Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Bharathanatyam Syllabus
Post Diploma

Title: Natya Kalaratnam ULLID : BIliQul SeuTydhaeuid
Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade,
achieved the Kalajothy title and completed a subsidiary subject at grade 4 minimum of the OFAAL
examination.

W& Bemev lGsnmion  uf mFhE CpHmeimid ufl grihHaet OFAAL  wlilGenmor  HydH a0
ApHOwIg)  Heor@xrgd) LD QuBPBUUSIL T Hlewewil  umLGomsipfled  OFAAL  uifienguied
GOBhSH  HID 4 FSImLBHHSH0 CoueuBLD.

Practical — Gswesbpenm

1 | Alarippu (Kandam) SeomflLi] (H6wIL LD) 1
2 | Jathiswaram M HErOAITID 2
3 | Sabtham FlIGID 2
4 | Gowthuvam OB HIOID 1
5 | Varnam QUTENILD 2
6 | Patham LIgLD 2
7 | Keerthanam &1t S GHeuID 2
8 | Ashtapathi il LG 1
9 | Javali mmele 1
10 | Thillana 860GV GO 2
11 | Slokam/Viruththam eoBeunaid /NS 1

Candidate should be able Dance the above items with Talam and sing as well.
ufLaniHH e GoesiTen 2 LIS UBUBIL 6T SHTENHHIL T UTL YD OFHFHahHHHL CeuswiBLD

12. Say the jathis and play nattuvangam for a VVarnam.
Candidate should be able to sing the whole Varnam.
QUTEIID GEITEMM (LP(LREMOWITHLI LITg 8 &6i GaFTevsl [HL (HEUTHISLD
QFu1mHl HTL_L 6.

13. Prepare and dance a given Thillana within 30 minutes time.
30 Bl misefled QaTh HSUILULL  FHeL60TaIT elenBd HWMT CFuIFh L 6v.

14. Prepare Sanchari Bhavam for a given Patham or Keerthanam
SIUULL  UBHD 6LV I STHHD eaT¥B@& FehFMfl LTeUD 2 (HeuTdHH60.

OFAAL Bharathanatyam Post Diploma Syllabus, Revised in 2021, https://www.ofaal.org



https://www.ofaal.org/

Theory — oiflapsos

Topic Suggestions for Post — Diploma Dissertations
Title:  Natya Kalaratnam LCLD : BTLIQWI SE0TJdHEeuLD

Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade and have
achieved the Kalajothy Title. They should also have completed a Sub subject at Grade 4 minimum of the OFAAL
Examination.

W& Bemev liGsnmior Lfl emFhE CaHrBmid uflgrisbdaest OFAAL wllGsmmor HyHd5ev
AHAOwIg) Heor@rg) UL L1 GQuBBELUSIL e Sewenil uTL Gomemilsd OFAAL ufi emaulsd
G&DBESS SID 4 HASHWDLBSHSSH0 ColemBid .

There is no written theory examination for this grade. However students are expected to submit a
dissertation prior to the post diploma practical examination.

The candidates have the freedom to choose one of the following topics and write a dissertation on
(Minimum) 5000 words. The dissertation should include bibliography, quotations, page reference
captions and illustrations.

Candidates must submit their dissertation together with the Application Form in preparation for the
VIVA part of the examination, (please use bamini font for Tamil letter presentation.)

Once the written dissertation is approved, the candidate is expected to bind the article in a presentable
booklet form and submit three copies to the examination board.

