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QU un S L upy ...

610G LSBTl UTLSAL L Hend alfleurs ellend@Ghd GUT®HLG FmI OTBHHIGETHL 6T
QAHmaiid HWITH SHSHI6NEC6TID.

(WPSHEUTD, @IewILTD HIHHBG B pemBud, OFwedwpsdBud, s surul Gomip
apeopld  Uf@FTAHSSILBID. APIBTD HID OFHTL_SHHD QLULNGeTTIOT  Hlewey  eIen]
CFWEL(PBUIL 6T 61(HSHI  cpsulomedl  SiBl(wpempujd  LflGsTsHlbaliupn.  @eujserien
FrelHpHeiiled QFweLpsHB, DPS(wedB CUBIBUBIHET RTeIBLD DIL_MIGLD.

UlGenmor  HrHHBGH CHTBBIUSBSG UFLmF S Hem Uf Frishs 14 euuwigl
By lweytes SmnosCamipn. @ fhslumL Carmse “HTLIgul &eomeagmd)”
eI ABUYL UL LID eupBISILGD. DAHSIL 6T (WP HIBlenev 1llGemmor Lfl enguied
HeHwenL Baurpd@ — “BHIligQul  seomgHHend”’  eteip3 o wiflu UL
6ULPMRIGLILIBLD.

Gusuid AHett LIBLEGSHL oTHF elenmohasen GFFobasliLl (Beitensnd GBI &HHbHEHI.

@ (pwBFwmergd e1og UTLHHL LSBT HIHend Gosvd Fnl BeuSHL 61 Heneull
euBBILaITHEHHE RVGHUTHD DIENLOUJD 6T6IWI [HLDL|SITEBTLD.

] EOY: 2: 365 Y()
SPHBHW HIeHIHMED UL engF erdSHMLIGILD

About this Syllabus .......

We have revised this Syllabus with small changes to enable us to give an elaborate view
to the users .

Grade 1 and 2 will be examined both in practical and theory orally. From Grades 3 to
Diploma, there will be a written theory paper. The certificate will contain both theory
and practical results.

Candidates sitting for Diploma grade should be above 14 years of age at the date of the
examination. Candidates who successfully complete this grade will be presented with
a special title called “Natya Kalajothy”. Those who pass the Post Diploma will be

awared the highest title called “Natya Kalaratnam.

Furthermore, sample questions are annexed to this syllabus. We trust that the above
effort will not only improve the standard of the syllabus but also easy to follow.

Examination Committee
Oriental Fine Arts Academy of London

OFAAL Bharathanatyam Syllabus Revision 2021  www.ofaal.org
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Bharathanatyam Syllabus
Grade -1 S0 - 1
Practical (Gawsbwpenm)

All the following Adavus to be learnt in three speeds with Talam.

LN6TIBID DL )HB6IT DM BHHID AP HTEVRIBETD HTNHHIL 60 HBNHBHL CouamiBLd.

Adavus SIL_6)H6IT No
1| Thattadavu SULL6Y 8
2| Nattadavu BT LL6) 8
3| Tha Thei Thei Tha SHTOHUI OHUlsH 4
4| Kuthittu Mettu Adavu &GS QL LLey 4
5| Theiya Theiye EaUILT Q& U 4

THEORY (21 psmp)-ORAL (suriGiomyg)

1. Candidates should know the Solkattu and Talam for the above
Adavus.
U FmieaHsen CFwed (B SIL6)HEHHE FTBHLBHID SHT6N(LPLD
OBbH HHH0 CorewiBLd.

2. Dhyana Slokam — to be able to say the Slokam in Sanskrit with
appropriate hand gestures and their meanings.
FHwimenr e0B60THID - FLOVH(HB TVCITHHMB FnMIGUSBIL 65T
IASBSHFW DB DMFUBEBHD, HHHHIHHEDHID OFHFHA HHHL G6ewi(BLD.

3. At the end of the session the candidate will be tested orally
in their grade 1 theory and practical knowledge as well as
some general question related to Bharathanatyam.
uflemguienn @miduied S 1 Sedt SPIpens, CFwisdLpeny3
SIBRYBEHL 6T LFHBTLIQUISSHIL 68T CHTLiLenL W CuTgl Sinsley
allenmobamenld UfCFTadslLBLD.

Sample Oral Question- aumuiepso 1oT&fl  elleuimébb6it

a) How many Thattadavus are there?
FLULL 6YFH6IT 615HSH60601 7

b) What is the solkattu for Nattadavu?
BT LLele Q&FmBal (B 6rereon?

c) What type of dance are you learning?
BRIG6T Lulsuld BL 6dbaei GUUIT  6Tedreor

d) Bharathanatyam originated from which country?
UFSBILIQUID 2 HeurdsIUl L BTH 61&l7?

e) Which God is worshipped in Dhyana Slokam?
FHwimenr erUBeUTHSHH60 GUTIBIBLILIBID HL6)6eiT Wwimi?
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Bharathanatyam Syllabus
Grade -2 HILD -2

In addition to Gradel, you are requested to prepare yourself for the Grade 2 Practical Examination
with the following in three speeds (Solkattu and Talam)
SHID 1 QBaTen el WRISEHL6T, HID 2 SBHTen GFwedpsHBL LT nFdHE
LNeiIQUHD DL 6)YBEhdHGFIW CFTBaEl (D SHTEM(PLD ApeiBl HTevmIGeTID BHBMIHHIHE0
Gouemir(HLd
Practical (QFwisd(penm)

Adavus SIL YT No
Thath Thel Tham HdH OFHUl HIID
Thath Thei Thaha 5% OBHU Hramr
Thith Thith Thei HH FHH O
Mandi Adavu LOGWTLY DL 6)

Thith Theiyumtha Tha Thei

HH CpUUDH ST GBI

Sarukkal Adavu

FMIHHD L6

N|jo|ju]lRJwWIN]|F-

Thei Thei Thatha

Oxul COaUI HHHT

Wik |w]lbkIN]IR~O

THEORY (omapsnms)-ORAL (suruiGiomy)

1.Candidate should know the Solkattu and Talam for all the
Adavus in Grade 1 and Gade 2 in three speeds.
ufl FTiSHSHHe HIID-1, HIID-2 CFUISL (LPHB DL 6)HETHHE)
QeTBal_(BID SHTeM(IPID 3 HTeLmIGTINID OFHFHHHmHHL BCalswiBLo.

2. Asamyutha Hastam — 28 — Should say the Slokam in Sanskrit with Meaning of their Mudras.
SIS aBeavHD — 28 — FwedHH aUCTHEHMS FnMINBIL 5T IBHBSFW  (LPpSHIenTHerie
BOHHBIHBEHD CHFHBHHSe0 GousmiBLD.

3. Samyutha Hastam —24 — Should say the Slokam in Sanskrit with Meaning of their Mudras.
eIDUSH BB  — 24 — FedHSH MECTEHMSB FBINIFHIL 6T DSBS (LpddenyHeriler
BBHBIBBEDHD  CHFHSHHSH0 Gousmi(BLD.

4. At the end of the session the candidate will be tested orally
in their grade 1 and grade 2 theory and practical knowledge
as well as some general question related to Bharathanatyam.
ufengullsn @miBluled S 1, P 2 et Ml s,
CFwev(pems DB EYBEBHL 6T LITHBILIQUISSIL 68T CSHTLTLenL I
Gural oifley ellenmédseEnd LIMGFTESHSILIBLD.

Sample oral question- wr&Af eumuicpso eleTe BT,

a. Give the Solkattu for Mandi Adavu
LO6wTY  SIL6)&HeMMel CFTBHELIQmeNSH HHB
b. Which adavu is performed using Mullumandi?
(Wpwemnguilsd eyt LILGLD L6y 61517
¢.  What mudra do you use to show fish,bird,flower,crescent moon,snake?
L5601, LIBEm6Y, L, DINFEF FHHJeir, LIMDL| eleiiLieuBenB STLL 61hSH (PpHalengHensn LTallLiT?
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Bharathanatyam Syllabus
Grade - 3 SHID -3

In addition to Grade 1-2 syllabus, you are requested to prepare yourself for your Practical
Examination for Grade 3 in the following in three speeds (Solkattu and Talam)

SID 12 @bsren UTLHH L SHHIL e, HJD 3 QMBI Geusoupenmll ufl engdb@ Llsialmid
IILHEHSG W CFTBHL B0 HTEMIPLD APeTD STLMIGNID BBBIHBHH60 Gouewtt(HLd

Practical (Q&wsbwpenms)

Adavus SIL 66T No
1 | Uthsanga Adavu ©_H6IhIGH DL 6) 1
2 | Thei Thei Thiththith Thei Adavu QU OsUl HHHH CHUI SiLey 1
3 | Karthari Adavu BibsHf SiL6) 1
4 | Meiyadavu Lo 6 1
From Jathiswaram BWBEVUTHHL BB
(one Speed only ) (@1 HTEVSHDHl60 DL (BLD)
5 | Thattu Mettu Adavu SL.G O G Sey 5
(Pancha Nadai) (UEhs ML)
6 | Thahatha Jumtharitha HTABHH MIDSHHT 1
(Thei Thei Thiththith Thei Tha) (O CHW HHHH OBl H)
7 | Thathingginathom HH BB EHTLD
Taka Thathingginathom &5 HBHMIBeWOHTID
Takathiku Thathingginathom 5BHG HBHISMMEHTD 1
(Makuda Adavu) (DG SIL6))
8 | Kita Taka Tarikita Thom A B3 HHL CFHmD
Taka Kita Taka Tarikita Thom 55 H 55 HflEL CHTD 1
Takathiku Kita Taka Tarikita Thom | $38& &L %5 SflEll Gsmd
(Makuda Adavu) (DG SIL6))
9 | Alarippu (Tisram) with Talam e0mfILIL(&erOFID) 6uMUI  LPEVID
Orally. Candidates should be able to | &TembGUT.BF GClFTe0LEMENIBLD.
say the Solkattu with Talam and CeFMBeL BT HTENHBIL 6 ClFTev60
perform. <UL 60 Boueni(BLD 1
10 | Shiro, Thirshti, Kreeva Bethas to be | ediGyr, SHmedly, Sifeur Guapmissi 3
demonstrate with Slokam in Sanskrit | sweval®ms erOGeTSMISEIHL 6T
QFuImHsL Geuemt(BLD

Note: Candidate must bring the recorded music for the items along with any player.

GBI UFl FTisHeen 2 HlUYHSGHIW SeNFUIL6T Fnlgul QRnFBHTLTH HHelenuwl CETemi(B alHH60

Gousmr(BHLD.

OFAAL Bharathanatyam Grade -3 Syllabus, Revised in 2021, https://www.ofaal.org
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THEORY (oi(wens)

Candidates will be required to take the written theory examination. In addition to the Grade 1 -2
syllabus contents, the following.

S 1 - 2 @basne SPpens el WkisEHL6T LaaIbHalaia)b 2 6lendalul SBWens 611psHa
ufl enFH@ BHTmmed BGeuemi(BLD.

1. Natya Markam (Order of items)
BILIQUI OTFHESD ( HBLFF HIed QUmIE)

2. Definition of Nirutham, Niruthiyam, Natyam, and Korvais

BHHHID, HHHH WD, BHILIQUID, CHTTenalsH6iT 6TeTLIGUMBNS 60T
QUM )60 85 6T LD.

3. Explanation of Alarippu
Seomfliden  efendbaib.

4. Natya Kiramam( Yatho Hastas Thatho Thirshti)
B lgul Syl (WBHT amsogerd HEHT FHpayly)

5. Shiro, Thirshti , Kreeva Bethangal (Movements of Head, Eyes and Neck )
To be able to write the Sloka in Sanskrit and describe each movement.
adlCym, FHmagly, HFeUT CUBSHIHET (HEN6V,HEMIH6N,H(DHH DINF6)FH6IT)
FLONB([HSH MVCLITHHSHIL 60T, RI0BUTH DiMF6YBMEMUD lLfle@GLD 6usdsven Geusmi(BLD.

