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,g; ghlj;jpl;lk; gw;wp ................ 
 

vkJ gujehl;bag; ghlj;jpl;lj;ij tpupthf tpsf;Fk; nghUl;L rpW khw;wq;fSld; 
,jidj; jahupj;Js;Nshk;.  
 
Kjyhk;> ,uz;lhk; juj;jpw;F mwpKiwAk;> nray;KiwAk;> gpd; tha; nkhop 
%yKk; gupNrhjpf;fg;gLk;. %d;whk; juk; njhlf;fk; bg;gpNshkh epiy tiu 
nray;KiwAld; vOj;J %ykhd mwpKiwAk; gupNrhjpf;fg;gLk;. ,tu;fspd; 
rhd;wpjo;fspy; nray;Kiw> mwpKiw ngWNgWfs; ,uz;Lk;;; mlq;Fk;.  
 
bg;gpNshkh juj;jpw;F Njhw;Wtjw;F guPl;ir jpdj;jd;W guPl;rhHj;jp 14 taJ 
epuk;gpatuhf ,Uf;fNtz;Lk;. ,jpy; rpj;jpailNthUf;F “ehl;ba fyhN[hjp” 
vd;w rpwg;Gg; gl;lk; toq;fg;gLk;. mj;Jld; KJepiy bg;gpNshkh ghPl;irapy; 
rpj;jpailNthUf;F “ehl;ba fyhuj;jpdk;” vd;w caupa gl;lk; 
toq;fg;gLk;. 
 

NkYk; ,jd; gpw;gFjpy; khjpup tpdhf;fs; Nru;f;fg;gl;Ls;sik Fwpg;gplj;jf;fJ. 
,k; Kaw;rpahdJ vkJ ghlj;jpl;lj;jpd; juj;ij NkYk; $l;LtJld; ,jidg; 
gpd;gw;Wgtu;fSf;F ,yFthfTk; mikAk; vd;W ek;Gfpd;Nwhk;. 
 
 
guPl;;irf;FO 
fPioj;Nja Ez;fiy guPl;ir ];jhgdk; 

 

About this Syllabus ....... 

 
We have revised this Syllabus with small changes to enable us to give an elaborate view 

to the users .  

 

Grade 1 and 2 will be examined both in practical and theory orally.  From Grades 3 to 

Diploma, there will be a written theory paper. The certificate will contain both theory 

and practical results. 

  

Candidates sitting for Diploma grade  should be above 14 years of age at the date of the 

examination. Candidates who successfully complete this grade will be presented with 

a special title called “Natya Kalajothy”. Those who pass the Post Diploma  will be 

awared the highest title called “Natya Kalaratnam”. 
 

 

Furthermore, sample questions are annexed to this syllabus. We trust that the above 

effort will not only improve the standard of the syllabus but also easy to follow. 

 

 

Examination Committee 

Oriental Fine Arts Academy of London 
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Oriental Fine Arts Acadamy of London 

( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 
Grade – 1                juk; - 1 

Practical (nray;Kiw)     
 

All the following Adavus to be learnt in three speeds with Talam. 
 

gpd;tUk; mlTfs; midj;Jk; %d;W fhyq;fspy; jhsj;Jld; fw;wpUj;jy; Ntz;Lk;. 
 

 Adavus mlTfs; No 

1 Thattadavu jl;llT 8 

2 Nattadavu ehl;llT 8 

3 Tha Thei Thei Tha jhnja; nja;j 4 

4 Kuthittu Mettu Adavu Fjpj;J nkl;llT 4 

5 Theiya Theiye nja;ah nja;ap 4 

 

THEORY (mwpKiw)-ORAL (tha;nkhop) 
 

1. Candidates should know the Solkattu and Talam for the above     

    Adavus. 
  guPl;rhHj;jpfs; nray; Kiw mlTfSf;F nrhw;fl;Lk; jhsKk;       
  njupe;jpUj;jy; Ntz;Lk;. 
 

2. Dhyana Slokam – to be able to say the Slokam in Sanskrit with  

     appropriate hand gestures and their  meanings. 
     jpahd ];Nyhfk; - rk];;fpUj ];Nyhfj;ij $WtJld; 
  mjw;Fupa if mirTfSk;> fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 
 
3. At the end of the session the candidate will be tested orally  

     in their grade 1  theory and practical knowledge as well  as  

     some general question related to Bharathanatyam. 

     guPl;irapd; ,Wjpapy; juk; 1 ,d; mwpKiw, nray;Kiw  
  mwpTfSld; gujehl;baj;Jld; njhlHGila nghJ mwpT  
  tpdhf;fSk; ghpNrhjpf;fg;gLk;. 
 

Sample Oral Question- tha;%y khjpup tpdhf;fs;  
 

a) How many Thattadavus are there?  
jl;llTfs; vj;jid? 

b) What is the solkattu for Nattadavu? 
ehl;lltpd; nrhw;fl;L vd;d? 

c) What type of dance are you learning? 
ePq;fs; gapYk; eldj;jpd; ngaH vd;d 

d) Bharathanatyam originated from which country? 
gujehl;bak; cUthf;fg;gl;l ehL vJ? 

e) Which God is worshipped in Dhyana Slokam? 
jpahd ];Nyhfj;jpy; tzq;fg;gLk; flTs; ahH? 

 
 

 

https://www.ofaal.org/


 

OFAAL Bharathanatyam Grade -2 Syllabus, Revised in 2021, https://www.ofaal.org 
 

Oriental Fine Arts Acadamy of London 

( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 

Grade – 2                juk; - 2 
In addition to Grade1, you are requested to prepare yourself for the Grade 2 Practical Examination 

with the following in three speeds (Solkattu and Talam)  

juk; 1 ,w;fhd tplaq;fSld;> juk; 2 ,w;fhd nray;Kiwg; ghPl;irf;F 
gpd;tUk; mlTfSf;Fupa nrhw;fl;Lk; jhsKk; %d;W fhyq;fspYk; fw;wpUj;jy; 
Ntz;Lk; 
Practical (nray;Kiw)     

 Adavus mlTfs; No 

1 Thath Thei Tham jj; nja; jhk; 6 

2 Thath Thei Thaha jj; nja; jh`h 4 

3 Thith Thith Thei jpj; jpj; nja; 2 

4 Mandi Adavu kz;b mlT 4 

5 Thith Theiyumtha Tha Thei jpj; nja;Ak;j jh nja; 3 

6 Sarukkal Adavu rWf;fy; mlT 1 

7 Thei Thei Thatha nja; nja; jj;jh 3 

 

THEORY (mwpKiw)-ORAL (tha;nkhop) 
 
1.Candidate should know the Solkattu and Talam for all the 

   Adavus in Grade 1 and Gade 2 in three speeds. 

   ghPl;rhHj;jpfs; juk;-1, juk;-2  nray; Kiw mlTfSf;F   
 nrhw;fl;Lk; jhsKk; 3 fhyq;fspYk; njupe;jpUj;jy; Ntz;Lk.; 
 
2. Asamyutha Hastam  –  28  – Should say the Slokam in Sanskrit with Meaning of their Mudras. 

m]k;Aj `];jk;  – 28  – rk];;fpUj ];Nyhfj;ij $WtJld; mjw;Fupa Kj;jpiufspd;    
fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 

     
3. Samyutha Hastam    – 24  – Should say the Slokam in Sanskrit with Meaning of their Mudras. 

]k;Aj `];jk;   – 24  –  rk];;fpUj ];Nyhfj;ij $WtJld; mjw;Fupa Kj;jpiufspd;    
fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 

 

4. At the end of the session the candidate will be tested orally  

     in their grade 1 and grade 2  theory and practical knowledge     

     as well as some general question related to Bharathanatyam. 

     guPl;;irapd; ,Wjpapy; juk; 1, juk; 2 ,d; mwpKiw,   
    nray;Kiw mwpTfSld; gujehl;baj;Jld; njhlHGila    
  nghJ mwpT tpdhf;fSk; ghpNrhjpf;fg;gLk;. 
 
     Sample oral question- khjpup tha;%y tpdhf;fs;. 

 

a. Give the Solkattu for Mandi Adavu 
     kz;b mlTfspd; nrhw;fl;bidj; jUf 

b. Which adavu is performed using Mullumandi? 
  KOkz;bapy; Mlg;gLk; mlT vJ? 

c. What mudra do you use to show fish,bird,flower,crescent moon,snake? 

  kPd;, gwit, G+, miur; re;jpud;, ghk;G vd;gtw;iw fhl;l ve;j Kj;jpiufis ghtpg;gPh;? 
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Oriental Fine Arts Acadamy of London 

( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 

Grade – 3                juk; - 3 
 

In addition to Grade 1-2 syllabus,  you are requested to prepare yourself for your Practical 

Examination for Grade 3 in the following in three speeds (Solkattu and Talam) 

juk; 1-2 ,w;fhd ghlj;jpl;lj;Jld;> juk; 3 ,w;fhd nray;Kiwg; ghPl;irf;F gpd;tUk; 
mlTfSf;Fupa nrhw;fl;Lk; jhsKk; %d;W fhyq;fspYk; fw;wpUj;jy; Ntz;Lk; 
 

Practical (nray;Kiw)     
 

 Adavus mlTfs; No 
1 Uthsanga Adavu cj;]q;f mlT 

 
1 

2 Thei Thei Thiththith Thei Adavu nja; nja; jpj;jpj; nja; mlT 
 

1 

3 Karthari Adavu fHj;jup mlT 
 

1 

4 Meiyadavu 

From Jathiswaram 

(one Speed only ) 

nka;alT 
[jP];tuj;jpy; ,Ue;J 
(xU fhyj;jpy; kl;Lk;) 