The Post-Diploma candidate is expected to summarise and present to the board and audience the
dissertation using PowerPoint slides emphasising the salient points of the dissertation subject. This
will be an interactive question and answer session involving the examination panel and questions and
the invited audience, duration 60 minutes.

ufl_griHHH6T allewrenililll LigalhsILel HTd CHfle QFuls Hemeolilsy eurul Gomg CsiTalBE
erIpHW S Benyenwl Filnlss GouewiBo. ( Hwe| OFuIs SO bamini sewenl 611pHHIHM6U

o2 LGwrdsseab). 5000 CFTBHEHHEG GHMBWTIDED 61(HW S BM] DHIF SFSSLILLL L6, DiGHeme
uflsmisbd UbsHsd algeled DmwHdH cpsiml LIFsHemen LUfL engF BTauTssHBG DiailiLgHeo
Gousmit(hLd

Ul eng SHeibHaml HTen 61Ul S BGenIenll LIFL sN&FH@EWad UTTeneUWLTeIHID 2 6iTen  FenLiuiled
Power point umelbs OFHTGSSHIMIES BalewiB. DiGe L6 Ufllend @pelangid
urreneuwTenisefengild Coealsend@ olendsoeldsCaamiBl SBFHer HTev iene] 60

HILOIL MIGBETTELD.

Please Note: @afiuy

The dissertation must be submitted with the application form.

The details of the topics given below are only a guideline.

Candidates must work with their teacher to research and explore more about the chosen topic.
Please submit the dissertation through your teacher. OFAAL Music committee will only be able to
comment on the dissertation once it has been approved by your teacher.

YITUIFS] B Hengemis LIt enF ceoaTemniLhHiil_ 6T FIOTLUIBS CouewiBld.  HeweVLILIB6IT BGIPU 616N
GBLILBT @05 MPBTL L CeowiT@ld. LIt FTisHsen SHmiserr YFuiisepler — CFibSHI ITuibs
Nfleunrs 611pd) YA IpES 201 TH QImuisd] w1 ewgenis Fwitnibs Cowewipo. OFAAL Music
DIBIBSHBMTBNT 2 105 YA DBIBIBISGIH LI FHB6O 101 BCID Dbl LB BI5HHIHBHM6NT
YFUIBES  Tn 3T B6TT
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Ashta Nayakis and Dance
BILIQUISSHD DIOGL  [BTWISISH6I

General Introduction - The reasons for choosing this topic
Qurgleurerr SPAPHID - RNH HeWevLienL! O\FHIfleusHBHTeN  STJ6mILD

Introduction to the study - The division of chapters in brief
16 SN(pSD - - SSHWTLmGeTer LfleyseT LUBBIW FHSSLD

Bharatanatyam
LSBT IQUILD

Ashta Nayakis in detail
Sl ellgh BruldslssT ubplul ellifleuren eilendald

Four types of Nayakas in brief
BreiE ols brws] uBsuw Fp ilpamn

Saka & Sakis of Nayaka & Nayaki in brief
BTWS, BTwSseMer a1, 8 uBp dmlopens

Ashta vitha Nayaki’s in Bharatanatya Pieces
UTSHBHTLIQUISSHD gl alldh BT Eeer Liniseri]

Contributions of Navarasa in connection with Nayaka Nayaki Bhavam
BTWST BTUIS LTeuHIH 60 HeUTer0Haen LIhigberLL]

Ashta Nayaki in other Classical Dance forms
gemail Frerodlflul BLImBIEeMNeD DOl 6llg BT

Are there any traces of Ashta Nayaki in Western dances?
CuBasHCaHw BLAMIGAN DO BTUIF ST FTI6D

Bibliography — 2_gnsHglenewl HIT60H6IT
Footnotes/Appendix — Sigs@&MItLsei/ L6 GenemiliL|

Illustrations - maps, pictures, charts, — if not inserted within the main text.
AleNGHHID - GUEDFLIL MIHEIT,LIL MHIH6T, DL IeD6WIH6T - (Lp6iTL| E6ensurdsbimedligeit
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Bharathanatya Literature and their authors
UTSBTLIQUI [BI6VSEHD SieuBmlenr < Ffluiiasem