Note: Questions may be set from practical lessons for theory examination papers.

GBIUL: GFwsd(emBL LGSHHE6Med SHHEHID AS(WedBHE eleimobasen allemTauliLiL6vTLD.

OFAAL Bharathanatyam Grade -3 Syllabus, Revised in 2021, https://www.ofaal.org
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Oriental Fine Arts Acadamy of London

( OFAAL)

International Examination

Bharathanatyam Syllabus

Grade - 4 S - 4
In addition to Grade 1-3 syllabus, the following are included for Grade 4.
FHID 1-3 @b&sren UTLSHHILSHIL6, Llsiaumbd ol WnhisEnD SHID 4 Bs0 EenemrdbaliLLl_ (BeiTerme.

Practical (Gswesvbpens)

Should know the Ragam , Talam and Definitions of each item and should be able to sing and know the

meanings of the Lyrics.

o _@liLgEemen UL OFfeusi 61, SieuBpilel JraiD, HIeNb, IeNJale0hEHEMID OBEID Fransdhduig et

BOHHBIBBEDHD  CHFHSHHSe0 CousmiBLD.

Item ® _(HLILIQ No
1 | Jathiswaram ( Traditional Composition) | ggeroeugid ( FwUFHTWL 2 _HLILIG) 1
(Should compose from one the Ragas below ) (BB sriuL Jrehisaisd @alsd SiowssiILed
1)Vasantha 2)Kalyani 3)Saveri 4)Arabhi GouewiBLd)
5)Ragamalikai Deugpsn 2)seownenfl 3)FTCaufl 49)euni S)yrewredends
(a) Candidates should be able to singthe | (8) UfLemidglast sgorvaudheamns Uy
Jathiswaram and say the Solkattu for the | STLOTISIBSTW CETBEL GHETLID
Theermanam. CFTOIHE BouswiBLD.
(b) Candidates should be able to say the (b) ufisTisgems Gonaamamen &fluimem
korvais with correct solkattu to Talam. CETBELBLDID SIMSSHILDID CFTOLIHE0
BGousmit(pLb.
2 | Gowthuvam (A 13 5% 51h) 1
Candidates should be able to sing and uflgmigglae LT So5iflbe GLLSIL 65
know the meanings of the lyrics and be 2 _®UUIQUIST SHHHMBUID FEhITHl LTUHMS
able to explain any Sanchari bhavams sllenssa|d CEfHe CoImiBL.
performed.
3 | Sabtham eIOLIGLD 1
Candidates should be able to sing and ufgribglae LM &6sHIbabLLISIL 6T
know the meanings of the lyrics and be 2_®BUUQUIET SGHHMSULID FEhEMfl LTeudSl6
able to explain the story of the Sanchari BDHEDEN TS CHFHE HSHH6
bhavam. GouendBLo.
I ?ﬁlmj'_leilr-rlr:'r;i)ﬁ&ﬁh Flig o mlLgHE&Flul
&er]]gliizes should know the Ragas for each BaigaEe A MR e
Gousmi(pLD.
4 | Viniyogas D[N ETES 1-9

Asamyutha Hastam 1-9(Pathakam-Mushti)
Hand gestures and meanings with correct
Sloka in Sanskrit.

SleU|H aBevSLD 1-9 (USHTHD (LPHeL
(1Lpe3lY  6U6D) FOe&EHSH UETHHMSB
FBDQUSIL 65T JBHBSHUW DB DMFAYBEIHLID,
BHSHIHEHEDD 05fbHHHHH0 CousmiBLo.

5. Compose Korvais in Adi and Rupaka Talam - 4 Avarthanam and perform the Korvai.

Candidate should be able to compose a Korvai , say the Solkattu with Talam and choreograph

appropriate steps.

P, BUD HTENMHIGTNE0 4 UeUTHHOMIBEHHSG CHTTMUBET DMIDHFH0. HHHIL 601 CHMTeneu
Qeuigl &M Lev CeuemiBD.LUFLFTTdHSHH6T BHMTmeusen DMLILSHIL 681 OFTBEHL DL HTENHHIL 60T Fnpll

AHBGHW DILeyBEnLT GFUIHD CousuiBLD.
Note:  Candidate must bring the recorded music for the items along with any player.
GOIlY:  ufl FTihaHsEen 2 BULYSGTUl SMFUILET dnlgul SNFHTLTH HHalenul OCBTIH  al[HFH6D

Gousur(BHLD.

OFAAL Bharathanatyam Grade -4 Syllabus, Revised in 2021, https://www.ofaal.org
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Jathiswaram- ggeveauyid

Ragam - preib Talam — gremb
Vasantha — augpgm Rupaka - qpussid
Kalyani — seowimen Rupaka - gpussid
Saveri - #rGesuf) Rupaka - mpusid
Arabhi - 911 Adi - 518
Ragamalikai - grswomelens Misra Chappu — wieroy &y
THEORY (oifl@pemns)
1. Pathra Lakshanam - Defintion of a dancer
UTHBT 60H66MID. — HL 6 LOBIsNBUNGT el 6le0dd6mriD
i) Charactor expression - @ 60T &) FUIMBIGH6IT.
ii) Physical features - SIhI® SIEMLOLILIGH6IT.

2. Brief knowledge of the following.
LetemedesTLBNILL  SF(HEH BT  idl6).
i)  Kinkini Lakshanam - &lewtaslemntl 60861965TLD
i)  Thandavam - &T6wIL 6ULD.
iii)  Lasyam — eomerowiid
iv) Theermanam — &JLomeoTLD

3.Viniyogas  eli@uiTsmisei
Asamyutha Hastam - 1 - 9 ( Patakam - Mushti)
Hands and meanings with Slokas in Sanskrit
SIS aBVGHID -1 - 9 ( UHTHLD (PFH6L (LPAGLY 6IED])
FLOVBH(HH  TOCEVTHMIBETHEHBHTE MBBHEIHLD B (hHHIHIHHEMHLD

Note: Questions may be set from practical lessons for theory examination papers.
SBIUL: OFwsO(pedBL LGS H6eMed SHHHID B (WdBHE eNemobdmen llemTalllLiL 6VTLD.

OFAAL Bharathanatyam Grade -4 Syllabus, Revised in 2021, https://www.ofaal.org
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Oriental Fine Arts Acadamy of London

(OFAAL)

International Examination

Bharathanatyam Syllabus

Grade -5

SHJD - 5

In addition to Grade 1-4 syllabus, the following are included for Grade 5.
SHID 1-4 @BETen UTLSHL L HHIL 60, Ll el WnhisEhd SID 5 @60 SenenisbasliLL (HeTerme.

Practical (Gawsb(wpenm)

Should know the Ragam , Talam and Definitions of each item and should be able to sing and know the

meanings of the Lyrics.

® HULIHMET LML QFHFeusbll 601, DeuBsledr [meLD,

BHSHBIBBEDD OB HFHHHSHMN CouaiiBLD.

S6NID, GUENTNEVEHHEWID OBBID FTand & aluig) e

Hand gestures and meanings with
correct Sloka in Sanskrit.

(FLOOS[HS TVGEUTHEHNS  FnNBIEUSBIL 65T
SISBG W DH DIMFBEDHLD, H([HHHIHBHEHLD
OIS HSSH0 GouemBLD.)

Items ®_(BLILIY No
1 | Patham USLD 01
( Select 1 from attached Appendix-1) | (BTOulL @evewiiiy-1 Red BHbS!
Candidates should be able to sing and | @siienp Gzifley QFUIwIOND)
know the meaning of the lyrics and be | UfLETiSZS6T LML CISFHSGULISIL 6
able to explain any Sanchari Bhavam | 2-®UUQUIST SGSDHWUD sehamfl
performed LTSS allendbaad O\FHIfHEHHFH60
Geuemi(BLd
2 | Keerthanam B HSHAD 01
Candidates should be able to sing and | uflgrisdset uTLs COHAHS ®LILGIL 6T
know the meaning of the lyrics and be | 2-@®lLIQUilsT BBSMSWD &FEheTy]
able to explain any Sanchari Bhavam | UTeusms elleiésald 65fbamSsHe0
performed Gousuii Bl
3 | Thillana FeLeoTeurT 01
Candidate should be able to sing the UFLFTiSSB6T LITBeUBIL 6 6T6060T
Song and say the Solkattu for all Baiemsusmserel CFTBeEL BHM6T
Korvais with Talam.(See Appendix -2) | STNSSIL 6 GlFTORIHH GorewmiBLo.
(QememiliL]- 2@l LITT$HEH6)]D)
4 | Patha Betha uTs5BuUSLID 01
Candidates should know four different | Ul Fni&gloeT BTG cumSWITE LTS
types of Patha Bethas and be able to Bugniseileln Simaaisenen  Filwmesr
demonstrate the movements with FLOS (S OBEMBBIBEHL G CFLIHe
correct Sloka in Sanskrit. Gouenir(BLD.
5 | Viniyogas ellB GuIm S RIS 61T
Asamyutha Hastam 10-18 (Shikaram — | @enibws ameavgd 10-18 (afl&gid (wpgHed | 1()-
Simhamukham) NIDEUB(LPEBLD  6uEHY) 18

6. Composing Adavus for the given Korvai (either Adi or Rupakam) for 4 Avarthanas.
4 Y OITHHNIMIBEHHE CBTHHBILBID CHTTenelHHTe DL Q|H6iT

SIMDHH0 ( UL DI6VVSHI (HLIBHLD)

Note: Candidate must bring the recorded music for the items along with any player.

GBI ufl FTiHH BT 2 HULUGHGHFUW SeNFUIL6T Fnlgul REFHTLTH HHaleUl OCBHTEIH 6)[HIH60

Gouemr(BHLD.

OFAAL Bharathanatyam Grade -5 Syllabus, Revised in 2021, https://www.ofaal.org



https://www.ofaal.org/

THEORY (o1(wenm)
1. Musical & Tala Notations - smiss wpmID srens GHBIUIBHH6IT
2. Patha Bethas - urs Siewaeayssit wireyid

To be able to write the Sloka in Sanskrit and describe each movement.
FLONVB ([HSH MVCEITHHBIL 63T, 6UOUTH DIWMFOBMEMULD aIUFSEGID 616060 Caueut(HLD.

i.  Mandala Betham - LOGWIL 60 BLIBHID
e Sthanaka Betham - eFHTeNd GUSHLD
ii.  Uthpilavana Betham - o slievelen GuSID
iii.  Bramari Betham - uywf Gugid
iv.  Chari Betham - eromfl GuigLD

3. Brief knowledge of the following.
BSPHSHILILLLemed LBl &HHHBHLOTT D6

(i) Bharathanatyam - UTSBTLIQUILD.
(if) Kathakali - BSHB6N
(iii) Kuchipudi - GFFLI

4. Origin of Bharathanatyam - ugspriuibder CHTmmLD.
(i) Wordly - ©_6udlIsd IT6OTI

(i) Historical - LJmemT  6UJ60TmI

5. Viniyogas  elBlGuirsmniseit

e Asamyutha Hastam - 10 -18 ( Shikaram - Simhamukham)
Hands and meaning with Slokas in Sanskrit

* WS aBeHD - 10 - 18 (FHJD (PHev NIDABLPHLD 6U6N]T)
FLOENVB [HH TOBEVTHMIBEHBHHTEN MBHEHLD & (hHFHIdHHETHLD

Note: Questions may be set from practical lessons for theory examination papers.

GBIl QFwsvapemmpll LUGHHeTe0 SHBHID A (PeOBHG NenTdHen el6mmaulILIL 6VTLD.