1 

5 Thattu Mettu Adavu 

(Pancha Nadai) 

jl;L nkl;L mlT 
(gQ;r eil) 
 

5 

6 Thahatha Jumtharitha 

(Thei Thei Thiththith Thei Tha) 

jh`j;j [k;jupjh 
(nja; nja; jpj;jpj; nja; jh) 

1 

7 Thathingginathom 

Taka Thathingginathom 

Takathiku Thathingginathom 

(Makuda Adavu) 

jjpq;fpznjhk; 
jf jjpq;fpznjhk; 
jfjpF jjpq;fpznjhk; 
(kFl mlT) 

 
 

1 

8 Kita Taka Tarikita Thom 

Taka Kita Taka Tarikita Thom 

Takathiku Kita Taka Tarikita Thom 

(Makuda Adavu) 

fpl jf jupfpl njhk; 
jf fpl jf jupfpl njhk; 
jfjpF fpl jf jupfpl njhk; 
(kFl mlT) 

 
1 

 

9 Alarippu (Tisram) with Talam 

Orally. Candidates should be able to 

say the Solkattu with Talam and 

perform. 

myhupg;G(jp];uk;) tha; %yk; 
jhsk;Nghl;Lr; nrhy;yNtz;Lk;. 
nrhw;fl;Lfs; jhsj;Jld; nrhy;yp 
Mly; Ntz;Lk; 

 

 
 
 

1 

10 Shiro, Thirshti, Kreeva Bethas to be 

demonstrate with Slokam in Sanskrit 

\pNuh> jpU\;b> f;uPth Ngjq;fs; 
rk];fpUj ];Nyhfq;fSld; 
nra;jy; Ntz;Lk;  

 

3 

 

Note: Candidate must bring the recorded music for the items along with any player. 
Fwpg;G: guPl;rhHj;jpfs; cUg;gbf;Fupa ,irAld; $ba ,irehlhf; fUtpia nfhz;L tUjy; 
Ntz;Lk;. 
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THEORY (mwpKiw) 

 
    

Candidates will be required to take the written theory examination.  In addition to the Grade 1 -2  

syllabus contents,   the following. 
juk; 1 - 2 ,w;fhd mwpKiw tplaq;fSld; gpd;tUtdTk; cs;slf;fpa mwpKiw vOj;J 
guPl;irf;F Njhw;wy; Ntz;Lk;. 
 
1. Natya Markam (Order of items)  
  ehl;ba khu;f;fk; ( epfo;r;rp epuy; xOq;F)  
 

2. Definition of Nirutham, Niruthiyam, Natyam, and Korvais 
     epUj;jk;> epUj;jpak;> ehl;bak;> Nfhu;itfs; vd;gtw;wpd;  
  tiutpyf;fzk;. 
 
3. Explanation of Alarippu 
  myhupg;gpd; tpsf;fk;.  
 

 4. Natya Kiramam( Yatho Hastas Thatho Thirshti) 

   ehl;ba fpukk; (aNjh `];j]; jNjh jpU\;b) 
 

5.  Shiro, Thirshti , Kreeva Bethangal (Movements of Head, Eyes and Neck )  

     To be able to write the Sloka in Sanskrit and describe each movement.    
  \pNuh> jpU\;b> f;uPth Ngjq;fs; (jiy>fz;fs;>fOj;J mirTfs;)  
  rk];fpUj ];Nyhfj;Jld;, xt;nthU mirTfisAk; tpgupf;Fk; ty;yik Ntz;Lk;. 
 
 
 
 
Note: Questions may be set from practical lessons for theory examination papers.  

 
 Fwpg;G: nray;Kiwg; gFjpfspy; ,Ue;Jk; mwpKiwf;F tpdhf;fs; tpdhtg;glyhk;. 
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Bharathanatyam  Syllabus 
Grade – 4                juk; - 4 

In addition to Grade 1-3 syllabus,  the following are included for Grade 4. 
juk; 1-3 ,w;fhd ghlj;jpl;lj;Jld;> gpd;tUk; tplaq;fSk; juk; 4 ,y; ,izf;fg;gl;Ls;sd. 
 

Practical (nray;Kiw)    
  
Should know the Ragam , Talam and Definitions of each item and should be able to sing and know the 

meanings of the Lyrics. 

cUg;gbfis ghl njuptJld;> mtw;wpd; uhfk;> jhsk;> tiutpyf;fzk; kw;Wk; rh`pj;jpajpd; 
fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 
 

 Item cUg;gb No 
1 Jathiswaram ( Traditional Composition) 

(Should compose from one the Ragas below ) 

1)Vasantha  2)Kalyani  3)Saveri  4)Arabhi 

5)Ragamalikai   

(a) Candidates should be able to sing the 

Jathiswaram and say the Solkattu for the 

Theermanam. 

(b) Candidates should be able to say the 

korvais with correct solkattu to Talam. 

[jP];tuk; ( rk;gpujha cUg;gb) 
(fPNo jug;gl;l uhfq;fspy; xd;wpy; mikf;fg;gly; 
Ntz;Lk;) 
1)tre;jh 2)fy;ahzp 3)rhNtup 4)Mugp 5)uhfkhypif  

(a) guPl;rhHj;jpfs; [jP];tuj;ij ghb 
jPHkhdj;jpw;Fupa nrhw;fl;LfisAk; 
nrhy;Yjy; Ntz;Lk;. 
(b) guPl;rhHj;jpfs; NfhHitfis rupahd 
nrhw;fl;LlDk; jhsj;JlDk; nrhy;Yjy; 
Ntz;Lk;. 

1 

2 Gowthuvam  

Candidates should be able to sing and 

know the meanings of the lyrics and be 

able to explain any Sanchari bhavams 

performed. 

 nfsj;Jtk; 
ghPl;rhHj;jpfs; ghlj;njupe;jpUg;gJld; 
cUg;gbapd; fUj;ijAk; rQ;rhup ghtj;ij 
tpsf;fTk; njupjy; Ntz;Lk;. 

1 

3  Sabtham     

Candidates should be able to sing and 

know the meanings of the lyrics and be 

able to explain the story of the Sanchari 

bhavam. 

Note:  
Candidates should know the Ragas for each 

Kandikai 

]g;jk; 
ghPl;rhHj;jpfs; ghlj;njupe;jpUg;gJld; 
cUg;gbapd; fUj;ijAk; rQ;rhup ghtj;jpd; 
fijfis tpsf;fTk; njupe;jpUj;jy; 
Ntz;Lk;. 
Fwpg;G: 
guPl;rhHj;jpfs; rg;j cUg;gbf;Fupa 
fz;biffspd; uhfq;fisAk; mwpe;jpUj;jy; 
Ntz;Lk;. 

1 

4 Viniyogas 

Asamyutha Hastam 1-9(Pathakam-Mushti) 

Hand gestures and meanings with correct 

Sloka in  Sanskrit. 

tpepNahfq;fs; 
m]k;Aj `];jk; 1-9 (gjhfk; Kjy; 
K\;b tiu) rk];;fpUj ];Nyhfj;ij 
$WtJld; mjw;Fupa if mirTfSk;> 
fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 

1-9 

5. Compose Korvais in Adi and Rupaka Talam - 4  Avarthanam and perform the Korvai.  

Candidate should be able to compose a Korvai , say the Solkattu with Talam and choreograph 

appropriate steps. 
Mjp> &gf jhsq;fspy; 4 Mtu;j;jdq;fSf;F Nfhu;itfs; mikj;jy;.mj;Jld; Nfhu;it 
nra;J fhl;ly; Ntz;Lk;.ghPl;rhh;j;jpfs; Nfhu;itfs; mikg;gJld; nrhw;fl;il jhsj;Jld; $wp 
mjw;Fhpa mlTfSld; nra;jy; Ntz;Lk;. 

Note:      Candidate must bring the recorded music for the items along with any player. 
Fwpg;G:  guPl;rhHj;jpfs; cUg;gbf;Fupa ,irAld; $ba ,irehlhf; fUtpia nfhz;L tUjy;  

   Ntz;Lk;. 
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Jathiswaram- [jP];tuk; 
 

Ragam - uhfk; Talam – jhsk; 

Vasantha – tre;jh Rupaka - &gfk; 

Kalyani – fy;ahzp Rupaka - &gfk; 

Saveri - rhNtup Rupaka - &gfk; 

Arabhi - Mugp Adi - Mjp 

Ragamalikai - uhfkhypif Misra Chappu – kp];u rhg;G 

 

 

THEORY (mwpKiw)  
 

1.  Pathra Lakshanam  - Defintion of a dancer   
     ghj;jpu yf;\zk;. – eld kq;ifapd; tiutpyf;fzk; 

  i) Charactor expression - Fzhjpraq;fs;. 
  ii) Physical features       - mq;f mikg;Gfs;. 

 
2.  Brief knowledge of the following. 

  gpd;tUtdgw;wpa RUf;fkhd mwpT. 
  i)  Kinkini Lakshanam - fpz;fpzp yf;\zk; 
  ii)  Thandavam - jhz;ltk;. 
  iii)  Lasyam – yh];ak; 
  iv) Theermanam – jPu;khdk;  

 

3.Viniyogas     tpepNahfq;fs;          
Asamyutha Hastam - 1 - 9 ( Patakam - Mushti) 

Hands and meanings with Slokas in Sanskrit                      

m]k;Aj `];jk;  -1 - 9 ( gjhfk; Kjy; K\;b tiu) 
rk];fpUj ];Nyhfq;fSf;fhd iffSk; fUj;Jf;fSk;  

 
 
Note: Questions may be set from practical lessons for theory examination papers. 
 Fwpg;G: nray;Kiwg; gFjpfspy; ,Ue;Jk; mwpKiwf;F tpdhf;fs; tpdhtg;glyhk;. 
 