General Introduction - The reasons for choosing this topic

QurgleuTerr SPAPHID - RNH HWevLienL! O\FHIfleugsHBHTeN  STJ6mILD

Introduction to the study - The division of chapters in brief
16 ONpSD -  SSHwnwmiseier LfleyseT LB &HBHLD

The role of literature in bharathanatya and impact on dance students
UTFSBTLQUSHBESD UFHLD LUTeVID LOTEIITHEHID BILIQUI BIT6LSH6M6N LIMIGLD

Older texts - Sanskrit literature
LI6TT6mL_UI  [RIT6UGH6T - FLO6WWH([HSH GIOTIHUTed DIenIDbHSH HITELSH6IT

Current texts — texts in Tamil and English
HBHMEL [HIT6VHET - HIOID, JBISE0 QOTPUIed DHMIDHS [BITCLSHEIT

Review and describe Dance literatures:
BTLIQUI HIT60HMET STTUIHHI DeuBensll LBs  ellenddEHs.

The benefits of reading such literature for dance students
CLosuieiTer  [BIT6LEBEMETL LIQLILIGHTED LFHD LIUTEID LOTEwT6NTaH6lT SHemLULD  [HeiTenLO&6IT

The contribution of such literature on the development of Bharathanatya
UTSHBTLIQUI eIeNTFFeE BT IQUI [HIT60H6M 6  LibiseLL]

The comparison of older and newer texts
LIT&H6N, HBBHTEV HITELHMEN LUILTL 6D

Conclusion — (pigayemy
Bibliography — o _gnsgiemnent Bsossin
Footnotes/Appendix — sigs@mitiyssil/ e GenemiliL|

[llustrations - maps, pictures, charts, — if not inserted within the main text.
61T B LD-6UEMTLIL_RIGHEIT,LIL_MHISH6N, DL 6)6D6mTH6N-(LP6ITL|  E)606001é ST 6Nllg 607
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Bharathanatya and Rasaprakaranam
UTSBTLIQUILPLD  FerolLFaemr(LpLD

General Introduction - The reasons for choosing this topic
QurgleuTer SBUPHID - RH HM6VLIenLl O\FHIFeUHBHTET BT 6mILD

Introduction to the study - The division of chapters in brief
16 ONpsD -  SSGHwrwmseien LfleyseT LUBBIW FHSHLD

Detailed description on dance — yL60 uBw elfleurenr eflendbasid
Description of Rasaprakaranam — gertifysyenid umpslul eflendbaid

Description of the following:- Ueeumenesmuimpsiul eflenadaid
e Bhavam — umeub

Sthayi Bhavam - erogmuiumend

Vibhavam - eflumeud

Anubhavam - sepimentd

Sathvika Bhavam - ergels umeid

Vyabichari Bhavam — euuniamfl umeud

Sanchari Bhavam — #ehamflumend

Description of Navarasas and its subdivisions
Baugerod UBpSluL ellendsd - 2 Llfle|senL e ellendgs.

Describe each of the rasa in detail:
ReICRITH ToSHHBGHD — alendbaiD.

Shrinkara Rasa and its subdivisions - ervopmisny gervpld SiHe 2 1 L1fle)s e,
Hasya Rasa and its divisions - emmerows geroptd ises Lifleys6rpio
Veera Rasa and its divisions — efy geroapid oigeir Lfleyserpid

The candidates opinion on the role of Rasa in Bharathanatyam
UTSHBILIQUISEHIEL TeroSHalen LmIG UBs 2 miseng SLNULgru.

The role of bhava, abhinaya and rasa in audiences who do not understand language of dance

performed
Qomgl OFHFwmgd LTTeeUWLTeNTSEHD LITaID, HMIBUILD, Fergaler LimiGLD

The contribution of accompanying artists and instruments in showing different rasas
BoUTENVRIBE6T  CeualILBHHINFN6L LiGHATHHUI HEN6VEhTH6IT, LidHIT H U6 60r
LImIG6TLIL.

