:- Kj;jpiufspd; gq;F 
• Adavus – mlTfs; 
• Abhinayas – mgpeaq;fs; 
• Navarasas -  etu]q;fs; 

 

- The use of mudras in Natya Dharmi and Loka Dharmi 
ehl;ba jHkp> NyhfjHkp vd;gtw;wpd; tpsf;fKk; Kj;jpiufspd; gq;Fk; 

 

- The use of mudra, viniyogas in Bharathanatyam 
gujehl;baj;jpy; Kj;jpiu> tpepNahfq;fspd; cgNahfk; 

 

- The use of mudras in religious Hindu poojas 
,e;J rka G+i[fspy; Kj;jpiu cgNahfk; gw;wp Muha;T. 

 

- The candidate’s opinion on the use of mudras in religion and dance 
gujehl;bak;> rka G+i[fspy; Kj;jpiufspd; cgNahfk; gw;wp cq;fsJ mgpg;gpuhak; 

 

- Description of what the candidate has learnt from researching the topic 
,f;fl;Liuapdhy; ePq;fs; mwpe;j tplaq;fs;> ed;ikfs; gw;wp tpsf;fk; 

 

- Description/imagination of what dance would be like without the use of mudras 

Kj;jpiufs; ,y;yhj gujehl;bak; vg;gb ,Uf;Fk; vd;gJ gw;wp cq;fsJ fw;gid/ 
tpsf;fk; 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs; - Kd;G ,izf;fhtpbd; 
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Traditional Indian dances and dance dramas 
,e;jpahtpd; kuGtop ehl;baKk; ehlf tiffSk ; 

 
- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Detailed description of the  main classical indian dances 
gpujhd ,e;jpa rh];jpupa eldq;fs; gw;wpa tpupthd tpsf;fk;. 

 

- Conventional dances in south India  
njd; ,e;jpa kugpDs; ,lk; ngWk; Mly;fs; 

 

- Lakshanas of Dance Dramas 
ehl;ba ehlfKk; mjd; yf;\zKk;  

 

- Description of conventional/ traditional dance dramas of south India such as Kuravanji 
njd; ,e;jpahtpd; kuTtop ehl;ba ehlf tiffSk; FwtQ;rp Nghd;w 
ehl;ba ehlfk; gw;wpa tpsf;fKk;. 

 

- The similarities and differences of dance dramas of other languages 
gpwnkhopfspy; ehl;ba ehlfq;fSk; mtw;wpd; xw;Wik> Ntw;WikfSk; 

 

- The use of following: gpd;tUtdtw;wpd; cgNahfk; 
 

• Stage decorations and arrangements – muq;f myq;fhuk;> mikg;G 

• Lighting - xsp 
• Sound - xyp 
• Accompanying instruments – gf;fthj;jpaq;fs; 
• Costumes – cilfs; 
• Jewellery – Mguzq;fs; 
• Make up – xg;gid 

• Props     - ghtidg; nghUl;fs; 
 

- The similarities and differences between dance dramas performed before and after the 19th 

century 

- gz;ilf;fhy ehl;ba ehlfq;fSf;Fk; 19k; E}w;whz;bw;Fg; gpd;G cs;s  
ehl;ba ehlfq;fSf;Fk; cs;s xw;Wik> Ntw;Wikfs; 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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