 
 
 
 
 
 
 
 
 

https://www.ofaal.org/


 

OFAAL Bharathanatyam Grade -5 Syllabus, Revised in 2021, https://www.ofaal.org 
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( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 
Grade – 5                juk; - 5 

 
In addition to Grade 1-4 syllabus,  the following are included for Grade 5. 
juk; 1-4 ,w;fhd ghlj;jpl;lj;Jld;> gpd;tUk; tplaq;fSk; juk; 5 ,y; ,izf;fg;gl;Ls;sd. 

 

Practical (nray;Kiw) 
Should know the Ragam , Talam and Definitions of each item and should be able to sing and know the 

meanings of the Lyrics. 

cUg;gbfis ghl njuptJld;> mtw;wpd; uhfk;> jhsk;> tiutpyf;fzk; kw;Wk; rh`pj;jpajpd; 
fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 
 

 Items cUg;gb No 

1 Patham  

( Select 1 from attached Appendix-1) 

Candidates should be able to sing and 

know the meaning of the lyrics and be 

able to explain any Sanchari Bhavam 

performed 

gjk; 
(jug;gl;l ,izg;G-1 ,y; ,Ue;J 
xd;iw njhpT nra;aTk;) 
ghPl;rhHj;jpfs; ghlj; njupe;jpUg;gJld;; 
cUg;gbapd; fUj;ijAk; rQ;rhup 
ghtj;ij tpsf;fTk; njupe;jpUj;jy; 
Ntz;Lk; 

01 

2 Keerthanam 

Candidates should be able to sing and 

know the meaning of the lyrics and be 

able to explain any Sanchari Bhavam 

performed 

fPu;j;jdk; 
ghPl;rhHj;jpfs; ghlj; njupe;jpUg;gJld;; 
cUg;gbapd; fUj;ijAk; rQ;rhup 
ghtj;ij tpsf;fTk; njupe;jpUj;jy; 
Ntz;Lk; 

01 

3 Thillana 

Candidate should be able to sing the 

Song and say the Solkattu for all 

Korvais with Talam.(See Appendix -2) 

jpy;yhdh 
guPl;rhHj;jpfs; ghLtJld; vy;yh 
NfhHitfspd; nrhw;fl;Lfis 
jhsj;Jld; nrhy;Yjy; Ntz;Lk;. 
(,izg;G- 2Ig; ghHf;fTk;) 

01 

4 Patha Betha 

Candidates should know four different 

types of Patha Bethas and be able to 

demonstrate the movements with 

correct Sloka in Sanskrit. 

ghjNgjk; 
ghPl;rhHj;jpfs; ehd;F tifahd ghj 
Ngjq;fspd; mirTfis  rhpahd 
rk];fpUj ];Nyhfq;fSld; nra;jy; 
Ntz;Lk;. 

01 

5 Viniyogas 

Asamyutha Hastam 10-18 (Shikaram – 

Simhamukham) 

Hand gestures and meanings with 

correct Sloka in  Sanskrit. 

tpepNahfq;fs; 
m]k;Aj `];jk; 10-18 (\pfuk; Kjy; 
]pk;`Kfk; tiu) 
(rk];;fpUj ];Nyhfj;ij $WtJld; 
mjw;Fupa if mirTfSk;> fUj;Jf;fSk; 
njupe;jpUj;jy; Ntz;Lk;.) 

 
10- 
-18 

 
 6.  Composing Adavus for the given Korvai (either Adi or Rupakam) for  4 Avarthanas.  
   4 MtHj;jdq;fSf;F nfhLf;fg;gLk; Nfhu;itf;fhd mlTfs;    
   mikj;jy; ( Mjp my;yJ &gfk;)  

 

Note: Candidate must bring the recorded music for the items along with any player. 
Fwpg;G: guPl;rhHj;jpfs; cUg;gbf;Fupa ,irAld; $ba ,irehlhf; fUtpia nfhz;L tUjy; 
Ntz;Lk;. 
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THEORY (mwpKiw) 

 

1. Musical & Tala Notations  -  rq;fPj kw;Wk; jhsf; FwpaPLfs;  
 

2. Patha Bethas  -  ghj mirTfs; ahTk; 
To be able to write the Sloka in Sanskrit and describe each movement.    

rk];fpUj ];Nyhfj;Jld;, xt;nthU mirTfisAk; tpgupf;Fk; ty;yik Ntz;Lk;. 
 

 

i. Mandala Betham  - kz;ly Ngjk;  

• Sthanaka Betham  -  ];jhdf Ngjk; 

ii. Uthpilavana Betham -  cj;gpytd Ngjk; 

iii. Bramari Betham  -  g;ukup Ngjk;      

iv. Chari Betham     - ]hup Ngjk;                                       

 

3. Brief knowledge of the following. 
  fPo;j;jug;gl;lit gw;wpa RUf;fkhd mwpT. 

 

(i)   Bharathanatyam  -  gujehl;bak;.      

(ii)  Kathakali    -   fjfsp     

(iii) Kuchipudi           -  Fr;rpGb 

 

4. Origin of Bharathanatyam   -  gujehl;baj;jpd; Njhw;wk;.   
     

(i)  Wordly     -  cyfpay; tuyhW       

(ii) Historical   -  Guhz tuyhW  

 
5. Viniyogas     tpepNahfq;fs;       
    

• Asamyutha Hastam - 10 -18 ( Shikaram - Simhamukham)                      

          Hands and meaning with  Slokas in Sanskrit  

    

• m]k;Aj `];jk;  - 10 - 18 (rpfuk; Kjy; ]pk;`Kfk; tiu) 
    rk];fpUj ];Nyhfq;fSf;fhd iffSk; fUj;Jf;fSk; 
   
 
 
 
Note:  Questions may be set from practical lessons for theory examination papers. 

 
Fwpg;G: nray;Kiwg; gFjpfspy; ,Ue;Jk; mwpKiwf;F tpdhf;fs; tpdhtg;glyhk;. 
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Appendix -1 
,izg;G -1 

Pathams – gjq;fs;  
 

 
* Indicates Traditional Compositions -   * Fwpg;gJ rk;gpujha cUg;gbfs; 
 
 
 
 
 
 
 
 
 
 
 

 Title – jiyg;G Ragam – uhfk; Talam -jhsk; Composer - ,aw;wpatH 
1 Asaimugam marandu poche 

MirKfk; kwe;J Nghr;Nr 
Jonpuri  
N[hd;Gup 

Adi  
 Mjp 

Subramaniya Bharathiyar  
Rg;gpukzp ghujpahH 

2 Chinna Chinna Patham vaithu 

kanna nee va va  
rpd;d rpd;d ghjk; itj;J 
fz;zh eP th th 

Kapi  
fhgp 

Adi  
Mjp 

Ambujam Krishna 
mk;G[k; fpU\;zh 

3 Atputha chirpi adi 
mw;Gj rpw;gpab 

Ragamalika 
uhfkhypif 

Adi  
Mjp 

Dandapayuthapanipillai 
jz;lhAj ghzpg;gps;is 

4 Netrandhi Nerathile 
New;we;jp Neuj;jpNy 

Huseni 

cNrdp /`{Nrdp 
Rupakam 
&gfk; 

Vaitheeswaran kovil Subburama Iyer 
itjP];tud; Nfhtpy; Rg;guhk IaH 

5 *Theruvil Varano 
njUtpy; thuhNdh 

Khamas/Sowrashtram 

fkh];/ nrsuh\;buk; 
Rupakam 
&gfk; 

Muthuthandavar 
Kj;Jjhz;ltH 

6 Adhuvum Solluvaal 
mJTk; nrhy;Yths; 

Sowrashtram 
nrsuh\;buk; 

Adi  
 Mjp 

Vaitheeswaran kovil Subburama Iyer 
itjP];tud; Nfhtpy; Rg;guhk IaH 

7 Thottu Thottu Pesa Varan 
njhl;L njhl;L Ngr thuhd; 

Behag – Ng`hf; Adi  
Mjp 

Periyasamy Thooran 
nguparhkp J}ud; 

8 Yaro Ivar Yaro 
ahNuh ,tH ahNuh 

Bhairavi - igutp Adi  
Mjp 

Arunachala Kavi 
mUzhr;ry ftpuhaH 

9 *Thaiyale Unnai Ninainthu 
ijaNy cd;id epide;J 

Kalyani – fy;ahzp Adi   
Mjp 

Subburama Iyer 
Rg;guhk IaH 

10 Ithai Vida veru 
,ij tpl NtW 

Saveri  - rhNtup Rupakam 
&gfk; 

Subburama Iyer 
Rg;guhk IaH 

11 Irakkam Varamal 
,uf;fk; tuhky; 

Behag – Ng`hf; Rupakam 
&gfk; 

Gopakakrishna Bharathi 
NfhghyfpU\;z ghujp 

12 Kandanal Muthalai Kadal 
fz;l ehs; Kjyha; fhjy; 

Mathuvanthi 
kJte;jp 

Adi  
 Mjp 

S Chidambaram 

S. rpjk;guk; 
13 Kuyile unakkanantha koti  

FapNy cdf;fde;j Nfhb 
Yaman Kalyani 
akd; fy;ahzp 

Adi  
 Mjp 

Sudananda Bharathi 
Rj;jhde;j ghujp 

14 *Mugatthai Kaatti thegam 
Kfj;ijf; fhl;b Njfk; 

Bhairavi - igutp Misra Chappu 
kp];u rhg;G 

Paapanaasa Mudaliyaar 
ghgehr KjypahH 

15 *Padari Varukuthu 
gjwp tUFJ 

Kambhoji 
fhk;Ngh[p 

Rupakam 
&gfk; 