Description of how Rasas improve the performing art

TONVMRIBET Dl VIHE OmInl B Hev uBpul ellendsid.

Conclusion — (pigeyeny

Bibliography — o_grsgienemt  BTevssit

Footnotes/AppendixX — sgs@mitiLseit/ et Genewrtil]

[llustrations - maps, pictures, charts, — if not inserted within the main text.
Q61T e B LD-6UEMTLIL_BIGH6TT,LIL_ RIS, DL L eI6D6mTH6N-(LP6ITL]  E)6n6untcbdTalig 61
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Koothu Kalai — one of the traditional art forms of Sri Lanka
Qevmienasulledt LTTOUfW H6neuH6eMe0 QBT FndhIHlbH6N

General Introduction - The reasons for choosing this topic
QurgleuTerr SPAPHID - RNH HWevLIenL! O\FHIfleusHBHTEN  STJ6mILD

Introduction to the study - The division of chapters in brief
U6 ONlpsD - SGHHwrwmseier Lfleysel LUBBIW &HSHSHLD

Description of the views, lifestyle and traditions of Sri Lankan Tamils with regards to
traditional art forms such as Koothu

FIDHSH SOD Fepsld Hogl UTTOUW SHeneuderied @eimme BTl (BH Fndhdl LMW
urgbuflw wHHellell o emiiadenenuld FbHemerl CUTHMBUID, QIMDHMS (LPenBUleneru b
GeueflliLBHH0 uBY aluflsHal FnmigHe0.

Description of music and movements associated with Koothu kalai
FnHBHIH HMeoUTEL Sl svlD LTLeVID UBM eilufldHeHsd

The differences in performance styles in various areas of Sri Lanka :

Reomimasuisy GeausiBaiml @)L miselled DL LB FndhHlbdme0 UGB alHD  eNeHHUITFRIS6T
LB el H5ev.

Description of the North and South subdivisions of Koothu Kalai

L Bomg, Gxen Gomy gndHdl uBps elluifl&Haed

Detailed research on Koothu kalai mentioning the research of C. Mounaguru and Sivathambi
— their contribution to the regeneration of Koothu Kalai

FHBHIH Hmevenl alfleurs ITuIhe &. Glemen @&maler HIL smhiseT,CurTdflwr FleudhsibLl
Cumenpeumsenmed LHHUlT Gubm Siymshisefey Comremiwg uBps alufl&haeo

The impact of western invasion on Koothu kalai
aBrriiw eumens, HHOHTENHE 1S HILHMHIG6T LBN FnmisHev.

The downfall and regeneration of Koothu Kalai
FnbFHIb Hemevlien eMpFd), wmiwsoidFd b elufldHged

The importance of the following in Koothu Kalai
FnHBHHHMVDE Lsaumeusiieummle (LpddluihHgield’
foot movements — ursId LWiET LGHSHID (LPeHB
importance of Talam — srens&ei (pHHW LKIG.
abhinaya — s ipwid

Stage decoration/ arrangement, lighting, sound and accompanying instruments
CosHL  DIMIDLIL|, 2L UIEVRISTIMRIGET, 6lfl, 60 DEMIOLIL. LISSHITH UIMIG6NT

Conclusion — (pigajeny
Bibliography — o_grsgienemt  Brevssit

Footnotes/Appendix — sugs@&mitiyssil/ e GenemiliL|

Illustrations - maps, pictures, charts, — if not inserted within the main text.
A 61TE B LD-6UEMTLIL_BIGH6TT,LIL_MHIGH6TT, DL L eI6D6mTH6N-(LP6ITL]  E)6n6untcb BT ailig 6t
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Religious Festivals and Folk dances
Flowl ediprdsEnD aSFmolul [HL 6uIMBIGETHLD

General Introduction - The reasons for choosing this topic
QurgleuTerr SPAPHID - RNH HWevLlenL! O\FHIfleusHBHTEN  STJ6mILD

Introduction to the study - The division of chapters in brief
U168 SNpEHD -  SSGHWTLRIGeTT LfleyseT LBBIW &HSHSLD

Description of religious festivals that occur throughout the year
12 wngrhisefed 2 eten Fow elliprelsr ellemdobasid

The description of folk dances divided into those associated with religion festivals and
occupations.