OFAAL Bharathanatyam Grade -5 Syllabus, Revised in 2021, https://www.ofaal.org
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Pathams — usmisei

Appendix -
@ ememorl L] -

1
1

Title — semeviiy

Ragam — gnasib

Talam -gmemib

Composer - uibpflwieui

1 | Asaimugam marandu poche Jonpuri Adi Subramaniya Bharathiyar
AMFAPHD  1oBHH CUTEFSF Cegmednjifl A5 FULAyoswll  uTywimt
2 | Chinna Chinna Patham vaithu Kapi Adi Ambujam Krishna
kanna nee va va &L O SIDLMID  S(HEgevIT
flettewr Heiienr LTHD emeUSHSI
SHEUIEWIT 5 6UT e
3 | Atputha chirpi adi Ragamalika Adi Dandapayuthapanipillai
abys HAbiluig TTHLOTelsnS O HEILTW|H Lmenflisitenern
4 | Netrandhi Nerathile Huseni Rupakam Vaitheeswaran kovil Subburama lyer
AR EEAERY 2 Brafl /amrGse (HLIGLD maIgovalgel Gsmealley &ILFTD sguif
5 | *Theruvil Varano Khamas/Sowrashtram Rupakam Muthuthandavar
Oxmelsd suryrCeum slored/ CFeMITedigrd (THLIELD (LPSHSHISHTE0IL_6UIT
6 | Adhuvum Solluvaal Sowrashtram Adi Vaitheeswaran kovil Subburama lyer
SIFHIOD O FTELEVIITEIT QFeNITOIQTID ) malBervalTen Camellsd &lgmo squir
7 | Thottu Thottu Pesa Varan Behag — Guamré Adi Periyasamy Thooran
Cam G OH1.(B Cus eumymed B Quilwamd gmysi
8 | Yaro lvar Yaro Bhairavi - snuyed Adi Arunachala Kavi
wr@gm @eui  wim@ym EYE:) SIHETFF6V BT
9 | *Thaiyale Unnai Ninainthu Kalyani — seouwimes Adi Subburama lyer
MBHUIBGL 2 _6ienen [Henaibdl AF) FUUFTLD  £quii
10 | Ithai Vida veru Saveri - gmGeufl Rupakam Subburama lyer
Bms ol Caiml AHLIGLD SULITTID  $QUIT
11 | Irakkam Varamal Behag — Guamré Rupakam Gopakakrishna Bharathi
GAT&HHID UITLDOED (HLIGBLD CaTuTeLE Hergem LMy &)
12 | Kandanal Muthalai Kadal Mathuvanthi Adi S Chidambaram
HEWIL [BI6T  (LPHEVTUT BT FH60 HIRIHI) O S. Asbugid
13 | Kuyile unakkanantha koti Yaman Kalyani Adi Sudananda Bharathi
GUIBsw o endbHabDH By WILDGNT  &H60UIT600T V) FHBHTNHS LT
14 | *Mugatthai Kaatti thegam Bhairavi - enugef Misra Chappu Paapanaasa Mudaliyaar
WPHHMHH HM 19 BHHID wleroy gl UTLIBTE  (LpGHeVlulmi
15 | *Padari Varukuthu Kambhoyji Rupakam Subbarama lyer
I GIGE] LN (HLIGHLD FULFTLD  £quli
16 | *Indendu Vachitivira Surutti Misra Chappu Kshetragna
AbOHHH EFHHalym F(HL I Wleroy  gmiiL Bo9HTHEhT
17 | *Dhari Juchu Chunnadi Shankaraparanam Misra Chappu Movaluru Sabhapathi Sivan
HTerd:, FHieievd) FHIGTTLITE0TLD Wleroy gmiiL PRIV FUMLZ  Fleied
18 | *Manchi Dinamu Ananda Bhairavi Tisra Triputa Kshetragna
Wb FHe(ip SANHS M6 ooy HmuwL | CagdHysehr
*

Indicates Traditional Compositions -

GBILUSI

FoUlFHTW 2 [HLLIGSH6IT
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Appendix -2 - Qemewrii] -2

Recommended Thillanas — uflisienysbaiiul L &le0eoremabasit

Thillana Ragam Talam Music Composer
HevevTenT JTEBLD SHIT6NID 2_mluigenw SuiiBnlwieut
1 *Thom tha thara thanitha thiranaa Kaanada Rupakam | Ramanathapuram Srinivasa lyengar
Oambd & 1 HMeT SHymerm BT (HLIGBLD gIOBTSUTD NfHeUTs squimismi
2 Thommrutha Thani Thathara thani thanathirana Kaanada Aathi Lalgudi Jayaraman
CamblmasT HTall HFHJ Hredl Hegdyeort BTG AF) 6UT6VEHI9  OIEQUITTLD6HT
3 *Theem Nathrutheem thomrutheem thana theem Bilahari Aathi M.D. Ramanathan
S BIHHBD CHTDMHBLD HMHLID Levamif) I 61lD. 19. [MLOBTH6N
4 *Nathruthara Thomruthara theem Kedaram Aathi Ramaiah Pillai
BTHHSI OHTDMST S Bammrid AF) grenowm  Lisiener
5 Theem Theem Theem Uthani thom Thirana Ranjani Aathi Apoorva Krishna
S FHb Hb o sl QHTD Syewnt T ehaen 48 Siyien & mapewrT
6 *Thanam thananana thirana Paras Aathi Ramanathapuram Srinivasa lyengar
HED  FHeueuen  Hyeont Lger0 AF) gTDBTSUTD NfHeITF squimkismi
7 *Theem thananana nathruthani Hindolam Aathi Dandayuthapani Pillai
S HTEEE BT H(HBHT6M aflE8smerd O HewLmusUTenill Lisienern
8 *Utharatheem Thatharatheem Thatharathana Natabhairavi Aathi Veena Krishnamachari
® _FHIHID HHIHID HBHTH6W BLenLIT6eN AF) alenent  3\(HRemTLOTFFT
9 Geetha Thawanikakatha theem Nathrukita Thom Dhanashree Aathi Swathi Thirunal Maharaja
&% SHolelsHE HID BIHHHL GHTD Heonf AF) RIS HHBT6T DSHTTTEIT
10 Na dhirathaiyaa Thana Thom Surutti Aathi Oothukadu Venkatakavi
BT HIHSHesUIL S CHTID (Ll O oM HHISHTH GCleunisL He
11 Thakatheem thathim jumtha numtha Thomtha Madhuvanthi Aathi Lalgudi Jayaraman
Theem &IOIHS %H 6UTEL@ 1Y OEguITmLDEHT
BBIW_HSD DS B CHTDH Hib
12 Nathruthu theem thanana Nam thanana Thani Kadanakuthuhala | Aathi M. Balamuralikrishna
BTHMBH HD HEMe [HID Heoenr Hmeu m ;) 6TLD.  LIT6O(LPT 61T a5 Th6L600TT
BHHN(SHHMHEVLD
13 Thaam thaam thaam uthani thom Kamas Aathi Lalgudi Jayaraman
HMD FHMD FHMD 2 el GHmb BIDM6T AF) U6Vl CegUITTLD6HT
14 | Thatha theem tha theem theem theem thathirana Brindavana Aathi Madurai Krishna lyengar
BdD S S Hb S HD BBy Saranga e DS EBHORET QUItIESTT
U bBeuen
FTJMIGT
15 | Theem nanana thillillaana thillana nathrutheem Brinthavani Aathi M. Balamuralikrishna
S Hevee  FHeveJs060TET  FHeL6VTENT BT SHHSHLD LS TeN6 AF) 61LD.  LIMeV(LPT 611135 ((hera6mTT
16 Thillaana nathrutheem Thathara thna Kunthalavarali Aathi M. Balamuralikrishna
HLEVTEIT BTHHBID HTH H6U GbBHevaIgTer Y 61LD.  LIT6O(LPT61TIaS ((he)a6mTT
17 Theem thananana thina theem thathirana Behag Misra Ponniah Pillai
SID Heveuiedl e HID B\ Guamrs Chappu QuiTesTemeuTUT - Ll6TTeme6T
Loleroy
UL
18 | Thomthruthatheem Tha Thara Theem Misra Sivaranjani | Aathi Maharajapura Santhanam
OSMOBIBSHD H SIS HD Werdy Feugehgen | pHl LOBMITERUILD FbSTeuld
19 Theem thananana uthana theem theem theerana Hamsanandhi Aathi Dandayuthapani pillai
FID HEOIVIN 2 _He HIb HD FHyeum QBIDFTHHI) AF) Hemi_musumenillil LlsTenen
20 Dheem Dheem Dheem thanathirana Amirthavarshini Aathi Madurai Sreenivasan
Fb Fb Hb HemdgenT ST HeTe el NI HImY FeolleuTFei
21 | Theem thatharathani thana thirana Desh Aathi Thandayuthapani Pillai
FD HHIHTEN Heol Hyeorm Bxped P SHewiL_mu|sLmenill LsiTenern
22 | *Theem Thara Thani thara Thani Tha Thani Mohanam Rupakam | Maduri N. Krishnan
S HHT STl HJ ST HH SHrew Gomes e / Tisra LDEHIED]T  6T6. & (HELEmTEI
Ekam
HLIGLD
/&lerog
6J&LD

* Indicates Traditional Compositions -

GUIUUEG FDLITSHTL 2 [HLULIQSH6IT
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Oriental Fine Arts Acadamy of London

Grade -6

( OFAAL)

International Examination
Bharathanatyam Syllabus

SO - 6

In addition to Grade 1-5 syllabus, the following are included for Grade 6.
HID 1-5 @merer UTLSFH L SHHIL 60, Llemaumd el WmkisEnn HID 6 Red SenenrdssLiLl (Heiterme.

Practical (QFwsopenms)

Should know the Ragam, Talam and Definition of each item and should be able to sing and know the meanings

of the Lyrics.

®_@riLgsEemen UL QFfleugi 6, SieuBnile JrsiD, SHIeNd, IeNJale0hHEMID OBHID Franilddsuiger

BOHHHIBBEDHL CHFHSHHHe0 CeousmiBLd.

Items

o (LY

Varnam (Full Varnam)

(a) Candidates should be able to explain what type of
nayaka/nayaki is mentioned in their respective
Varnam.

(b) Candidates should be able to sing the Varnam and be
able to say each Jathi with Talam.

(c) Candidates should be able to explain the Lyrics of the
Varnam.

(d) Candidates should be ready to present the Varnam not
less than 25 minutes with all the aspects.

eUTemILD ((PD 6UT6uILD)

(@) ufl_gmigdHeen HHIE6T IfeRiGHe0 2 66N
BIWLSET, BTWLSH UTHHTHHO — HeienLOHEm6N
allendas Gausmr(BLD.

(b) eutemiHem®d LITHEUSIL 65T @6UCITH 238lenuIuD
HTNHEHIL 65T CFTeLENIH60 Calemi(BLD

(C) auirewr o_@riLnguiledl FranHauisHms
alenebdHoTd CFTeLeIHL BalewT(BLD

(d) euiewr 2 _@riguiTeng 25 PO HIbETHHE
GODBUWTH DIMDNHSH DIDFMISEN6MULLD  Ol&bT6wT([H
AUHHID QFUISHHBHH60 Ceuemi(BLp.

Pancha Jaathi Tha Thi Ki Na Thom in Adi Talam OR
Rupaka Talam

( Please refer the attached Appendix-3)

Candidate should be able say all the Jaathis in 2" speed
with their chosen Talam and perform

UehTF W SHHRBMOSTD UFH SHTeNSHIH60
SDIVVGH] AHLIS  HTETHIHI60

(BrUUl L. @enewmill -3 @enen LITT&HH6)|LD)
UFLFmiSHFH BT 6T6060T £ 8 HEMETULD

210 HTELHHL SlauiHsll  elBLIW  HTeTSHIHIL 63
Qamevell oL & OBfbHmBbHe0 Geuemi(Bld

Perform Navarasa

Candidates should be able to demonstrate the Navarasa (9
varieties) with appropriate stories and facical expressions.
(From Epics such as Ramayana, Mahabharata and
Mythological stories.)