Subbarama Iyer 
Rg;guhk IaH 

16 *Indendu Vachitivira 
,e;nje;J tr;rpjptpuh 

Surutti 
RUl;b 

Misra Chappu 
kp];u rhg;G 

Kshetragna 
N\j;uf;Qh 

17 *Dhari Juchu Chunnadi 
jhup[{R+ Rd;djp 

Shankaraparanam 
rq;fuhguzk; 

Misra Chappu 
kp];u rhg;G 

Movaluru Sabhapathi Sivan  
%tY}H rghgjp rptd; 

18 *Manchi Dinamu 
kQ;rp jpdK 

Ananda Bhairavi 
Mde;j igutp 

Tisra Triputa 
jp];u jpUGil 

Kshetragna 
N\j;uf;Qh 
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                        Appendix -2   -  ,izg;G -2 
 

                    Recommended Thillanas – gupe;Jiuf;fg;gl;l jpy;yhdhf;fs; 
 
 

 Thillana  
 jpy;yhdh 

Ragam  
 uhfk; 

Talam 
jhsk; 

Music Composer 
cUg;gbia ,aw;wpatH 

1 *Thom tha thara thanitha thiranaa 
njhk; j jhu jdpjh jpuhdh 

Kaanada 
fhdlh 

Rupakam 
&gfk; 

Ramanathapuram Srinivasa Iyengar 
uhkehjGuk; =epthr Iaq;fhH 

2 Thommrutha Thani Thathara thani thanathirana 
njhk;k;Ujh jhdp jju jhdp jdjpudh 

Kaanada 
fhdlh 

Aathi 
Mjp 

Lalgudi Jayaraman 
yhy;Fb n[auhkd; 

3 *Theem Nathrutheem thomrutheem thana theem 
jPk; ehj;UjPk; njhk;UjPk; jdjPk; 

Bilahari 
gpy`up 

Aathi 
Mjp 

M.D. Ramanathan 
vk;. b. uhkehjd; 

4 *Nathruthara Thomruthara theem 
ehj;Uju njhk;Uju jPk; 

Kedaram 
Nfjhuk; 

Aathi 
Mjp 

Ramaiah Pillai 
uhikah gps;is 

5 Theem Theem Theem Uthani thom Thirana 
jPk; jPk; jPk; cjdp njhk; jpudh 
 

Ranjani 
uQ;rdp 

Aathi 
Mjp 

Apoorva Krishna 
mG+Ht fpU\;zh 

6 *Thanam thananana thirana 
jdk; jddd jpudh 

Paras 
gu]; 

Aathi 
Mjp 

Ramanathapuram Srinivasa Iyengar 
uhkehjGuk; =epthr Iaq;fhH 

7 *Theem thananana nathruthani 
jPk; jhddd ehj;Ujhdp 

Hindolam 
`pe;Njhsk; 

Aathi 
Mjp 

Dandayuthapani Pillai 
jz;lhAjghzpg; gps;is 

8 *Utharatheem Thatharatheem Thatharathana  
cjujPk; jjujPk; jjujd  

Natabhairavi 
eligutp 

Aathi 
Mjp 

Veena Krishnamachari 
tPiz fpU\;zkhr;rhup 

9 Geetha Thawanikakatha theem Nathrukita Thom 
fPj j;tdpfjf jPpk; ehj;Ufpl njhk; 

Dhanashree 
jd= 

Aathi 
Mjp 

Swathi Thirunal Maharaja 
];thjp jpUehs; kfhuh[h 

10 Na dhirathaiyaa Thana Thom 
eh jpuj;jnja;a jd njhk; 

Surutti 
RUl;b 

Aathi 
Mjp 

Oothukadu Venkatakavi 
Cj;Jf;fhL ntq;flftp 

11 Thakatheem thathim jumtha numtha Thomtha 

Theem 
jfjPk; jjPk; [k;j ek;j njhk;j jPk; 

Madhuvanthi 
kJte;jp 

Aathi 
Mjp 

Lalgudi Jayaraman 
yhy;Fb n[auhkd; 

12 Nathruthu theem thanana Nam thanana Thani 
ehj;Uj;U jPk; jdd ek; jdd jhdp 

Kadanakuthuhala

m 
fjdFJ}fyk; 

Aathi 
Mjp 

M. Balamuralikrishna 
vk;. ghyKuspfpU\;zh 

13 Thaam thaam thaam uthani thom 
jhk; jhk; jhk; cjdp njhk; 

Kamas 
fkh]; 

Aathi 
Mjp 

Lalgudi Jayaraman 
yhy;Fb n[auhkd; 

14 Thatha theem tha theem theem theem thathirana 
jj;j jPk; j jPk; jPk; jPk; jjpud 

Brindavana 

Saranga 
gpUe;jtd 
rhuq;fh 

Aathi 
Mjp 

Madurai Krishna Iyengar 
kJiu fpU\;zh Iaq;fhH 

15 Theem nanana thillillaana thillana nathrutheem 
jPk; eddd jpy;ypy;yhdh jpy;yhdh ehj;UjPk; 

Brinthavani 
gpUe;jhtdp 

Aathi 
Mjp 

M. Balamuralikrishna 
vk;. ghyKuspfpU\;zh 

16 Thillaana nathrutheem  Thathara thna 
jpy;yhdh ehj;UjPk; juj jd 

Kunthalavarali 
Fe;jytuhsp 

Aathi 
Mjp 

M. Balamuralikrishna 
vk;. ghyKuspfpU\;zh 

17 Theem thananana thina theem thathirana 
jPk; jddd jpud jPk; jjpud 

Behag 
Ng`hf; 

Misra 

Chappu 
kp];u 
rhg;G 

Ponniah Pillai 
nghd;idah gps;is 

18 Thomthruthatheem Tha Thara Theem 
njhk;JUjjPk; j juj jPk; 

Misra Sivaranjani 
kp];u rptuQ;rdp 

Aathi 
Mjp 

Maharajapura Santhanam 
kfhuh[Guk; re;jhdk; 

19 Theem thananana uthana theem theem theerana 
jPk; jddd cjd jPk; jPk; jPudh 

Hamsanandhi 
`k;rhee;jp 

Aathi 
Mjp 

Dandayuthapani pillai 
jz;lhAjghzpg; gps;is 

20 Dheem Dheem Dheem thanathirana 
jPk; jPk; jPk; jdjpudh 

Amirthavarshini 
mkpHjtH\pdp 

Aathi 
Mjp 

Madurai Sreenivasan 
kJiu rPdpthrd; 

21 Theem thatharathani thana thirana 
jPk; jjujhdp jd jpudh 

Desh 
Nj\; 

Aathi 
Mjp 

Thandayuthapani Pillai 
jz;lhAjghzpg; gps;is 

22 *Theem Thara Thani thara Thani Tha Thani 
jPk; jju jhdp ju jhdp jj; jhdp 

Mohanam 
Nkhfdk; 

Rupakam

/ Tisra 

Ekam 
&gfk; 
/jp];u 
Vfk; 

Maduri N. Krishnan 
kJiu vd;. fpU\;zd; 

* Indicates Traditional Compositions -   * Fwpg;gJ rk;gpujha cUg;gbfs; 

https://www.ofaal.org/


 

OFAAL Bharathanatyam Grade -6 Syllabus, Revised in 2021, https://www.ofaal.org 
 

Oriental Fine Arts Acadamy of London 

( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 
Grade – 6                juk; - 6 

 

In addition to Grade 1-5 syllabus,  the following are included for Grade 6. 
juk; 1-5 ,w;fhd ghlj;jpl;lj;Jld;> gpd;tUk; tplaq;fSk; juk; 6 ,y; ,izf;fg;gl;Ls;sd. 
 

Practical (nray;Kiw) 
Should know the Ragam, Talam and Definition of each item and should be able to sing and know the meanings 

of the Lyrics. 

cUg;gbfis ghl njuptJld;> mtw;wpd; uhfk;> jhsk;> tiutpyf;fzk; kw;Wk; rh`pj;jpajpd; 
fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 

 Items cUg;gb 
1 Varnam (Full Varnam) 

(a) Candidates should be able to explain what type of 

nayaka/nayaki is mentioned in their respective 

Varnam. 

(b) Candidates should be able to sing the Varnam and be 

able to say each Jathi with Talam. 

(c) Candidates should be able to explain the Lyrics of the 

Varnam. 

(d) Candidates should be ready to present the Varnam not 

less than 25 minutes with all the aspects. 

th;zk; (KO tHzk;) 
(a) ghPl;rhHj;jpfs; jq;fs; tHzj;jpy; cs;s 
ehafd;, ehafp ghj;jpuj;jpd;  jd;ikfis 
tpsf;f Ntz;Lk;. 
(b) tHzj;ij ghLtJld; xt;nthU [jpiaAk; 
jhsj;Jld; nrhy;Yjy; Ntz;Lk; 
(c) th;z cUg;gbapd; rh`pj;jpaj;ij 
tpsf;fkhf nrhy;Yjy; Ntz;Lk;  
(d) tHz cUg;gbahdJ 25 epkplq;fSf;F 
FiwahJ midj;J mk;rq;fisAk; nfhz;L 
Maj;jk; nra;jpUj;jy; Ntz;Lk;. 