OaTIf60, U6NNgeNd, FOWID &Fibhdh SFTOIW HLemiS66 alendasLb.

Different names of folk dances and a description of these
Symolw BLemIGeTeT BCUWTHEHD GLUUIhESTE eNl6emoba(LPLD.

Detailed description of each type of folk dance
@6lCeuTm SyTiul BLemhiseien elfleurer allendanisein

Folk dances in other languages and cultures
Llip Grfssiled seorFamyriseilend @lgmolul [bL eumibeiT

The similarities and differences between Bharathanatyam and folk dances
UFSBTLQUSHBSID SFTolw BLeTSHHBSWmLCW 2 siTen @Bmieno, GelBmIenIoE6I.

Accompanying instruments used in Folk dances
Symow BLOTHHBGU 2 LCWTESHLILGLD LibdHeIT HIWIBISH6TT

Costumes, accessories and make up in folk dances
DL, SLLITEOTRIGEN, GLILIGNEI

Conclusion — (pigeyeny
Bibliography — _grsgienent BIT60H6i
Footnotes/Appendix — sigé@&mitiLsei/ e GenemiliL

Illustrations - maps, pictures, charts, — if not inserted within the main text.
61T & B LD-6)UEMTLIL_RIGH6TT,LIL_HISH6NT, DL 6I6D6mTH6N-(LP6ITL]  E)6neuntcb BT alig 6t
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The redevelopment of Bharathanatyam
LT SBTLIQUISSIET LOBILD6VTEFSF

General Introduction - The reasons for choosing this topic
QurgleuTer SPUPHID - RH HM6VLIenL O\FHIf6UHBHTET BT 6mILD

Introduction to the study - The division of chapters in brief
U6 ONpsD -  SGSHwrwmiseien LlfleyseT uUBBIW SHSHLD
How Bharathanatyam was created — worldly and historical
BTl lguIlD GHTeimsl eUI6UTMIHET - LJT6wl, 2608560
Development of Bharathanatya in the following ages:-
LIeieI(BHLD SHTeVmIG6T60 BT 1QUISEl6n eu6NTFd
e Sanga-— gmi& &Tevld
Sangamaruviya — gmis@meiul Srevld
Pallavar - usveveui e&mevid
Cholar - Gsmpi &mevld

Bharathanatya in Silapathikaram and the text around Madhavi’s Arangetram ( Arangetra
Kathai)

FeolIFHBTIHae0 LUFSHBTLIQUIIPD wrsHeluller STmCsBmI STen UL

The development of dancing in temples — association with the Devadasis
Gamalevsmerilsy HLeGHH 6 aueMTFS- CHouHTHBEHL 60T GIHTL TLITIENEI.

The impact of western invasion on the development / downfall of Bharathanatyam
an@rrinflwifleir sugelld HL G 6M IDFFuld

Role of prominent arts in redevelopment of Bharatanatyam

L 60T LDBIDEVTEFFUILD, SHemevEhideiflen LimiseiiLD

The role of western classical dancers on the development of Bharatanatyam
G6LBTL(B [BL6I HEM6EVEHTHEI6G LIFHBIL QUL LDMBILD6OTFFBHTen  LImhiE.
Description of how Bharathanatyam went from temples to stages

urSBTL gD Carullsvaelelhbahl THRSBE WLIBIWSH elendaLd

The contribution of the Tanjore quartet

HehenF [HTeLeUfl6 LIMIG6LIL.