BHOUTorOLD QFUISHISTLL 6D

UFL g SHSHH6T HeUTErOMRIBEMETUD(I  6U6NDHH6IT)
DSBS HMBHUIL 6T FnlgUl  (LPSHLITEIMIGETHL 60T
QFulgl &ML 60 GeuemrBLD.

(@ymomwenid, weasTUTSLD CuTeIBaTellmIESEiT
LBEI> LgTew @ 3sTamiseiedmbgi)

Hastam
Candidates should know the Mudras and the hand
gestures of the following

(a) Theva Hastam

(b) Navagraha Hastam
(c) Dhasavatharam

(d) Baanthavya Hastam
(e) Jaathi Hastam

QEOSLD

uflgmisFHsen LlsmalmelsmaBsns e Efluw
(PHHMTH6IT OBHBILD  MBBHETHL_GDILD

BB HHH60 CeuemiBLD

(a) CarauamerogsId

(b) pauBSyE amnervHIDd

(c) sFTeusmTIID

(d) urhHeiul eMeErv&ID

(€) m1d) amerosd

Viniyogas

Asamyutha Hastam 19-28 (Kangulam — Trishoolam)
Hand gestures and meaning with correct Sloka in
Sanskrit.

alp Cwirsmkiseit

SleW|H aBervGLD 19-28 (HMHIFG6EVID (LPSH6V
FHflF,600  616mY)

FLOEH([HPH TOBEVTHMIBETHBHHTEN 6N HEIHLD
H(HHHIHBHETHLD

Note: Candidate must bring the recorded music for the items along with the any player.
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GUIUY: uflFTisAHBeT 2 HUUYSGFUW RMFUIL6T dnigul RDFHTLTH HMHalenuwl CHTRIH 6IHIHD
Gousmi(pLb.

THEORY (218i(psmm)

1. Candidates should know the Mudras and the hand gestures of the following

ufl_FmisHH®He LlsialmalsmauBBiB@&G i (PpHHMIH6T DBEBID N
SIMFABMENT  SINIHH HHFHEL Geuemr(BLd.

e Theva Hastam - G amETLSID

e Navagraha Hastam - HOUGETAB QBeVSHLD
e Dhasavatharam - SHFTUSHTTID

e Baanthavya Hastam - LTSIl QMETOSHID
e Jaathi Hastam - MTd aBErSHID

2. Abinayam and its Explanation
SILNBW(PD DIH6d  6lleN & (LpLD

e Angika Abinayam - YRIBBT SILTNBULILD
e Vachika Abinayam - T&FAHT SINBUWID
e Aaharya Abinayam - AT SILIBWID
e Saathvika Abinayam - eoTHalam  SILNBUILD

3. Pathra Praanas - unggly  Lymemimigssit
e Pathra Antah Praana - UTSHSHTHH DbHSLI LNTTewIhIS6

e Pathra Bahir Praana - UTSHETHH e LT LN TewIBIb6N

4. Explanation of Navarasa - peugeroshalent llendbaLd
e Rasa-— fgeib
e Sthayi Bhava,Vibhava, Anubhava,Vyabhichari Bhava
e Tull umeld, ellumeld, SeiLmeld, swigFmfiureald
e Colours associated with Navarasa — peugeroggiL 6t QBT TLenL_ul BBhissiT
e (Gods associated with Navarasa — peugergs Il 61 QFHTLTLeNLUI BHL 6)6iTTEH6IT
e Divisions of each Rasa — geiGeaur@ revgdengid Lfle)sweit
e Opposite Rasa — e1&9li Foroid

5. Viniyogas - elb@uITsmisei
e Asamyutha Hastam - 19 -28 ( Kangulam - Trishoolam)
Hands and meaning with Sanskrit Slokas
*  SHEVDWSH BB - 19 - 28 (HMHIGEOD (PFHeL HflFe0D een])
FLOVB [HSH TUCELTHMIBEHHBT NBHEBLD B (hEHHIHEHETHLD

6. Candidates should be able to explain the Ashta Nayaki ( 8 different types of nayakis) give their
characteristics with examples.
ufl smisFHsen e (61 ailgk) Bruissemer LisLGeIM cIENBUITET (& 60rT & UImhIgGemer
aluflds OafbHHmBHH60 Geusmi(BLd.

Note: Questions may be set from practical lessons for theory examination papers.
GUIUY: Cawesdwpemmll UGS HHeTsd QHbHID DN (penBEE lanTdassT alemmeulILL 60TLD.
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Appendix-3
@ emeuori -3

Pancha Jaathi Tha Thing Ki Na Thom
LUehF Qs SHHm HenrCHmibd
Adi Talam - g8 smemb
8 Aksharas /32 Maathiras -8 oibagymiEsT /32 1DTHIOPH6I

1.Kanda Jaathi Tha Thing Ki Na Thom
HWIL TS HHM SlewOHmbd

Tha KaTha Ki Ta ThaKiTa Tha Ki Ta Tha Ki Ta Tha ki Ta
5 & S IHL S &L &L &H&HL & &L
5 3 3 3 3 17

Tha Thing Ki Na Thom 5
&S Sl & ewr CHmD

Tha Thing Ki Na Thom 5
&S JHm & ewr GHmD

Tha Thing Ki Na Thom 5
&S SHm & e GHmD

Total — Qg sId 32
2.Tisra Jaathi Tha Thing Ki Na thom - gleop g HFHM Hew6HTLD

Tha KaTha KiTa Tha KiTa Tha Ki Ta Tha Kai Ta
5 &S HL &L &SHL & &L
5 3 3 3 14

Tha Thing, Ki Na Thom 6
&S SHml , & e BT

Tha Thing, Ki Na Thom 6
S Jm , & e OFHTD

Tha Thing, Ki Na Thom 6
S Sl , & e BT
Total -G g H1b 32



3.Misra Jaathi Tha Thing Ki Na Thom
ooy Mg HHM SeMGGHTID

Tha Ka Tha Ki Ta Tha Ki Ta Tha Ki Ta
5 &S L & L & & L
5 3 3

Tha , Thing, Ki Na Thom
s , Hml , & oo GQFHTD

Tha , Thing, Ki Na Thom
s , Hm , & & OFHTD

Tha , Thing, Ki Na Thom
s , Hml , & e GQHTD

Total — Gorg s

4.Chatusra Jaathi Tha Thing Ki Na Thom
FFHOO] WTFH HIHM  SleHI6HTLD

Tha Ka Tha Ki Ta Tha Ki Ta
S5 B S BL & &L
5 3

Tha Thing, Ki , Na , Thom
& Hm , & , e , QHmb

Tha Thing, Ki ,Na , Thom
& SHm , & , e , GQFHMD

Tha Thing, Ki ,Na , Thom
& FHm , & , e , GQHMd

Total — Qg SIb

11

32

32



5.Sankeerna Jaathi Tha Thing Ki Na Thom
FRIGT6N MTdH HHM Hem6HTLD

Tha Ka Tha Ki Ta
s & &H & L

5

Tha , Thing, Ki , Na , Thom
5 , &l , & , e , OFMb

Tha , Thing, Ki , Na , Thom
5 , &l , & , e , OFMb

Tha , Thing, Ki , Na , Thom
5 , &m , & , en , QzMd

Total — Gors S

32



Rupaka Talam - In Chatusra Jaathi
aHLIS SHT6ND - FHIGOJ Taluied

6 Aksharas / 24 Maathiras — 6 oiBagmIS6T [/ 24 1OTHH MY H6IT

1.Kanda Jaathi - Tha Thing Ki Na Thom
HWIL Td HHM HlewrOHmD

(i) One Avarthanam — @@ «eUTHSHID

Ta Ki Ta Ta KiTa Ta Ki Ta
5 &L & &L 5 & L

3 3 3 9
Tha Thing Ki Na Thom 5
& FHm & e OFHmd
Tha Thing Ki Na Thom 5
S SHm & e QHmd
Tha Thing Ki Na Thom 5

b JHm & e  OFHTD
Total — Qo g 51b 24

(ii) Two Avarthanam — @@ S6ui HHILD

TaKaThiMi TaKaThiMi TaKaThiMi TaKiTa TakiTa
S &0 56510 &&8510 &S5L & &L
4 4 4 3 3
TaKiTa Ta KiTa TaKiTa TaKkKiTa Ta Ki Ta
S L 5L & &L &S &L & &L

3 3 3 3 3 33
Tha Thing Ki Na Thom 5
S Hm & e G Hmb
Tha Thing Ki Na Thom 5
& SHm & ewr OHmb
Tha Thing Ki Na Thom 5

H Jm & e G Hmbd
Total — Qg S1b 48



2.Tisra Jaathi Tha Thing Ki Na Thom
SHlovy W HHM  SEWOHTID

(i) One Avarthanam — @@ 6T HSHND

Ta Ki Ta Ta Ki Ta
& L & &L

3 3 6
Tha Thing, Ki Na Thom 6
S dm , & e COHmb
Tha Thing, Ki Na Thom 6
&S &l , & e  OFHID
Tha Thing, Ki Na Thom 6

b JHm , & e OHmD
Total — GorgHIb 24

(ii) Two Avarthanam — @ S6uiGHSHID

TaKaThiMi TaKaThiMi TaKaThiMi TaKiTa

s 68 WU & &5 U &&5 10 & &L

4 4 4 3

Ta Ki Ta Ta Ki Ta Ta Ki Ta Ta Ki Ta Ta Ki Ta
S L H&L HIHL & &L & & L

3 3 3 3 3 30
Tha Thing, Ki Na Thom 6
S Sl , & e  OFHID
Tha Thing , Ki Na Thom 6
S gHm , & e CHmbd
Tha Thing, Ki Na Thom 6

S Sl , & e  OFHID
Total — Qo g SIb 48



3.Misra Jaathi Tha Thing Ki Na Thom
Wlerdy M HHM HewOHTLD

(i) One Avarthanam — @@ S eUTHSHID

Ta Ki Ta
& & L
3

Tha, Thing, Ki Na Thom
& , Fm , & eor GQFHID
Tha, Thing, KiNa Thom
& , Hm , & e OFHTD
Tha, Thing, Ki Na Thom
& , Fm , & e GFHTD
Total — Qo g 51b

(ii) Two Avarthanam — @@ S6ui HHILD

Ta Ka Thi Mi Ta Ka Thi Mi Ta Ka Thi Mi

S &sH0 & &H O & &P U

4 4 4

Ta Ki Ta Ta Ki Ta Ta Ki Ta Ta Ki Ta Ta Ki Ta
S &L &S HL & &L &H &L & & L
3 3 3 3 3

Tha, Thing, Ki Na Thom
& , Hm , & e OHTD
Tha, Thing, Ki Na Thom
& , Hm , & e GHmbd
Tha, Thing, Ki Na Thom
& , Hbl , & eor GOHMD
Total — Qo g SIb

24

27

48



4. Chatusra Jaathi Tha Thing Ki Na Thom
FgHley W HIHM &lenr6HmD

(i) One Avarthanam — @@ S eUTHSHMD

Tha, Thing, Ki Na, Thom
& , Hm , & e , OFHTD
Tha, Thing, KiNa, Thom
& , Hml , & ewr , QFHTD
Tha, Thing, Ki Na, Thom
& , Hml , & e , OFHTD
Total — Qo g 1d

(ii) Two Avarthanam — @@ <6 HSHILD

Ta Ka Thi Mi Ta Ka Thi Mi Ta Ka Thi Mi
s6H0 H&sHUH &5 U
4 4 4
TaKiTa Ta KiTa TaKiTa Ta Ki Ta
S &L & & L S &L & &L
3 3 3 3

Tha, Thing, Ki Na, Thom
& , Hm , & e , OFHTD
Tha, Thing, KiNa, Thom
& , Hm , & eor , OHMD
Tha, Thing, KiNa, Thom
& , Hm , & e , OFHTD

Total — Qo g S1d



5. Sankeerna Jaathi Tha Thing Ki Na Thom
FhIGSTenT  @rdl  HFHM S D

Two Avarthanam — @@m ST SHSHILD

Ta Ka Thi Mi Ta Ka Thi Mi Ta Ka Thi Mi
s69 W S50 5850
4 4 4
TaKiTa Ta KiTa Ta Ki Ta
S &L &S &L & &L

3 3 3

Tha , Thing, Ki , Na , Thom
b , Hm , & , ewr , GQHWD
Tha , Thing, Ki , Na , Thom
b , Hm , & , eor , GOHWD
Tha , Thing, Ki , Na , Thom
s , Hm , & , eor , GOHWD

Total — Qorg s1b



Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Bharathanatyam Syllabus
Grade -7 ST -7

In addition to Grade 1-6 syllabus, the following are included for Grade 7.
SHID 1-6 @memen UTL HHU-LSHHIL 68, Lliaumd ol WmisEnD SHID 7 60 SenemnrdbaliLL (HeiTerer.