2 Pancha Jaathi Tha Thi Ki Na Thom in Adi Talam OR  

Rupaka Talam 

( Please refer the attached Appendix-3) 

Candidate should be able say all the Jaathis in 2nd  speed 

with their chosen Talam and perform 

gQ;r [hjp jjpq;fpznjhk; Mjp jhsj;jpy; 
my;yJ &gf jhsj;jpy; 
(jug;gl;l ,izg;G -3 ,id ghHf;fTk;) 
guPl;rhHj;jpfs; vy;yh [hjpfisAk;  
2k; fhyj;jpy; mtHfs; tpUk;gpa jhsj;Jld; 
nrhy;yp Mlj; njupe;jpUj;jy; Ntz;Lk; 

3 Perform Navarasa   
Candidates should be able to demonstrate the Navarasa (9 

varieties) with appropriate stories and facical expressions. 

(From Epics such as Ramayana, Mahabharata and 

Mythological stories.) 

etu]k; nra;Jfhl;ly; 
ghPl;rhHj;jpfs; etu]q;fisAk;(9 tiffs;) 
mjw;Fupa fijAld; $ba Kfghtq;fSld; 
nra;J fhl;ly; Ntz;Lk;. 
(,uhkhazk;> k`hghujk; Nghd;wfhtpaq;fs; 
kw;Wk; Guhz ,jpfhrq;fspypUe;J) 

4 Hastam 

Candidates should know the Mudras and the hand 

gestures of the following 

 

(a) Theva Hastam 

(b) Navagraha Hastam 

(c) Dhasavatharam 

(d) Baanthavya Hastam 

(e) Jaathi Hastam 

`];jk; 
ghPl;rhHj;jpfs;; gpd;tUtdtw;iw mtw;wpw;Fupa 
Kj;jpiufs; kw;Wk; iffSlDk; 
mwpe;jpUj;jy; Ntz;Lk; 
(a) Njt`];jk; 
(b) etf;fpuf `];jk;  
(c) jrhtjhuk; 
(d) ghe;jt;a `];jk; 
(e) [hjp `];jk; 

5 Viniyogas 

Asamyutha Hastam 19-28 (Kangulam – Trishoolam) 

Hand gestures and meaning with correct Sloka in  

Sanskrit. 

tpepNahfq;fs; 
m]k;Aj `];jk; 19-28 (fhq;$yk; Kjy; 
jpupR+yk; tiu) 
rk];fpUj ];Nyhfq;fSf;fhd iffSk; 
fUj;Jf;fSk; 

Note: Candidate must bring the recorded music for the items along with the any player. 
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Fwpg;G: guPl;rhHj;jpfs; cUg;gbf;Fupa ,irAld; $ba ,irehlhf; fUtpia nfhz;L tUjy; 
Ntz;Lk;. 
THEORY (mwpKiw)  
      
 1.   Candidates should know the Mudras and the hand gestures of the following 
     guPl;rhHj;jpfs; gpd;tUtdtw;wpw;Fupa Kj;jpiufs; kw;Wk; if   
    mirTfis mwpe;jpUj;jy; Ntz;Lk;. 

• Theva Hastam           -  Njt `];jk; 

• Navagraha Hastam    -    etf;fpu` `];jk; 

• Dhasavatharam          -    jrhtjhuk; 

• Baanthavya Hastam    -    ghe;jt;a `];jk; 

• Jaathi Hastam           -   [hjp `];jk; 

 
2.  Abinayam and its Explanation   
    mgpeaKk; mjd; tpsf;fKk; 

• Angika Abinayam    -   Mq;fpfh mgpeak; 

• Vachika Abinayam    -   thr;rpfh mgpeak; 

• Aaharya Abinayam    -    M`hu;a mgpeak; 

• Saathvika Abinayam    -    ]hj;tpfh mgpeak;  
 

3. Pathra Praanas – ghj;jpu gpuhzq;fs; 
• Pathra Antah Praana   -  ghj;jpuj;jpd; me;jg; gpuhzq;fs; 

• Pathra Bahir Praana   -  ghj;jpuj;jpd; gfpu; gpuhzq;fs;; 
 
4. Explanation of Navarasa  - etu]j;jpd; tpsf;fk; 

• Rasa – u]k; 

• Sthayi Bhava,Vibhava, Anubhava,Vyabhichari Bhava  

];jhap ghtk;> tpghtk;> mDghtk;> t;agprhupghtk;  

• Colours associated with Navarasa – etu]j;Jld; njhlHGila epwq;fs; 

• Gods associated with Navarasa – etu]j;Jld; njhlHGila flTs;fs; 

• Divisions of each Rasa – xt;nthU u]j;jpdJk; gpupTfs; 

• Opposite Rasa – vjpH u]k; 

  
5. Viniyogas   -  tpepNahfq;fs;          

• Asamyutha Hastam - 19 -28 ( Kangulam - Trishoolam) 

Hands and meaning with Sanskrit Slokas                        

• m]k;Aj `];jk; - 19 - 28 (fhq;$yk; Kjy; jpupR+yk; tiu) 
rk];fpUj ];Nyhfq;fSf;fhd iffSk; fUj;Jf;fSk;;  

  

6. Candidates should be able to explain the Ashta Nayaki ( 8 different types of nayakis) give their   

    characteristics with examples. 
  ghPl;rhHj;jpfs; m\;l (vl;L tpj) ehafpfspd; gy;NtW tifahd Fzhjprpaq;fis   
  tpgupf;f njupe;jpUj;jy; Ntz;Lk;. 
 

 
Note: Questions may be set from practical lessons for theory examination papers. 
Fwpg;G: nray;Kiwg; gFjpfspy; ,Ue;Jk; mwpKiwf;F tpdhf;fs; tpdhtg;glyhk;. 
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Appendix-3 
,izg;G-3 

Pancha Jaathi Tha Thing Ki Na Thom 
gQ;r [hjp jjpq; fpznjhk; 

 

Adi Talam  - Mjp jhsk; 
8 Aksharas /32 Maathiras  - 8 mf;\uq;fs; / 32 khj;jpiufs; 

 

1.Kanda Jaathi  Tha Thing Ki Na Thom   
 fz;l [hjp jjpq; fpznjhk; 
      
Tha Ka Tha Ki Ta  Tha Ki Ta    Tha Ki Ta   Tha Ki Ta    Tha ki Ta  
j  f  j fp l  j fp l   j fp l  j fp l   j fp l 
 5   3  3  3  3  17 

Tha Thing Ki Na Thom         5 
j  jpq; fp z njhk; 
 

Tha Thing Ki Na Thom        5 
 j  jpq; fp z njhk; 
 

Tha Thing Ki Na Thom         5 
j  jpq; fp z njhk; 
 

     Total  –  nkhj;jk;            32 
 

2.Tisra Jaathi  Tha Thing Ki Na thom  - jp];u [hjp jjpq; fpznjhk; 

Tha Ka Tha Ki Ta   Tha Ki Ta    Tha Ki Ta   Tha Kai Ta  
j    f j fp l   j fp l  j fp l   j fp l 
 5           3         3  3          14 

Tha Thing ,  Ki Na Thom        6 
j  jpq; > fp z njhk; 
 

Tha Thing ,  Ki Na Thom        6  
j  jpq; > fp z njhk; 
 

Tha Thing ,  Ki Na Thom         6 
j  jpq; > fp z njhk; 
      Total –nkhj;jk;          32 



 

3.Misra  Jaathi  Tha Thing Ki Na Thom  
  kp];u [hjp jjpq; fpznjhk; 
 
Tha Ka Tha Ki Ta   Tha Ki Ta    Tha Ki Ta  
 j f j fp l   j   fp  l  j  fp l 
 5          3   3             11 
 

Tha  ,  Thing ,  Ki  Na  Thom        7 
j  > jpq; > fp z  njhk; 
 

Tha  ,  Thing ,  Ki  Na  Thom        7 
j  > jpq; > fp z  njhk; 
 

Tha  ,  Thing ,  Ki  Na  Thom        7 
j  > jpq; > fp z  njhk; 
 

     Total – nkhj;jk;           32 

 

4.Chatusra  Jaathi  Tha Thing Ki Na Thom                                            
    rJ];u [hjp jjpq; fpznjhk;  
 
Tha Ka Tha Ki Ta   Tha Ki Ta   
  j f j fp l   j fp l     

 5   3              8 
 

Tha   Thing ,  Ki  ,  Na  ,  Thom              8 

j   jpq; > fp , z > njhk; 
 

Tha   Thing ,  Ki  , Na  ,  Thom              8 

j   jpq; > fp , z > njhk; 
 

Tha   Thing ,  Ki  , Na  ,  Thom              8 

j   jpq; > fp , z > njhk; 
  

     Total – nkhj;jk;                   32   

 



5.Sankeerna   Jaathi  Tha Thing Ki Na Thom  
    rq;fPHz [hjp jjpq; fpznjhk; 
 

Tha Ka  Tha  Ki  Ta          
j  f  j  fp l 

            5                                                                                               5 

Tha  , Thing ,  Ki  ,  Na  , Thom       9 

j  > jpq; > fp , z > njhk; 
 

Tha  , Thing ,  Ki  , Na  , Thom       9 

j  > jpq; > fp , z > njhk; 
 

Tha  , Thing ,  Ki  , Na  , Thom       9 

j  > jpq; > fp , z > njhk; 
 

     Total – nkhj;jk;            32 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Rupaka Talam   - In Chatusra Jaathi 
&gf jhsk; - rJ];u [hjpapy; 

 

6 Aksharas / 24 Maathiras – 6 mf;\uq;fs; / 24 khj;jpiufs; 

1.Kanda Jaathi - Tha Thing Ki Na Thom                                                  
    fz;l [hjp jjpq; fpznjhk; 
 

(i) One Avarthanam – xU MtHj;jdk; 

 Ta Ki Ta       Ta  Ki Ta       Ta Ki Ta                                                                  
           j fp l   j fp l    j fp l 
                3                    3                       3        9 

 