The learning of Bharathanatyam in schools and universities as a subject

UTL FTeN6VEH6IT, LISVBHMEVHBHIDSMIG6NT60 BLOHMS @(H LTLIOTS SHBLSI

The difference between Guru/Shishya gurukulam and the learning of Bharatanatyam in
institutions

&, Fadw Gm&en weml uuiBd), Bpeerfawrer LulBFsefen GeumiTHHsi.
The impact of television/ internet on the development of Bharathanatyam
OBHTEmVHHTL &, EEmeRIUIGSIHEID (LP6VLOTEN LITHBTLIQUIGS6T aUeTTFFUID SHTHSHUPLD.
The candidates opinion/ views on the development of Bharathanatyam

LUTSHBTL QUi euemiFd LmnY 2 missngl SN gmund / sewrGemnmi 1D

Hypothesis on what Bharathanatyam would be like in the future

THTHTELHIHD LITHBTLIQUID 6TLILIG E[HBEID 6T6TLIZHET  SHBLIGHE.

Conclusion — (pigeyeny

Bibliography — o_grsglenemt  BTevssit

Footnotes/Appendix — sgs@nitiLseit/ et GenewrtiL]

[llustrations - maps, pictures, charts, — if not inserted within the main text.

Q61T e B LD-6UEMTLIL_BIGH6TT,LIL_ RIS, DL L eI6D6mTH6N-(LP6ITL]  E)6n6untcbdTalig 61
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The role of accompanying instruments in

Bharathanatya Arangetrams
UTSBTLIQW SITHIGHBBHHD LbHeUTHSWLkIS6T6T LG

General Introduction - The reasons for choosing this topic
QurgleuTerr SPAPHID - RNH HWevLienL O\FHIfleusHBHTEN  STF6mILD

Introduction to the study - The division of chapters in brief
U6 SNpsD -  SGSHwTwmseien LfleyseT LUBBIW SHSHSHLD

Detailed description of Bharathanatyam
ugFSBHTLIQuID Uil ellifleures allen&aLb.

Description of Arangetram — oihiGsBBID 6T6aTUSH6T eMlendhaID

Similarities and differences between Bharathanatyam in the past and present

LI6wiTemL_& &BM6VLD, HMEHTEVID LTHBHIL 19Ul @BmInD, GeumBmienioseir.

The items traditionally performed in a Bharathanatya Repertoire

UFSHIL QW SIRCsEBBHSHL @L 1D CuBID FOLFHTW BTL QW 2 HULIGSH6M6T allendaLD.

The use of accompanying instruments in the past and present in Arangetrams
LI6TTemL_UI, LISbBeITHIAUIBIGHET. HMBHT6V LIbHaITHHWIBIG6T, SPhIGHBM
2 BHLULIQSHMET LIbH6ITHSHWRISEHL 6 OHTLiL ubhHs alfleuren elensdaib.

Description of how each instrument enhance an Arangetram
ReICRITH LSS ITHHURISEHD ATHICHBBHMSH 6leuaTm GLOTHELIBHHSHIS MBS
6l )61 G D

Candidates opinions and views and performing Arangetrams without accompanying artists/
live orchestra

USSHAUTHHU Hen6VEhT E6VEVTIDED HBHTEVHHE0 HewL OLMID DTRICHBBEIGeT — LBMIW

2 MmiG6Ng  SILNLLIFTUID.

Conclusion — (pigeyeny
Bibliography — o _srsgienemt BTevH6iT
Footnotes/Appendix — sugs@&mitiysei/ e GenemiliL|

[llustrations - maps, pictures, charts, — if not inserted within the main text.
Q61T & B LD-6UEMTLIL_MBIGHEIT,LIL_ IS, DL 6)6D6mIH6N-(LP6IIL| ) 6n6unrdb ST eilig 6ot
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The use of Bharathanatya Mudras
LUFSBTL WSS apervdmisefer 2 LBWITsLD