Practical (Qawesdpenms)

Should know the Ragam, Talam and Definitions of each item and should be able to sing and know the meanings
of the Lyrics.

©_MLLSEmeT UTL OHfeidbi e, SieuBple [T, 6D, 6IemIale0bHEID WHEBID FTandHaulg s
BHSHEHEHD 05FHSBHH0 ColemiBLD.

Items ® (pLliLg

1 Alarippu (Misram) Seomfiiiy  (Bleroib)
Candidates should be able to say the ufL&miHHloHen CFmBeL BoemsT HTeMSHSHIL 60
Solkattu with Talam Q&FmeL6V6  Bauewi(BLD

2 Thodaya Mangalam CahHTLW LOBISETLD

Candidates should be able to sing the Lyrics, | uf_gmigglsen o @liguismer UTGeugiL 6,
Jathis and explain the meaning of the song. | ZR&BMeN C&mededl  LITLIET & (HHSleneuLd
Should know all the Ragas and Talas of epioy: . .
Thodaya Mangalam CHTLWI LOBIBETHIG 6T1606VT  [JITHMHIFHEIHLD
HTENMBIBEDHD OHFHAMHBHH60 Ceuswi(BLD.

3 Slokam / Viruttham ero@eurald / ell®mHHWD
Candidates should be able to sing the Lyrics | o_@iiugssen urL. Gsfleugi e
and explain the meaning of the song. FTSHHUSI6 SBHSSIBBEBD CBFHSIBHHSH60
GouamiBLD.
4 | Ashtapathi / Javali L [/ meue

( Please refer the attached Appendix-4) (BIUUL L @enewlli 4 @enedl LIMT&HE)]LD)
Candidates should be able to sing the Lyrics | 2 _@mliugsener Ut Osifleugi e

and explain the meaning of the song. gﬂ@&ﬁwéﬂdﬂ BHSHBBEHD  OHFbSIHHH60
USTHIBID.
5 To be able to compose a part SIUULL BT IQUI BT SSHE6T @
of Natya Nadagam for given story line. LUGIHDW DedHSTL B SUBB6O

(Natya Nadaga stories will be given from | OLBBl®5560 GouemiBLd .
Epics such as Ramayana, Mahabharata (BTLIgW BIL& SmSH6T GITIOTULIENILD,

and Mythological stories) LoQBTUTISLD CLITEHD  STelluItESSIT LOBHILD
yymemr @& sramnisefelmbs  SLILIGLD)
6 | Viniyogas el 5 CuiTmIG6IT
Samyutha Hastam - 24 eOIDULSH amervBHID - 24
Hand gestures and meaning with correct FLOOVB|(HS 6TVGEVTHRIBEHHSTEN  HEBHBHETHLD
Sloka in Sanskrit. B([HSHSDIHBEMHLD

Note: Candidate must bring the recorded music for the items along with any player.
GUIUY: ufl FTidAHsen 2 BHUUGSGW RMFUIL 6T Fnigll SMFHTLTH HMHelenwl QBTEmIH QIHEH0
Gousmi(BLd.
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THEORY (&1p5(wens)

1. Detailed notes on four Classical Dances of India
BTeLaUNS SbHH W FTer0HFlul [HL6IHIH6I

(i) Bharathanatyam - LT SBTLIQUILD
(il) Kuchipudi - GFFLg

(iii) Manipuri - Losoofl LiLJif]

(iv) Odisi - Qlod

2. Life History of the following famous people
LNedTeuhLD  LIFLSOWILDT 6T EHMET 6UTIDEHMS eUFeOTm LBmiul ipsley

(i) Smt RukmaniDevi Arundel - 10 (B CHa  SiHeTICL 60
(ii) Sri Thandauthapani Pillai - 1f SHewiLTusLITelILlsiTemer

3. Brief knowledge of accompanying instruments for Bharathanatyam .
Ur®H BILQUSHBEHS CHemeuUITen LidhosealTHa WLmiGeT Lmslu
FHBBLOTE M6

4.Viniyogas - elpGuirsmimssit
24 Samyutha Hastam - Hands and meaning with Sanskrit Slokas

24 enobuPH aBENGHID - FLEVB([HBH OCEITHBIBEHHBTN MBBHEDHD BH([HEHHIHHETHLD

5. The Bhava (Mood) of 4 Nayakas with examples
Breii@gGalld Bruwsiseiler EMHensy LBM 2 SHTIeurshapI6umen 6oL,

6. Brief knowledge about Tala Dasa Praanas - gmen  sainigmemmiser uBplul Siglienl ipjle

7. Bharathanatya Baanis -  ugspmiigui urenfilesit

(1) Maysoor - EWLOG, T

(i1) Pandanallur - LIb&HEMSIMBEVEVITT

(iii) Mellatur - Gsor” Bt

(iv) Vazhuvoor - QDB T

(v) Tanjore - HEHIFTEYT
Note: Questions may be set from practical lessons for theory examination papers.
GMILLY: CFwevupemmll LUGSH H6Med RMHBHID AP (PewBEHEG 6T SN

all6aTaILILIL 6VTLD.
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Appendix-4
@ emeuorLIL|-4

1. For Astapathi:- Items should be taken from Jeyadeva’s Gita Govindam

YL LS o mUUgSHeT Rwilsauflenr &5 Camalbsidled RmbaH TGHBLILLED Geuewmt(BLD

2. Javali:- Should take any one item from the table below
areueii:- &Gpujsiten oI L susnemiuilelmbsh WTCseid geimlenen Oxfle) GFuiwl GeuewrBLD

Javali — ggreuer]
Title — semeviiy Ragam —gnastb | Talam -grenib Composer - @uiinluwieui
1 *Vaani Pondu Kannada Rupakam Dhamapuri Subbarayar
aurenll  QUTHSI STEILIT (HLIGLD Sioyf sOugmwi
2 *Nee Matale mayanura | Poorvi Kalyani Chathusra Pattabhi Ramaiyya
B omLG6v  LOTWIEDITT yiell seowmen chaapu ulLmi gremwowm
FHIGNT  FMLIL
3 *Era Ra Ra Khamas Adi Dhamapuri Subbarayar
gUm gm g LR o) Sioyf siugmw
4 *Marubari Talanenura Khamas Adi Dhamapuri Subbarayar
Ww@UTH SHTenCHeniym SHLDM6TD T Sioyf sUugmw
5 *Ithu sahasamulu Saindhavi Adi Swathi Thirunaal
Ol FTHFUPI mFHHN oV aVRITE  S(HBT6IT
6 Idheney sakhi Behag Adi Venkatadrisama Rao
B0 g Guamns O GeutisLrHfl Fwimor gmeil
7 *Adhi neepai Yaman Kalyani Adi Lalgudi Jayaraman
P B U WILDEST  &H60UITEN HH 6UTELE I GlEguImLDest
8 *Vanitaro e vanne lelane | Ananda Bhairavi Rupakam Dasu Sreeramulu
aIelH8IT F eMedTe SAHSH wLITe (HLIGBLD HTerv® fImLpel
Bev60Be0r
9 *Sariga Kongu Surutti Adi Ghanam Krishna lyer
Musukudani &(HL 19 HH HEID S HORET QU
Ffle QoBMmhIG
(PFGS ST
10 | Samayamithe Rara Sami | Paras Adi Dhamapuri Subbarayar
Fowndl8xs grgm g Lger OV SiwLfl  &ugTwi
11 | Keliyai Ponathadi Behag Adi Vaanampaddi/ Madurai
BGamedwimul GuTeHIg Gueamrd T N Krishnan
euTeD LM/ Lo&Ien]
B\ (HO 6T 63T
12 | Ulahil illa Athisaiyama | Saramati Adi Madurai R Muralitharan
2 60al60 E606VT FMILO&) T WwaIDT (pyefigye
SIS FUILDT
13 | Valli Manaalan Meethu | Dhanyasi Adi D Paddamaal
aueiTeN LOGWITE6N  L5GI Heorird] TR D wui’ L ibiomeit
14 | Mana malar Alitthu Surutti Adi Thanjavur Sankara lyer
OGO LD6VT  Siefldh I HHL_19 Y83 HEHIFMOUT FHIBT LuIi
15 | Maalai mayankum Hindolam Adi Raaji Narayanan
neram andi8Hmerid ) Jred)  [BTJTULIGuT6s
LOTEM6V  LOWIMIGLD CHyLD
16 | Ini enna pechu po po Sahana Rupakam Vaitheeswaran kovil
@6l ereotenr GuFs Gumr FSHTGNT (HLIGLD Subburama lyer
Gum maugeroareil Gamealley
SULIPTO  gquit

* Indicates Traditional Compositions -

*@@ngﬂ FIOLIIHTW 2 [HLILIGH6NT
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Bharathanatyam Syllabus
Grade -8 Diploma S - 8

Title — Natya Kalajothy wLib - mrliguis seor@egrs)

Candidates applying for Diploma grade should be above 14 years of age and have completed Grade 7
Practical and Theory examination on the relevant subjects conducted by OFAAL.

i Gsnmiom HyHHMBE CHmemIGeuri 14 euwigl Prwlwenyre Gmiugi st OFAAL ufl sngulsd Hybd
7 @60 oPfi(penm, OFweOLPHB @TenTgsvld FHHWemL HFHHEHH60 Geueuor(BLD.

In addition to Grade 1-7 syllabus, the following are included for Grade 8.
SID 1-7 @mETen UTLSHL L HHIL 601, LU el WmhisEphd SHID 8 @60 SenenisbaliLL (HeTerme.

Practical (@zwsvpens)

1. To be able to perform a Margam.

(a complete Bharathanatya performance).
@ LOTJHBID SEBTLBHLD 616L6vemD OB HGHHL Couewi(BLD.
(Wpapemowimed @@ BTl W HepFAEGFw o mLLYsmas CsfbhalmsHe0 Golewi(BLD)

Note: Keerthanam - Must be a Shiva Keerthanam
GBI STHHeD - @f Fleu & HHed

Candidates should know the ragam and talam of all their items. To be able to sing any of their items
and say any korvai or jathi with talam. Candidates should know the meaning behind the lyrics of their
items.

uflgriHHH6IT 616060 2 _(BLILIGH6MET JTHID, HT6NMD 66Tl BHAS GG 6T LTHID 6M60606NLOULD
Camiemey 160L6VFHI MF MU HTENHHIL T FB GG Ffleughi 6, 2 HLLIYHT6T IDTeleVSHHEmID LOBBILD
FTANSHBIEN SBHSSIHHEDHD OHFHD HHH0 CouemiBLo.