Tha  Thing Ki  Na  Thom        5 
j  jpq;  fp  z  njhk; 
Tha Thing Ki Na Thom       5  
j  jpq;  fp z  njhk; 
Tha Thing Ki  Na Thom        5 
j  jpq;  fp z  njhk; 

      Total – nkhj;jk;    24 

(ii) Two Avarthanam – ,U MtHj;jdk;  

Ta Ka Thi Mi    Ta Ka Thi Mi     Ta Ka Thi Mi  Ta Ki Ta     Ta ki Ta   
  j f jp kp  j f jp kp   j f jp kp  j fp l  j fp l 
 4  4        4                   3                  3 

Ta Ki Ta       Ta  Ki Ta       Ta Ki Ta       Ta Ki Ta        Ta Ki Ta  
j fp l  j fp l   j fp l    j fp l   j fp l  

       3        3              3               3              3             33          
            

   Tha  Thing Ki  Na  Thom        5 
   j jpq;   fp z njhk; 
   Tha Thing Ki   Na  Thom       5  
   j  jpq;  fp z njhk; 
   Tha Thing Ki  Na   Thom        5 
   j  jpq;  fp z njhk; 
      Total – nkhj;jk;            48 



 

2.Tisra Jaathi  Tha Thing Ki Na Thom  
    jp];u [hjp jjpq; fpznjhk; 
 
(i) One Avarthanam – xU MtHj;jdk; 

Ta  Ki  Ta       Ta   Ki  Ta 
j fp  l   j  fp l 

          3                      3                                                                                             6 
 
        Tha  Thing , Ki  Na  Thom               6 
       j  jpq; > fp z  njhk; 
      Tha Thing , Ki Na Thom              6 
       j  jpq; > fp z  njhk; 
       Tha Thing ,  Ki Na Thom                       6 
     j  jpq; > fp z  njhk; 
      Total – nkhj;jk;           24 

 

 (ii) Two Avarthanam – ,U MtHj;jdk;  

Ta Ka Thi Mi    Ta Ka Thi Mi      Ta Ka Thi Mi   Ta Ki Ta   
j f jp  kp     j f jp  kp  j f jp kp  j fp l 

4       4          4                   3 

Ta Ki Ta       Ta  Ki Ta       Ta Ki Ta       Ta Ki Ta        Ta Ki Ta   
j fp l       j fp l   j fp l   j fp l    j fp l 

      3        3              3            3              3                    30 

 

  Tha  Thing , Ki  Na  Thom             6 
  j  jpq; > fp z  njhk; 
  Tha Thing , Ki  Na Thom               6 
  j  jpq; > fp z  njhk; 
  Tha Thing ,  Ki  Na Thom                6 
  j  jpq; > fp z  njhk; 
       Total – nkhj;jk;         48 

 

 



 

3.Misra  Jaathi  Tha Thing Ki Na Thom  
 kp];u [hjp jjpq; fpznjhk; 
 
(i) One Avarthanam – xU MtHj;jdk; 

      Ta Ki Ta  
   j fp l  

          3            3 

  Tha , Thing , Ki  Na  Thom                  7 
 j > jpq; > fp z njhk; 

  Tha , Thing , Ki Na    Thom        7 
  j > jpq; > fp z njhk; 
  Tha , Thing ,  Ki Na  Thom                  7 
  j > jpq; > fp z njhk; 
      Total – nkhj;jk;     24 

 

(ii) Two Avarthanam – ,U MtHj;jdk; 

Ta Ka Thi Mi    Ta Ka Thi Mi   Ta Ka Thi Mi   
j f jp kp   j f jp kp   j f jp kp 

 4     4          4 

Ta Ki Ta       Ta  Ki Ta       Ta Ki Ta       Ta Ki Ta        Ta Ki Ta  
j fp l   j fp l   j fp l   j fp l    j fp l               

     3        3              3             3               3                       27 
 

Tha , Thing , Ki  Na  Thom                 7 
j > jpq; > fp z njhk; 
Tha , Thing , Ki Na Thom                7 
j > jpq; > fp z njhk; 
Tha , Thing ,  Ki Na Thom                 7 
j > jpq; > fp z njhk; 

       Total – nkhj;jk;          48 

 

 

 



 

 

4. Chatusra  Jaathi  Tha Thing Ki Na Thom  
    rJ];u [hjp jjpq; fpznjhk; 
 
(i) One Avarthanam – xU MtHj;jdk; 

Tha , Thing , Ki  Na ,   Thom          8 
j > jpq; > fp z > njhk; 
Tha , Thing , Ki Na ,    Thom          8 
j > jpq; > fp z > njhk; 
Tha , Thing ,  Ki Na ,  Thom           8 
j > jpq; > fp z > njhk; 

      Total – nkhj;jk;     24 

 

 
(ii) Two Avarthanam – ,U MtHj;jdk; 

 
Ta Ka Thi Mi    Ta Ka Thi Mi   Ta Ka Thi Mi   
j f jp kp   j f jp kp    j f jp kp   

  4     4                        4 

Ta Ki Ta       Ta  Ki Ta       Ta Ki Ta       Ta Ki Ta   
j fp l       j fp l        j fp l   j fp l                

     3       3              3              3               24 
 

Tha , Thing , Ki  Na ,   Thom           8 
j > jpq; > fp z > njhk; 
Tha , Thing , Ki Na ,    Thom       8 
j > jpq; > fp z > njhk; 
Tha , Thing ,  Ki Na ,   Thom         8 
j > jpq; > fp z > njhk; 

 
      Total – nkhj;jk;    48 

 

 



 

 

5. Sankeerna   Jaathi  Tha Thing Ki Na Thom  
  rq;fPHz   [hjp  jjpq; fpznjhk; 
 

    Two Avarthanam – ,U MtHj;jdk; 

Ta Ka Thi Mi    Ta Ka Thi Mi   Ta Ka Thi Mi   
j f jp  kp   j f jp kp  j f jp kp 

      4             4         4 

Ta Ki Ta       Ta  Ki Ta       Ta Ki Ta        
j fp l   j fp l       j fp l                 

         3         3              3        21 

       

Tha  , Thing ,  Ki  , Na  , Thom      9 

j  > jpq; > fp , z > njhk; 
Tha  , Thing ,  Ki  , Na  , Thom      9 

j  > jpq; > fp , z > njhk; 
Tha  , Thing ,  Ki  , Na  , Thom      9 

j  > jpq; > fp , z > njhk; 
 

      Total – nkhj;jk;   48 
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Oriental Fine Arts Acadamy of London 

( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 

Grade – 7                juk; - 7 
 

In addition to Grade 1-6 syllabus,  the following are included for Grade 7. 
juk; 1-6 ,w;fhd ghlj;jpl;lj;Jld;> gpd;tUk; tplaq;fSk; juk; 7 ,y; ,izf;fg;gl;Ls;sd. 
 

Practical (nray;Kiw) 
Should know the Ragam, Talam and Definitions of each item and should be able to sing and know the meanings 

of the Lyrics. 

cUg;gbfis ghl njuptJld;> mtw;wpd; uhfk;> jhsk;> tiutpyf;fzk; kw;Wk; rh`pj;jpajpd; 
fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 
 
 Items cUg;gb 
1  Alarippu (Misram) 

Candidates should be able to say the 

Solkattu with Talam 

myhupg;G (kp];uk;) 
ghPl;rhHj;jpfs; nrhw;fl;Lfis jhsj;Jld; 
nrhy;yy; Ntz;Lk; 

2 Thodaya Mangalam   
Candidates should be able to sing the Lyrics, 

Jathis and explain the meaning of the song. 

Note: 

Should know all the Ragas and Talas of 

Thodaya Mangalam 

Njhla kq;fsk; 
ghPl;rhHj;jpfs;  cUg;gbapid ghLtJld;> 
[jpfis nrhy;yp  ghl;bd; fUj;jpidAk; 
tpsf;f Ntz;Lk;. 
Fwpg;G: 
Njhla kq;fsj;jpd; vy;yh uhfq;fSk; 
jhsq;fSk; njupe;jpUj;jy; Ntz;Lk;. 

3 Slokam  / Viruttham 
Candidates should be able to sing the Lyrics 

and explain the meaning of the song. 

];Nyhfk; / tpUj;jk; 
cUg;gbfis ghl njuptJld ; 
rh`pj;jpajpd; fUj;Jf;fSk; njupe;jpUj;jy; 
Ntz;Lk;. 

4 Ashtapathi / Javali 

( Please refer the attached Appendix-4) 

Candidates should be able to sing the Lyrics 

and explain the meaning of the song. 

m\;lgjp /  [htsp 
(jug;gl;l ,izg;G -4 ,id ghHf;fTk;) 
cUg;gbfis ghl njuptJld ; 
rh`pj;jpajpd; fUj;Jf;fSk; njupe;jpUj;jy; 
Ntz;Lk;. 

5 To be able to compose a part  

of Natya  Nadagam for given story line. 