General Introduction - The reasons for choosing this topic
QurgleuTer SPUPHID - RH HM6VLIenL O\FHIF6UHBHTET BT 6mILD

Introduction to the study - The division of chapters in brief
UIe IMWsD -  dSHwrwmiseler LfleyseT uBBlw &FmHeHHLD

Description of Bharathanatyam — ugs B iguid uBp efenéasLd

Description of Mudras/Hastas -
(WHHen w6 Iamevsnhiselen elendasid

Description of Aboorva hastas — the use of these in Bharathanatyam
Siier (pHHMIHeMen alenbsd -LUFHBTLIQUISHD DG LmIGLD

The use of mudras in:- w&Hemyseien Lk
e Adavus — oi_eymsit
e Abhinayas — oipwkise
e Navarasas - BeuJermIG6iT

The use of mudras in Natya Dharmi and Loka Dharmi
BT gl &, Geurapilll eeLBMBen alenbasIpd (PdHHemyHerlen LkiGLD

The use of mudra, viniyogas in Bharathanatyam
UTSHBHTLIQUWISHL (WHHemy, elbCursnissaisr o LGWTSD

The use of mudras in religious Hindu poojas
QbH Flowl L@MEeNed (wWpHHemy 2 uGuimsd umps ogmuie).

The candidate’s opinion on the use of mudras in religion and dance
UFSBHTLIQUID, Flowl Lem@sefled (phHaHlemgseflen o LBwirsd uBps o miseng HIUdFTwb

Description of what the candidate has learnt from researching the topic
Qs (Hengulermsy HhideT DNbHS el WmISeT, HeTenodeT LB elendasid

Description/imagination of what dance would be like without the use of mudras
(DHHMIH6T B6060TH LFHBILIQUID 611G SRMHBGID 616G LUBN 2 _misengl SiLeme/
el 61T BHID

Conclusion — (pigeyeny

Bibliography — o_grsgienemt  BTevssit

Footnotes/Appendix — sugs@mitiyssil/ e GenemiliL|

Illustrations - maps, pictures, charts, — if not inserted within the main text.
Q61T e B LD-6UEMTLIL_MBIGH6IT,LIL_MHIEH6IT, DL INEIH6T - (LP6IIL] Sen6mntdhaTallg e
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Traditional Indian dances and dance dramas
Sbawmelle wryeufl BILIQUIIPLD BTLS IHSBEHETHLD

General Introduction - The reasons for choosing this topic
Qurgleutenr SPAPHID - RNH HeWevLllenL! O\FHIfleusHBHTeN  STF6mILD

Introduction to the study - The division of chapters in brief
U6 ONlpsD -  SGSHwTwmseier Lfleysen LBBIW &HSHSLD

Detailed description of the main classical indian dances
Ursten @beHw Frevdiflul pLermiseT LBl eflfleurer eflendaLp.

Conventional dances in south India
Omper @hAw JleieT GLID GUBID DL 60H6

Lakshanas of Dance Dramas
BTLIQUI BTL &SP DIHE  6086136001(LPLD

Description of conventional/ traditional dance dramas of south India such as Kuravanji
Qe @bAwireisr wreeud HILIQUl BTLS IMBHEHID GHBelehd GLiTem
BTLIgUl BTLSWD UBBW elemdapLd.

The similarities and differences of dance dramas of other languages
UsGorifleeflsy BTl BTLSHISEHD SHeuBmlel @Buieny, GouBBImLO&ETHLD

The use of following: sisueiemeuBen o LGWITESLD

e Stage decorations and arrangements — oijhis  DIGUBIBTTID, DIGNLOLIL]
e Lighting - e

e Sound - eI

e Accompanying instruments — Lib&beu g8 WImigb6i

o Costumes — 2_snLHe6iT

o Jewellery — sy iyemimbicmsit

e Make up — grisnen

e Props - umeuemens GQUTHL &H6IT

The similarities and differences between dance dramas performed before and after the 19"
century
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