2. To be able to Compose folk dances.( for a given song)
(Kummi , Kolattam, Karagam, Kavadi )
SIUULL UTLeNIGE SIToul HL RIS 2 (HaITHGHID UMBmed CUBHHHL CauswrBib.
(@1, CHM6LTL LD, HIHID, HI6)IIY)

3. Teaching Method: - asmL%@w (wWwems
Candidates should be able to demonstrate that they can teach any item of the
Margam to a student with Nattuvangam in Thattukali.
ufl_FmiHaE6T OTTHBHEHL 2 616 6lhdH 2 HLLIQMUIUID QReTOITH oTewialhbE Sl HHLulsd
Bl GouTmIBD QFUIH SBLIGGID  a160evemD  GUBMIMHHHL CalewiBLD.

e The candidates can teach any students from grade 3 onwards.
ufl FiHa S 3" CoBUl L 6lh& LOTEIOIHBEGID BHHLNBSHOTLD.
e Should explain the nature of the composition
o _HULIQUI6T Heitenioenul alendad GalewiBLd
e Should say the name of the composition along with its Ragam and the Talam.
o @UuQuie Quuif, greDd WBHID HTensHmed GBULIL  GeauewrHld
e While teaching, the candidate should correct his/her student’s mistakes.
sBLUIGGID Burgl LoTemiaITHelen HalBIBenen &illgdh ST L GealemrBLb.
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4. Nattuvangam - Bl (HeummigLd
Should be able to do Nattuvangam for Tisra Alarippu
FHoog  seomfliiBE@ BLBeuThISD GFUILID alsbsvemd GLIBIIHHHEL BGeouewr(BLD.

Note:  Should bring their own Thattukali.
Candidate must bring the recorded music for the items along with the any player.
GSUUY: HL(HEsY CHTaIBaHH0 Couswr(BLD.
ufFmisHeen o (HUUYSGFW RmFUL 6T Fnlgul ReNFHTLTES SHMHalenwl O\Hmei’h
QU(HSH6L Geuemi(BLD.

Theory (apflwpap)

1. Stage Organisation, Light, Sound management.
BILIQW 60, @6f, SIJHIS DIENLOLILY.

2. Present Development of Bharathanatyam.
UTSHBHTL QWIS Hemeoullelr @eemnmul eueTjF.

3. Comparision on Eastern and Western Dance forms.
HMPHCHUW BoenevHEHUI BT IQUI  SINEHH6NT 6T
@BBIEHLOU|D CouBmienLou|LD.

4. Methods and Procedures of producing Dance Dramas.
BTLIQUI BTL&D SWMFLILBEST 6
(LPENM&BETHLD L 6)IYE61HEHETHLD.

5. Detailed Knowledge about folk dances and their divisions
(Kummi , Kolattam, Karagam, Kavadi )
Symolwl L embIGeT 1BXID SeuBpsle LfleydeT uBBlw insley .
(@1, GHM6LTL LD, HJHID, HT6MY)

6. Life History of the following famous people
Leiteupid LIFUsOWILDTET6NTH6M6 UTIDHMS auFeoTml LBmBiul Sinfle)

(i) Sri Erampu Subbiah - uf eUIbL SHemLuwIT
(ii) Sri Veeramani lyer - uf efyoewil squii
Note: gpilL:

1. Questions may be set from practical lessons for theory examination papers.
Gewsvpemmll UGHH6MeL SHBHID B (IPeOBEHE eTHEH6T SNlemTauliLiL 60MLD.

2. Candidates are expected to know vast knowledge within their learned items.
ufl aTiSHHei HTHIGT SBB 2 HLLIYST UBYSY UThsd DiBe] Ty hdHHe0 CouswiBLD.

3. Candidates are expected to know the following
ufl gmigasen Lsiiaumensuiy SiibdlmasHe0 GeusmiBd

e Natya Dharmi - BICIQUI &L

e Loka Dharmi - Gourss il

e Apoorva Mudras - SiYTeN (LpHF ey Heit
e Namaskaram — [BLD6YOSBITITLD

e Manmathan’s Pancha Banangal LOGIILOGEN 60 LiGhTF  LIT6wIhIB6IT
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Specimen Questions - iordfl el

1. Name the God mentioned in Dhyana Slokam.
Fwimenr er0@euTHHHN0 QIHLD HL6)elledr QUILIT 6eT6d6u?

2. How many variations are there in Thattadavu?
SLLL6Y 61HHmeN UGG ?

3. What are the Murdas used in the 7th Nattadavu?
Tougl BILLLal6d UTellbHULBID (WHHDIH6T eTenel?

4. What is the meaning of VVaraham?
QUITHID 6I6TLIGHI 6TenHH GHMIHEHID?

5. How many counts has Kanda Nadai?
BT [HeWLUNGIT 616001601 BeNBHHET  6TdHHME 7

6. What is the meaning of Vangmayam?
QUTRILDWILD  6T6ITLIGHEN QILIT[H6IT 6ledTeor ?

7. What is the name of the God of Bharathanatyam?
UFSBTLRUWSHBGSHW SLeyeifledt QU eTeitesr 7

8. Write the solkattu used in the eigth Nattadavu.
8 ougml BILLLENT QFTBSL DL 6TLOHIS.

9. What is the first item in a dance repertoire?
BT gl HlapFfullsr (psHeomeugsl o mlLg wimg?

10. How many types of eye movements are there?
SO SIMFEB6IT 61HHME  6UMSLILIBLD?

11. What are the Mudras used in Namaskaram?
BLOEVSTTHSH6 CUTH LUTSNSESILGID (PSHSHenTH6IT 6leneu?

12. How many variations are there in Thath Thei Thaha Adavu?
5% CHUl HTABT L6 61HHMEN IHSLILIGL 7

13. How many variatons are there in Mandi Adavu?
LOGTITY SIL 6| 61HSHMEU  aUHBLILIBLD ?

14. How many counts are there in Sankeerna Nadai?
FRISTENT HDL  6THHME  6160T60NHENHHEN6NEH  O\BMTEwTL Gl 7

15. How many variations are there in leg movements? Name them.
ute CUPSHIHET THHM  UMBLLIBLD? SUBENMB  6TILHHIH.

16. Compare the difference between Thillana and Sabtham.
FHleveoranTalB@GL WUSHHBSHLD BewLBw 2 siten CoupiLTBHmen LILIBHS.

17. Write down the Sloka for Eye movement.
&1 SimFSGFW erOCeuTHHHenen 61(DHIP.

18. How many Neck movements are there? Name them.
HWHBH DNF6YHB6T 61HHMEN 6UNBLILIBLD? D6UBMB  61(LDGHISb.
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19. Write the Samyutha Hasta and the meaning of each.
SIS QUBEIVHBIGBENGNT 61(10F DIQUBMIT  BH([HSHSHISHHEI
Q6UCEUTETINBUILD H([HS.

20. Give the names of the Panchanadais and write their Solkattu.
LUehF BewL&eMel GUWIiTHmend HhaH SeuBnslen CFTBEL (BHHemern
61(1D&HIb.

21. Compose a Korvai for 4 Avarthanam in Rupaka Talam and write
it down with notations.
BHUBHTNHH0 4 YTHHMHH0 @ CHMTenal DIWIDSHSE,
DB ST DIENLUITERISBEHL 60T 61(LPHIH

22.Name 5 items that are performed at Bharathanatya programme.
UISETL W BlapgFdulsd o UBD 5 o (BUUIYEEMET 61(PSHIS

23. Alohitam, in which movement this particular word comes from? Write down the Sloka of that movement.
BeuTHHID, QSIUTTHMS THBGSGFW DenFaled b
QUBHBHNBHI? SbH DMFSHGSFIW rOCLTHHH e  6T(LSHIS.

24. Write a Sloka for neck movements and its use and importance in
Alarippu.
HHBH MFSSFW e0CeoTEHmS 6110FH FHI SievmfliiLled
smimend o UCWTELUBSBHI 6160 6T(LDSHIS.

25. Write the name Ragam and Talam of a Patham which
you have learnt and write the story related to the Patham briefly.
BRIGET LRHH LUSSSI6N QUUHTUID SITHHMBUILD,
STEMSHMBUID 61(10FH DUBH6L QUBD FMBHMUI FHBHLOTE 61(LDSHIH

26. Name all the neck movements and write about one of them.
STELEUTRIHLOTEN HHH! HDFABMNUID GSBILLIG SigHlev
Bl LBY eNlenssons 61(pHIH.

27. List the Natya Markam (Order of items) and write brief notes on
any two of them.
BT IgUIS LOTTHSmIGmN aflenFlILBHaH DaUBSeL GFHTOIH
@ewngenssiil LB FHSHHIOTE  6T10HIS.

28. Write brief notes about Nirutham, Niruthiyam and Natyam.
BBHSSD, BHSIH WD, BTLIQuID 6leiler BN SHHSOns 61(0SHIH

29. List different types of Eastern and Western dances and
compare their characteristics.
SHMIPHBHUI BCLoemsusHBHUl BT 19Ul eINSHEH6T FevalBenmdh Hbd
SauBBiB&SenLuieorer @Bulenw GoauBnlendemsn QLULIGS.

30. List the accompanying instruments for Bharathanatyam and
describe their importance.
urs BT QUISHBGHS CHMUWITE Lidd ITHHUIBIGMENTS HhH
BBl (PpHHWSHHINHMS NLfleEHs.

31. Explain briefly (step by step) how you will introduce a 30 minutes
lesson on Bharathanatyam for a beginner.
urs BTLQWID YUIblEs SBEGD @GBS @ 30 B UTLSHMES seuauTyl BLHHEVTD
61601 LIQUILIQUITES  eXl6TTd@.

32. Write down the Ragam, Talam and Theermanam of Jathiswaram which you have learnt.
2 106@ OHfbE BSOVAUTSSBSFL SITeD, SHrND SoTENd SeuBmB IS
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Oriental Fine Arts Acadamy of London
(OFAAL)

International Examination

Bharathanatyam Syllabus
Post Diploma

Title: Natya Kalaratnam ULLID : BILiQul SevTydhaeuid
Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade,
achieved the Kalajothy title and completed a subsidiary subject at grade 4 minimum of the OFAAL
examination.

W& Bemev lGsnmion  uf mFhE CpHmeimid ufl grihHaet OFAAL  wlilGenmor  HydH a0
ApHOwIg)  Heor@xrgd) LD QuBPBUUSIL T Hlewewil  umLGomsipfled  OFAAL  uifienguied
GOBhSH  HID 4 FSImLBHHSH0 CoueuBLD.

Practical — Gswesbpenm

1 | Alarippu (Kandam) SeomflLi] (H6wIL LD) 1
2 | Jathiswaram M HErOAITID 2
3 | Sabtham FlIGID 2
4 | Gowthuvam OB HIOID 1
5 | Varnam QUTENILD 2
6 | Patham LIgLD 2
7 | Keerthanam &1t S GHeuID 2
8 | Ashtapathi il LG 1
9 | Javali mmele 1
10 | Thillana 860GV GO 2
11 | Slokam/Viruththam eoBeunaid /NS 1

Candidate should be able Dance the above items with Talam and sing as well.
ufLaniHH e GoesiTen 2 LIS UBUBIL 6T SHTENHHIL T UTL YD OFHFHahHHHL CeuswiBLD

12. Say the jathis and play nattuvangam for a VVarnam.
Candidate should be able to sing the whole Varnam.
QUTEIID GEITEMM (LP(LREMOWITHLI LITg 8 &6i GaFTevsl [HL (HEUTHISLD
QFu1mHl HTL_L 6.

13. Prepare and dance a given Thillana within 30 minutes time.
30 Bl misefled QaTh HSUILULL  FHeL60TaIT elenBd HWMT CFuIFh L 6v.

14. Prepare Sanchari Bhavam for a given Patham or Keerthanam
SIUULL  UBHD 6LV I STHHD eaT¥B@& FehFMfl LTeUD 2 (HeuTdHH60.
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Theory — oiflapsos

Topic Suggestions for Post — Diploma Dissertations
Title:  Natya Kalaratnam LCLD : BTLIQWI SE0TJaHEeuLD

Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade and have
achieved the Kalajothy Title. They should also have completed a Sub subject at Grade 4 minimum of the OFAAL
Examination.