(Natya Nadaga stories will be given from 

Epics such as Ramayana, Mahabharata 

and Mythological stories) 

jug;gl;l ehl;ba ehlfj;jpd; XU 
gFjpia Mbf;fhl;Lk; Mw;wy; 
ngw;wpUj;jy; Ntz;Lk ;; 
(ehl;ba ehlf fijfs; ,uhkhazk;> 
k`hghujk; Nghd;w fhtpaq;fs; kw;Wk; 
Guhz ,jpfhrq;fspypUe;J jug;gLk;) 

6 Viniyogas 

Samyutha Hastam - 24  

Hand gestures and meaning with correct 

Sloka in  Sanskrit. 

tpepNahfq;fs; 
]k;Aj `];jk; - 24  
rk];fpUj ];Nyhfq;fSf;fhd iffSk; 
fUj;Jf;fSk; 

 
 

Note: Candidate must bring the recorded music for the items along with any player. 
Fwpg;G: guPl;rhHj;jpfs; cUg;gbf;Fupa ,irAld; $ba ,irehlhf; fUtpia nfhz;L tUjy; 
Ntz;Lk;. 
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THEORY (mwpKiw)  
 

1. Detailed notes on four Classical Dances of India  

  ehy;tif ,e;jpa rh];jpupa eldq;fs; 
 

(i)  Bharathanatyam   -  gujehl;bak; 
(ii)  Kuchipudi   -  Fr;rpGb 

(iii) Manipuri    -  kzpg;Gup 
(iv)  Odisi    -  xbrp 

2. Life History of the following famous people 

  gpd;tUk; gpugy;akhdtHfspd; tho;f;if tuyhW gw;wpa mwpT 
 

(i)  Smt RukmaniDevi Arundel  -  =kjp Uf;kzpNjtp mUz;Nly; 
(ii) Sri Thandauthapani Pillai   -  = jz;lhAjghzpgps;is 
 

 

3. Brief knowledge of accompanying instruments  for Bharathanatyam .   

  guj ehl;baj;jpw;Fj; Njitahd gf;fthj;jpaq;fs; gw;wpa    
  RUf;fkhd mwpT 
 
4. Viniyogas   -  tpepNahfq;fs;          

    24  Samyutha Hastam - Hands and meaning with Sanskrit  Slokas   

   24 ]k;Aj `];jk; - rk];fpUj ];Nyhfq;fSf;fhd iffSk; fUj;Jf;fSk; 
 
5.  The Bhava (Mood) of 4 Nayakas with examples 

   ehd;Ftpj ehafHfspd; kNdhepiy gw;wp cjhuzj;Jldhd tpsf;fk;. 
 
  6.  Brief knowledge about Tala Dasa Praanas – jhs jrg;gpuhzq;fs; gw;wpa mbg;gil mwpT 

 
 7.  Bharathanatya Baanis -  gujehl;ba ghzpfs;  
 

(i)  Maysoor  - ikR+H 

(ii)  Pandanallur - ge;jidey;Y}H 

(iii) Mellatur    -      nkyl;̂ H 

(iv)  Vazhuvoor -   tOT+H 

(v)  Tanjore  -      jQ;rhT+H 

 

 

 
  Note:  Questions may be set from practical lessons for theory examination papers. 

 Fwpg;G:   nray;Kiwg; gFjpfspy; ,Ue;Jk; mwpKiwf;F tpdhf;fs;   
tpdhtg;glyhk;. 
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Appendix-4 
,izg;G-4 

 

1. For Astapathi:- Items should be taken from Jeyadeva’s Gita Govindam 

m\;lgjp:- cUg;gbfs; n[aNjtupd; fPj Nfhtpe;jj;jpy; ,Ue;J vLf;fg;gly; Ntz;Lk; 
 

2. Javali:- Should take any one item from the table below 

[htsp:- fPNoAs;s ml;ltizapypUe;J ahNjDk; xd;wpid njupT nra;a Ntz;Lk; 
 

Javali – [htsp  
 

 Title – jiyg;G Ragam – uhfk; Talam -jhsk; Composer - ,aw;wpatH 
1 *Vaani Pondu 

thzp nghe;J 
Kannada 
fhdlh 

Rupakam 
&gfk; 

Dhamapuri Subbarayar 
jHkGup Rg;guhaH 

2 *Nee Matale mayanura 
eP khl;lNy khaDuh 

Poorvi Kalyani 
G+Htp fy;ahzp 

Chathusra 

chaapu 
rJ];u rhg;G 

Pattabhi Ramaiyya 
gl;lhgp uhikah 

3 *Era Ra Ra 
Vuh uh uh 

Khamas 
fkh]; 

Adi 
Mjp 

Dhamapuri Subbarayar 
jHkGup Rg;guhaH 

4 *Marubari Talanenura 
kUghup jhsNeDuh 

Khamas 
fkh]; 

Adi 
Mjp 

Dhamapuri Subbarayar 
jHkGup Rg;guhaH 

5 *Ithu sahasamulu 
,J rhfrKY 

Saindhavi 
ire;jtp 

Adi 
Mjp 

Swathi Thirunaal 
];thjp jpUehs; 

6 Idheney sakhi 
,jNd rfp 

Behag 
Ng`hf; 

Adi 
Mjp 

Venkatadrisama Rao 
ntq;flhj;up rpahkh uht; 

7 *Adhi neepai 
mjp eP ig 

Yaman Kalyani 
akd; fy;ahzp 

Adi 
Mjp 

Lalgudi Jayaraman 
yhy;Fb n[auhkd; 

8 *Vanitaro e vanne lelane 
tdpjNuh < td;d 
NyyNd 

Ananda Bhairavi 
Mde;j igutp 

Rupakam 
&gfk; 

Dasu Sreeramulu 
jh]{ =uhKY 

9 *Sariga Kongu 

Musukudani 
rupf nfhq;F 
KRFjhdp 

Surutti 
RUl;b 

Adi 
Mjp 

Ghanam Krishna Iyer 
fzk; fpU\;z IaH 

10 Samayamithe Rara Sami 
rkakpNj uhuh rhkp 

Paras 
gu]; 

Adi 
Mjp 

Dhamapuri Subbarayar 
jHkGup Rg;guhaH 

11 Keliyai Ponathadi 
Nfypaha; Nghdjb 

Behag 
Ng`hf; 

Adi 
Mjp 

Vaanampaddi/ Madurai  

N Krishnan 

thdk; ghb/ kJiu 
fpU\;zd; 

12 Ulahil illa Athisaiyama 
cyfpy; ,y;yh 
mjprakh 

Saramati 
rhukjp 

Adi 
Mjp 

Madurai R Muralitharan 
kJiu Kuspjud; 

13 Valli Manaalan Meethu 
ts;sp kzhsd; kPJ 

Dhanyasi 
jd;ahrp 

Adi 
Mjp 

D Paddamaal 

D gl;lk;khs; 
14 Mana malar Alitthu 

kd kyh; mspj;J 
Surutti 
RUl;b 

Adi 
Mjp 

Thanjavur Sankara Iyer 
jQ;rhT+h; rq;fu IaH 

15 Maalai mayankum 

neram 
khiy kaq;Fk; Neuk; 

Hindolam 
`pe;Njhsk; 

Adi 
Mjp 

Raaji Narayanan 
uh[p ehuhazd; 

16 Ini enna pechu po po 
,dp vd;d Ngr;R Ngh 
Ngh 

Sahana 
rfhdh 

Rupakam 
&gfk; 

Vaitheeswaran kovil 

Subburama Iyer 
itjP];tud; Nfhtpy; 
Rg;guhk IaH 

 
* Indicates Traditional Compositions -   * Fwpg;gJ rk;gpujha cUg;gbfs; 
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Oriental Fine Arts Acadamy of London 

( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 
Grade – 8       Diploma         juk; - 8 

 
Title – Natya Kalajothy    gl;lk; - ehl;baf; fyhN[hjp 

 

Candidates applying for Diploma grade should be above 14 years of age and have completed Grade 7 

Practical and Theory examination on the relevant subjects conducted by OFAAL.  

bg;gpNshkh juj;jpw;F Njhd;WNthH 14 taJ epuk;gpatuhf ,Ug;gJld; OFAAL guPl;irapy; juk; 
7 ,y; mwpKiw> nray;Kiw ,uz;bYk; rpj;jpaile;jpUj;jy; Ntz;Lk;.  
 

In addition to Grade 1-7 syllabus,  the following are included for Grade 8. 
juk; 1-7 ,w;fhd ghlj;jpl;lj;Jld;> gpd;tUk; tplaq;fSk; juk; 8 ,y; ,izf;fg;gl;Ls;sd. 
 

Practical (nray;Kiw) 
 

1. To be  able to perform a Margam.                                               

(a complete Bharathanatya performance).                                    
  xU khu;f;fk; Mbf;fhl;Lk; ty;yik ngw;wpUj;jy; Ntz;Lk;. 

(KOikahd xU ehl;ba epfo;rpf;Fupa cUg;gbfisj; njupe;jpUj;jy; Ntz;Lk;;) 
  

Note:   Keerthanam - Must be a Shiva Keerthanam  
Fwpg;G: fPHj;jdk; - XH rpt fPHj;jdk; 
 
Candidates should know the ragam and talam of all their items. To be able to sing any of their items 

and say any korvai or jathi with talam. Candidates should know the meaning behind the lyrics of their 

items. 

ghPl;rhHj;jpfs; vy;yh cUg;gbfspd; uhfk;, jhsk; vd;gd mwpe;jpUg;gJld; ghLk; ty;yikAk; 
NfhHit my;yJ [jpia jhsj;Jld; $w njuptJld;> cUg;gbfspd; tiutpyf;fzk; kw;Wk; 
rh`pj;jpajpd; fUj;Jf;fSk; njupe;jpUj;jy; Ntz;Lk;. 
 
2. To be able to  Compose folk dances.( for a given song) 

    (Kummi , Kolattam, Karagam, Kavadi ) 
  jug;gl;l ghlYf;F fpuhkpa eldq;fis cUthf;Fk; Mw;wy; ngw;wpUj;jy; Ntz;Lk;.  
  (Fk;kp> Nfhyhl;lk;> fufk;> fhtb) 

 
3. Teaching Method: - fw;gpf;Fk; Kiw 
    Candidates should be able to demonstrate that they can teach any item of the  

    Margam to a student with Nattuvangam in Thattukali. 
  ghPl;rhHj;jpfs; khHf;fj;jpy; cs;s ve;j cUg;gbiaAk; ,d;ndhU khztUf;F jl;Lfopapy;  
  el;Lthq;fk; nra;J fw;gpf;Fk;  ty;yik ngw;wpUj;jy; Ntz;Lk;.  
 