W& Bemev liGsnmior Lfl emFhE CaHrBmid uflgrisbdaest OFAAL wllGsmmor HyHd5ev
AHAOwIg) Heor@rg) UL L1 GQuBBELUSIL e Sewenil uTL Gomemilsd OFAAL ufi emaulsd
G&DBESS SID 4 HASHWDLBSHSSH0 ColemBid .

There is no written theory examination for this grade. However students are expected to submit a
dissertation prior to the post diploma practical examination.

The candidates have the freedom to choose one of the following topics and write a dissertation on
(Minimum) 5000 words. The dissertation should include bibliography, quotations, page reference
captions and illustrations.

Candidates must submit their dissertation together with the Application Form in preparation for the
VIVA part of the examination, (please use bamini font for Tamil letter presentation.)

Once the written dissertation is approved, the candidate is expected to bind the article in a presentable
booklet form and submit three copies to the examination board.

The Post-Diploma candidate is expected to summarise and present to the board and audience the
dissertation using PowerPoint slides emphasising the salient points of the dissertation subject. This
will be an interactive question and answer session involving the examination panel and questions and
the invited audience, duration 60 minutes.

ufl_griHHH6T allewrenililll LigalhsILel HTd CHfle QFuls Hemeolilsy eurul Gomg CsiTalBE
erIpHW S Benyenwl Filnlss GouewiBo. ( Hwe| OFuIs SO bamini sewenl 611pHHIHM6U

o2 LGwrdsseab). 5000 CFTBHEHHEG GHMBWTIDED 61(HW HLBM] DHIF SFSSLILLL L6, DiGHeme
uflsmisbd UbsHsd algeled DmwHdH cpsiml LIFsHemen LUfL engF BTauTssHBG DiailiLgHeo
Gousmit(hLd

Ul eng SHeibHaml HTen 61Ul S BGenIenll LIFL sN&FH@EWad UTTeneUWLTeIHID 2 6iTen  FenLiuiled
Power point umelbs OFHTGSSHIMIES BalewiB. DiGe L6 Ufllend @pelangid
urreneuwTenisefengild Coealsend@ olendsoeldsCaamiBl SBFHer HTev iene] 60

HILOIL MIGBETTELD.

Please Note: @afiuy

The dissertation must be submitted with the application form.

The details of the topics given below are only a guideline.

Candidates must work with their teacher to research and explore more about the chosen topic.
Please submit the dissertation through your teacher. OFAAL Music committee will only be able to
comment on the dissertation once it has been approved by your teacher.

YITUIFS] B Hengemis LIt enF ceoaTemniLhHiil_ 6T FIOTLUIBS CouewiBld.  HeweVLILIB6IT BGIPU 616N
GBLILBT @05 MPBTL L CeowiT@ld. LIt FTisHsen SHmiserr YFuiisepler — CFibSHI ITuibs
Nfleunrs 611pd) YA IpES 201 TH QImuisd] w1 ewgenis Fwitnibs Cowewipo. OFAAL Music
DIBIBSHBMTBNT 2 105 YA DBIBIBISGIH LI FHB6O 101 BCID Dbl LB BI5HHIHBHM6NT
YFUIBES  Tn 3T B6TT
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Ashta Nayakis and Dance
BTLIQUWISSHD DIOGL  [BTWISISH6I

General Introduction - The reasons for choosing this topic
Qurgleurerr SPAPHID - RNH HeWevLienL! O\FHIfleusHBHTeN  STJ6mILD

Introduction to the study - The division of chapters in brief
16 SN(pSD - - SSHWTLmGeTer LfleyseT LUBBIW FHSSLD

Bharatanatyam
LSBT IQUILD

Ashta Nayakis in detail
Sl ellgh BruldslssT ubplul ellifleuren eilendald

Four types of Nayakas in brief
BreiE ols brws] uBsuw Fp ilpamn

Saka & Sakis of Nayaka & Nayaki in brief
BTWS, BTwSseMer a1, 8 uBp dmlopens

Ashta vitha Nayaki’s in Bharatanatya Pieces
UTSHBHTLIQUISSHD gl alldh BT Eeer Liniseri]

Contributions of Navarasa in connection with Nayaka Nayaki Bhavam
BTWST BTUIS LTeuHIH 60 HeUTer0Haen LIhigberLL]

Ashta Nayaki in other Classical Dance forms
gemail Frerodlflul BLImBIEeMNeD DOl 6llg BT

Are there any traces of Ashta Nayaki in Western dances?
CuBasHCaHw BLAMIGAN DO BTUIF ST FTI6D

Bibliography — 2_gnsHglenewl HIT60H6IT
Footnotes/Appendix — Sigs@&MItLsei/ L6 GenemiliL|

Illustrations - maps, pictures, charts, — if not inserted within the main text.
AleNGHHID - GUEDFLIL MIHEIT,LIL MHIH6T, DL IeD6WIH6T - (Lp6iTL| E6ensurdsbimedligeit
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Bharathanatya Literature and their authors
UTSBTLIQUI [BI6VSEHLD SieuBmlen < Ffluii e

General Introduction - The reasons for choosing this topic

QurgleuTerr SPAPHID - RNH HWevLienL! O\FHIfleugsHBHTeN  STJ6mILD

Introduction to the study - The division of chapters in brief
16 ONpSD -  SSHwnwmiseier LfleyseT LB &HBHLD

The role of literature in bharathanatya and impact on dance students
UTFSBTLQUSHBESD UFHLD LUTeVID LOTEIITHEHID BILIQUI BIT6LSH6M6N LIMIGLD

Older texts - Sanskrit literature
LI6TT6mL_UI  [RIT6UGH6T - FLO6WWH([HSH GIOTIHUTed DIenIDbHSH HITELSH6IT

Current texts — texts in Tamil and English
HBHMEL [HIT6VHET - HIOID, JBISE0 QOTPUIed DHMIDHS [BITCLSHEIT

Review and describe Dance literatures:
BTLIQUI HIT60HMET STTUIHHI DeuBensll LBs  ellenddEHs.

The benefits of reading such literature for dance students
CLosuieiTer  [BIT6LEBEMETL LIQLILIGHTED LFHD LIUTEID LOTEwT6NTaH6lT SHemLULD  [HeiTenLO&6IT

The contribution of such literature on the development of Bharathanatya
UTSHBTLIQUI eIeNTFFeE BT IQUI [HIT60H6M 6  LibiseLL]

The comparison of older and newer texts
LIT&H6N, HBBHTEV HITELHMEN LUILTL 6D

Conclusion — (pigayemy
Bibliography — o _gnsgiemnent Bsossin
Footnotes/Appendix — sigs@mitiyssil/ e GenemiliL|

[llustrations - maps, pictures, charts, — if not inserted within the main text.
61T B LD-6UEMTLIL_RIGHEIT,LIL_MHISH6N, DL 6)6D6mTH6N-(LP6ITL|  E)606001é ST 6Nllg 607
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Bharathanatya and Rasaprakaranam
UTSBTLIQUIPLD  FerolLFaemr(LpLD

General Introduction - The reasons for choosing this topic
QurgleuTer SBUPHID - RH HM6VLIenLl O\FHIFeUHBHTET BT 6mILD

Introduction to the study - The division of chapters in brief
16 ONpsD -  SSGHwrwmseien LfleyseT LUBBIW FHSHLD

Detailed description on dance — yL60 uBw elfleurenr eflendbasid
Description of Rasaprakaranam — gertifysyenid umpslul eflendbaid

Description of the following:- Ueeumenesmuimpsiul eflenadaid
e Bhavam — umeub

Sthayi Bhavam - erogmuiumend

Vibhavam - eflumeud

Anubhavam - sepimentd

Sathvika Bhavam - ergels umeid

Vyabichari Bhavam — euuniamfl umeud

Sanchari Bhavam — #ehamflumend

Description of Navarasas and its subdivisions
Baugerod UBpSluL ellendsd - 2 Llfle|senL e ellendgs.

Describe each of the rasa in detail:
ReICRITH ToSHHBGHD — alendbaiD.

Shrinkara Rasa and its subdivisions - ervopmisny gervpld SiHe 2 1 L1fle)s e,
Hasya Rasa and its divisions - emmerows geroptd ises Lifleys6rpio
Veera Rasa and its divisions — efy geroapid oigeir Lfleyserpid

The candidates opinion on the role of Rasa in Bharathanatyam
UTSHBILIQUISEHIEL TeroSHalen LmIG UBs 2 miseng SLNULgru.

The role of bhava, abhinaya and rasa in audiences who do not understand language of dance

performed
Qomgl OFHFwmgd LTTeeUWLTeNTSEHD LITaID, HMIBUILD, Fergaler LimiGLD

The contribution of accompanying artists and instruments in showing different rasas
BoUTENVRIBE6T  CeualILBHHINFN6L LiGHATHHUI HEN6VEhTH6IT, LidHIT H U6 60r
LImIG6TLIL.

Description of how Rasas improve the performing art

TONVMRIBET Dl VIHE OmInl B Hev uBpul ellendsid.

Conclusion — (pigeyeny

Bibliography — o_grsgienemt  BTevssit

Footnotes/AppendixX — sgs@mitiLseit/ et Genewrtil]

[llustrations - maps, pictures, charts, — if not inserted within the main text.
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Koothu Kalai — one of the traditional art forms of Sri Lanka
Qevmienasulledt LTTOUfW H6neH6eMe0 QEIBTET FndhIHlbH6N

General Introduction - The reasons for choosing this topic
QurgleuTerr SPAPHID - RNH HWevLIenL! O\FHIfleusHBHTEN  STJ6mILD

Introduction to the study - The division of chapters in brief
U6 ONlpsD - SGHHwrwmseier Lfleysel LUBBIW &HSHSHLD

Description of the views, lifestyle and traditions of Sri Lankan Tamils with regards to
traditional art forms such as Koothu

FIDHSH SOD Fepsld Hogl UTTOUW SHeneuderied @eimme BTl (BH Fndhdl LMW
urgbuflw wHHellell o emiiadenenuld FbHemerl CUTHMBUID, QIMDHMS (LPenBUleneru b
GeueflliLBHH0 uBY aluflsHal FnmigHe0.

Description of music and movements associated with Koothu kalai
FnHBHIH HMeoUTEL Sl svlD LTLeVID UBM eilufldHeHsd

The differences in performance styles in various areas of Sri Lanka :

Reomimasuisy GeausiBaiml @)L miselled DL LB FndhHlbdme0 UGB alHD  eNeHHUITFRIS6T
LB el H5ev.

Description of the North and South subdivisions of Koothu Kalai

L Bomg, Gxen Gomy gndHdl uBps elluifl&Haed

Detailed research on Koothu kalai mentioning the research of C. Mounaguru and Sivathambi
— their contribution to the regeneration of Koothu Kalai

FHBHIH Hmevenl alfleurs ITuIhe &. Glemen @&maler HIL smhiseT,CurTdflwr FleudhsibLl
Cumenpeumsenmed LHHUlT Gubm Siymshisefey Comremiwg uBps alufl&haeo

The impact of western invasion on Koothu kalai
aBrriiw eumens, HHOHTENHE 1S HILHMHIG6T LBN FnmisHev.

The downfall and regeneration of Koothu Kalai
FnbFHIb Hemevlien eMpFd), wmiwsoidFd b elufldHged

The importance of the following in Koothu Kalai
FnHBHHHMVDE Lsaumeusiieummle (LpddluihHgield’
foot movements — ursId LWiET LGHSHID (LPeHB
importance of Talam — srens&ei (pHHW LKIG.
abhinaya — s ipwid

Stage decoration/ arrangement, lighting, sound and accompanying instruments
CosHL  DIMIDLIL|, 2L UIEVRISTIMRIGET, 6lfl, 60 DEMIOLIL. LISSHITH UIMIG6NT

Conclusion — (pigajeny
Bibliography — o_grsgienemt  Brevssit

Footnotes/Appendix — sugs@&mitiyssil/ e GenemiliL|

Illustrations - maps, pictures, charts, — if not inserted within the main text.
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Religious Festivals and Folk dances
Flowl elipTdsEnD aSFmolul [HL 6uIMBIGEIHLD

General Introduction - The reasons for choosing this topic
QurgleuTerr SPAPHID - RNH HWevLlenL! O\FHIfleusHBHTEN  STJ6mILD

Introduction to the study - The division of chapters in brief
U168 SNpEHD -  SSGHWTLRIGeTT LfleyseT LBBIW &HSHSLD

Description of religious festivals that occur throughout the year
12 wngrhisefed 2 eten Fow elliprelsr ellemdobasid

The description of folk dances divided into those associated with religion festivals and
occupations.

OaTIf60, U6NNgeNd, FOWID &Fibhdh SFTOIW HLemiS66 alendasLb.

Different names of folk dances and a description of these
Symolw BLemIGeTeT BCUWTHEHD GLUUIhESTE eNl6emoba(LPLD.

Detailed description of each type of folk dance
@6lCeuTm SyTiul BLemhiseien elfleurer allendanisein

Folk dances in other languages and cultures
Llip Grfssiled seorFamyriseilend @lgmolul [bL eumibeiT

The similarities and differences between Bharathanatyam and folk dances
UFSBTLQUSHBSID SFTolw BLeTSHHBSWmLCW 2 siTen @Bmieno, GelBmIenIoE6I.

Accompanying instruments used in Folk dances
Symow BLOTHHBGU 2 LCWTESHLILGLD LibdHeIT HIWIBISH6TT

Costumes, accessories and make up in folk dances
DL, SLLITEOTRIGEN, GLILIGNEI

Conclusion — (pigeyeny
Bibliography — _grsgienent BIT60H6i
Footnotes/Appendix — sigé@&mitiLsei/ e GenemiliL

Illustrations - maps, pictures, charts, — if not inserted within the main text.
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The redevelopment of Bharathanatyam
LT SBTLIQUISSIET LOBILD6VTEFSF

General Introduction - The reasons for choosing this topic
QurgleuTer SPUPHID - RH HM6VLIenL O\FHIf6UHBHTET BT 6mILD

Introduction to the study - The division of chapters in brief
U6 ONpsD -  SGSHwrwmiseien LlfleyseT uUBBIW SHSHLD
How Bharathanatyam was created — worldly and historical
BTl lguIlD GHTeimsl eUI6UTMIHET - LJT6wl, 2608560
Development of Bharathanatya in the following ages:-
LIeieI(BHLD SHTeVmIG6T60 BT 1QUISEl6n eu6NTFd
e Sanga-— gmi& &Tevld
Sangamaruviya — gmis@meiul Srevld
Pallavar - usveveui e&mevid
Cholar - Gsmpi &mevld

Bharathanatya in Silapathikaram and the text around Madhavi’s Arangetram ( Arangetra
Kathai)

FeolIFHBTIHae0 LUFSHBTLIQUIIPD wrsHeluller STmCsBmI STen UL

The development of dancing in temples — association with the Devadasis
Gamalevsmerilsy HLeGHH 6 aueMTFS- CHouHTHBEHL 60T GIHTL TLITIENEI.

The impact of western invasion on the development / downfall of Bharathanatyam
an@rrinflwifleir sugelld HL G 6M IDFFuld

Role of prominent arts in redevelopment of Bharatanatyam

L 60T LDBIDEVTEFFUILD, SHemevEhideiflen LimiseiiLD

The role of western classical dancers on the development of Bharatanatyam
G6LBTL(B [BL6I HEM6EVEHTHEI6G LIFHBIL QUL LDMBILD6OTFFBHTen  LImhiE.
Description of how Bharathanatyam went from temples to stages

urSBTL gD Carullsvaelelhbahl THRSBE WLIBIWSH elendaLd

The contribution of the Tanjore quartet

HehenF [HTeLeUfl6 LIMIG6LIL.

The learning of Bharathanatyam in schools and universities as a subject

UTL FTeN6VEH6IT, LISVBHMEVHBHIDSMIG6NT60 BLOHMS @(H LTLIOTS SHBLSI

The difference between Guru/Shishya gurukulam and the learning of Bharatanatyam in
institutions

&, Fadw Gm&en weml uuiBd), Bpeerfawrer LulBFsefen GeumiTHHsi.
The impact of television/ internet on the development of Bharathanatyam
OBHTEmVHHTL &, EEmeRIUIGSIHEID (LP6VLOTEN LITHBTLIQUIGS6T aUeTTFFUID SHTHSHUPLD.
The candidates opinion/ views on the development of Bharathanatyam

LUTSHBTL QUi euemiFd LmnY 2 missngl SN gmund / sewrGemnmi 1D

Hypothesis on what Bharathanatyam would be like in the future

THTHTELHIHD LITHBTLIQUID 6TLILIG E[HBEID 6T6TLIZHET  SHBLIGHE.

Conclusion — (pigeyeny

Bibliography — o_grsglenemt  BTevssit

Footnotes/Appendix — sgs@nitiLseit/ et GenewrtiL]

[llustrations - maps, pictures, charts, — if not inserted within the main text.
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The role of accompanying instruments in

Bharathanatya Arangetrams
UTSBTLIQW SITHIGHBBHHD LSHeUTHSWLnIS6T6T LG

General Introduction - The reasons for choosing this topic
QurgleuTerr SPAPHID - RNH HWevLienL O\FHIfleusHBHTEN  STF6mILD

Introduction to the study - The division of chapters in brief
U6 SNpsD -  SGSHwTwmseien LfleyseT LUBBIW SHSHSHLD

Detailed description of Bharathanatyam
ugFSBHTLIQuID Uil ellifleures allen&aLb.

Description of Arangetram — oihiGsBBID 6T6aTUSH6T eMlendhaID

Similarities and differences between Bharathanatyam in the past and present

LI6wiTemL_& &BM6VLD, HMEHTEVID LTHBHIL 19Ul @BmInD, GeumBmienioseir.

The items traditionally performed in a Bharathanatya Repertoire

UFSHIL QW SIRCsEBBHSHL @L 1D CuBID FOLFHTW BTL QW 2 HULIGSH6M6T allendaLD.

The use of accompanying instruments in the past and present in Arangetrams
LI6TTemL_UI, LISbBeITHIAUIBIGHET. HMBHT6V LIbHaITHHWIBIG6T, SPhIGHBM
2 BHLULIQSHMET LIbH6ITHSHWRISEHL 6 OHTLiL ubhHs alfleuren elensdaib.

Description of how each instrument enhance an Arangetram
ReICRITH LSS ITHHURISEHD ATHICHBBHMSH 6leuaTm GLOTHELIBHHSHIS MBS
6l )61 G D

Candidates opinions and views and performing Arangetrams without accompanying artists/
live orchestra

USSHAUTHHU Hen6VEhT E6VEVTIDED HBHTEVHHE0 HewL OLMID DTRICHBBEIGeT — LBMIW

2 MmiG6Ng  SILNLLIFTUID.

Conclusion — (pigeyeny
Bibliography — o _srsgienemt BTevH6iT
Footnotes/Appendix — sugs@&mitiysei/ e GenemiliL|

[llustrations - maps, pictures, charts, — if not inserted within the main text.
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The use of Bharathanatya Mudras
LUFSBTL WSS apervdmisefer 2 LBWITsSLD

General Introduction - The reasons for choosing this topic
QurgleuTer SPUPHID - RH HM6VLIenL O\FHIF6UHBHTET BT 6mILD

Introduction to the study - The division of chapters in brief
UIe IMWsD -  dSHwrwmiseler LfleyseT uBBlw &FmHeHHLD

Description of Bharathanatyam — ugs B iguid uBp efenéasLd

Description of Mudras/Hastas -
(WHHen w6 Iamevsnhiselen elendasid

Description of Aboorva hastas — the use of these in Bharathanatyam
Siier (pHHMIHeMen alenbsd -LUFHBTLIQUISHD DG LmIGLD

The use of mudras in:- w&Hemyseien Lk
e Adavus — oi_eymsit
e Abhinayas — oipwkise
e Navarasas - BeuJermIG6iT

The use of mudras in Natya Dharmi and Loka Dharmi
BT gl &, Geurapilll eeLBMBen alenbasIpd (PdHHemyHerlen LkiGLD

The use of mudra, viniyogas in Bharathanatyam
UTSHBHTLIQUWISHL (WHHemy, elbCursnissaisr o LGWTSD

The use of mudras in religious Hindu poojas
QbH Flowl L@MEeNed (wWpHHemy 2 uGuimsd umps ogmuie).

The candidate’s opinion on the use of mudras in religion and dance
UFSBHTLIQUID, Flowl Lem@sefled (phHaHlemgseflen o LBwirsd uBps o miseng HIUdFTwb

Description of what the candidate has learnt from researching the topic
Qs (Hengulermsy HhideT DNbHS el WmISeT, HeTenodeT LB elendasid

Description/imagination of what dance would be like without the use of mudras
(DHHMIH6T B6060TH LFHBILIQUID 611G SRMHBGID 616G LUBN 2 _misengl SiLeme/
el 61T BHID

Conclusion — (pigeyeny

Bibliography — o_grsgienemt  BTevssit

Footnotes/Appendix — sugs@mitiyssil/ e GenemiliL|

Illustrations - maps, pictures, charts, — if not inserted within the main text.
Q61T e B LD-6UEMTLIL_MBIGH6IT,LIL_MHIEH6IT, DL INEIH6T - (LP6IIL] Sen6mntdhaTallg e

OFAAL Bharathanatyam Post Diploma Syllabus, Revised in 2021, https://www.ofaal.org



https://www.ofaal.org/

Traditional Indian dances and dance dramas
S@bawmelle wryeufl BILIQUIIPLD BILS IHSBBHETHLD

General Introduction - The reasons for choosing this topic
Qurgleutenr SPAPHID - RNH HeWevLllenL! O\FHIfleusHBHTeN  STF6mILD

Introduction to the study - The division of chapters in brief
U6 ONlpsD -  SGSHwTwmseier Lfleysen LBBIW &HSHSLD

Detailed description of the main classical indian dances
Ursten @beHw Frevdiflul pLermiseT LBl eflfleurer eflendaLp.

Conventional dances in south India
Omper @hAw JleieT GLID GUBID DL 60H6

Lakshanas of Dance Dramas
BTLIQUI BTL &SP DIHE  6086136001(LPLD

Description of conventional/ traditional dance dramas of south India such as Kuravanji
Qe @bAwireisr wreeud HILIQUl BTLS IMBHEHID GHBelehd GLiTem
BTLIgUl BTLSWD UBBW elemdapLd.

The similarities and differences of dance dramas of other languages
UsGorifleeflsy BTl BTLSHISEHD SHeuBmlel @Buieny, GouBBImLO&ETHLD

The use of following: sisueiemeuBen o LGWITESLD

e Stage decorations and arrangements — oijhis  DIGUBIBTTID, DIGNLOLIL]
e Lighting - e

e Sound - eI

e Accompanying instruments — Lib&beu g8 WImigb6i

o Costumes — 2_snLHe6iT

o Jewellery — sy iyemimbicmsit

e Make up — grisnen

e Props - umeuemens GQUTHL &H6IT

The similarities and differences between dance dramas performed before and after the 19"
century

LI6WT6ENL_&BM6Y BT 19Ul BT SHIBEHHGHWD 1900 HIBBTeNeBEL L6 2 6iten

BILIQUl BTLSHISEHEGLD 2616 QBuIeNLD,  CeuBmienoa6iT

Conclusion — (pigajeny

Bibliography — o_grsgienemt BTevssin

Footnotes/Appendix — sigs@Mitissil/ e GenemiliL|

[llustrations - maps, pictures, charts, — if not inserted within the main text.
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