• The candidates can teach any students from grade 3 onwards. 
  guPl;rHj;jp juk; 3w;F Nkw;gl;l ve;j khztUf;Fk; fw;gpf;fyhk;. 
• Should explain the nature of the composition 
  cUg;gbapd; jd;ikia tpsf;f Ntz;Lk; 
• Should say the name of the composition along with its Ragam and the Talam.  

cUg;gbapd; ngaH> uhfk; kw;Wk; jhsj;ij Fwpg;gpl Ntz;Lk; 
• While teaching, the candidate should correct his/her student’s mistakes. 
  fw;gpf;Fk; NghJ khztHfspd; jtWfis Rl;bf; fhl;l Ntz;Lk;. 
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4. Nattuvangam -  el;Lthq;fk; 
  Should be able to do Nattuvangam for Tisra Alarippu 
  jp];u myhupg;gpw;F el;Lthq;fk; nra;Ak; ty;yik ngw;wpUj;jy; Ntz;Lk;. 
 

 Note:      Should bring their own  Thattukali. 

      Candidate must bring the recorded music for the items along with the any player. 

 Fwpg;G:  jl;Lf;fop nfhz;LtUjy; Ntz;Lk;. 
   guPl;rhHj;jpfs; cUg;gbf;Fupa ,irAld; $ba ,irehlhf; fUtpia nfhz;L   
   tUjy; Ntz;Lk;. 

 

Theory (mwpKiw) 

 
1.  Stage Organisation, Light, Sound management. 
  ehl;ba xyp> xsp> muq;f mikg;G. 
 

2. Present Development of Bharathanatyam. 

  gujehl;baf; fiyapd; ,d;iwa tsu;r;rp. 
 
3. Comparision on Eastern and Western Dance forms. 
  fPioj;Nja Nkiyj;Nja ehl;ba tiffspd;   
  xw;WikAk; Ntw;WikAk;. 
 

4. Methods and Procedures of producing Dance Dramas. 
  ehl;ba ehlfk; jahupg;gjpw;fhd  
  KiwfSk; eltbf;iffSk;. 
 

5. Detailed Knowledge about folk dances and their divisions 

    (Kummi , Kolattam, Karagam, Kavadi ) 
  fpuhkpa eldq;fs; kw;Wk; mtw;wpd; gpupTfs; gw;wpa mwpT .  
  (Fk;kp> Nfhyhl;lk;> fufk;> fhtb) 
  

6. Life History of the following famous people 
  gpd;tUk; gpugy;akhdtHfspd; tho;f;if tuyhW gw;wpa mwpT 
 

(i)  Sri Erampu Subbiah  -  = Vuk;G Rg;igah 
(ii) Sri Veeramani Iyer  -   = tPukzp [aH 

 

Note: Fwpg;G:  
  

1. Questions may be set from practical lessons for theory examination papers. 

nray;Kiwg; gFjpfspy; ,Ue;Jk; mwpKiwf;F tpdhf;fs; tpdhtg;glyhk;. 
 

2. Candidates are expected to know vast knowledge within their learned items. 

guPl;rhHj;jpfs; jhq;fs; fw;w cUg;gbfs; gw;wp gue;j mwpT nfhz;bUj;jy; Ntz;Lk;. 
 

3. Candidates are expected to know the following 

guPl;rhHj;jpfs; gpd;tUtdgw;wp mwpe;jpUj;jy; Ntz;Lk; 
 

• Natya Dharmi    –  ehl;ba jHkp   

• Loka Dharmi    –  Nyhf jHkp                 

• Apoorva  Mudras    –  mG+Ht Kj;jpiufs; 

• Namaskaram    –  ek];fhuk;  

• Manmathan’s Pancha Banangal  –  kd;kjdpd; gQ;r ghzq;fs; 
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Specimen Questions - khjpup tpdhf;fs; 
 

1. Name the God mentioned in Dhyana Slokam. 
    jpahd ];Nyhfj;jpy; tUk; flTspd; ngau; vd;d? 

 
2. How many variations are there in Thattadavu? 
  jl;llT vj;jid tifg;gLk; ? 
 
3. What are the Murdas used in the 7th  Nattadavu? 
  7tJ ehl;lltpy; ghtpf;fg;gLk; Kj;jpiufs; vit? 

 
4. What is the meaning of Varaham? 
  tuhfk; vd;gJ vijf; Fwpf;Fk;?    

 
5. How many counts has Kanda Nadai? 
  fz;l eilapd; vz;zpf;iffs; vj;jid ? 

 
6. What is the meaning of Vangmayam? 
  thq;kak; vd;gjd; nghUs; vd;d ? 

 

7. What is the name of the God of Bharathanatyam? 
  gujehl;baj;jpw;Fupa flTspd; ngau; vd;d  ? 
 
8. Write the solkattu used in the eigth Nattadavu. 
  8 tJ ehl;lltpd; nrhw;fl;il voJf. 

 
9. What is the first item in a dance repertoire? 
   ehl;ba epfo;r;rpapd; KjyhtJ cUg;gb ahJ? 

 
10. How many types of eye movements are there? 
  fz; mirTfs; vj;jid tifg;gLk;? 

 
11. What are the Mudras used in Namaskaram? 
   ek];fhuj;jpd; NghJ ghtpf;fg;gLk; Kj;jpiufs; vit? 

 
12. How many variations are there in Thath Thei Thaha Adavu? 
   jj; nja; jh`h mlT vj;jid tifg;gLk; ? 

 

13. How many variatons are there in  Mandi Adavu? 
   kz;b mlT vj;jid tifg;gLk; ? 

 
14. How many counts are there in Sankeerna Nadai?        
   rq;fPu;z eil vj;jid vz;zpf;iffisf; nfhz;lJ?       

 
15. How many variations are there in leg movements? Name  them. 
      ghj Ngjq;fs; vj;jid  tifg;gLk;? mtw;iw vOJf. 
 
16. Compare the difference between Thillana and Sabtham.        
   jpy;yhdhtpw;Fk; ]g;jj;jpw;Fk; ,ilNa cs;s NtWghLfis xg;gpLf. 
 
17. Write down the Sloka for Eye movement.  
   fz; mirTf;Fupa ];Nyhfj;jpid vOJf. 
 
18. How many Neck movements are there? Name them. 
   fOj;J mirTfs; vj;jid tifg;gLk;? mtw;iw vOJf. 
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19. Write the Samyutha Hasta and the meaning of each. 
   ]k;Aj `];jq;fis vOjp mtw;wpd; fUj;Jf;fs;     
   xt;nthd;iwAk; jUf.  
 
20. Give the names of the Panchanadais and write their Solkattu. 
       gQ;r eilfspd; ngau;fisj; je;J mtw;wpd; nrhw;fl;Lfis  
   vOJf. 
 
21. Compose a Korvai for 4 Avarthanam in Rupaka Talam and write  

       it down with notations. 
   &gfjhsj;jpy; 4 Mtu;j;jdj;jpy; xU Nfhu;it mikj;J>  
   mjd; jhs milahsq;fSld; vOJf 
 
22. Name 5 items that are performed at Bharathanatya programme. 
   gujehl;ba epfo;r;rpapy; Mlg;gLk; 5 cUg;gbfis vOJf . 
 

23. Alohitam, in which movement this particular word comes from? Write down the Sloka of that movement. 
   MNyhfpjk;> ,t;thHj;ij vjw;Fupa mirtpypUe;J   
   tUfpd;wJ? me;j mirTf;Fupa ];Nyhfj;jpid vOJf. 
 
24. Write a Sloka for neck  movements and its use and importance in  

      Alarippu. 
   fOj;J mirTf;Fupa ];Nyhfj;ij vOjp mJ myhupg;gpy;  
   vq;qdk; cgNahfg;gLfpwJ vd vOJf. 
 

25. Write the name Ragam and Talam of a Patham which   

      you have learnt and write the story related to the Patham  briefly. 
   ePq;fs; gbj;j gjj;jpd; ngaiuAk; ,uhfj;ijAk;>    
   jhsj;ijAk; vOjp mjpy; tUk; fijia RUf;fkhf vOJf  
 
26. Name all the neck movements and write about one of them. 
   vy;yhtpjkhd fOj;J mirTfisAk; Fwpg;gpl;L mjpy;  
   xd;iwg; gw;wp tpsf;fkhf vOJf. 
 
27. List the Natya Markam (Order of items) and write brief notes on    
      any two of them. 
   ehl;baf; khHf;fq;fis tupirg;gLj;jp mtw;wpy; VjhtJ  
   ,uz;bidg; gw;wp RUf;fkhf voJf. 
 
28. Write brief notes about Nirutham, Niruthiyam and Natyam.     
   epUj;jk;> epUj;jpak;> ehl;bak; vd;gd gw;wp RUf;fkhf vOJf 
 
29. List different types of Eastern and Western dances and  

      compare their characteristics. 
   fPioj;Nja Nkiyj;Nja ehl;ba tiffs; rpytw;iwj; je;J  
   mtw;wpw;fpilapyhd xw;Wik Ntw;Wikfis xg;gpLf. 
 
30. List the accompanying instruments for Bharathanatyam  and  
      describe their importance. 
   guj ehl;baj;jpw;Fj; Njitahd gf;f thj;jpaq;fisj; je;J  
   mtw;wpd; Kf;fpaj;Jtj;ij tpgupf;Ff.  
 
31. Explain briefly (step by step) how you will introduce a 30 minutes  

      lesson on Bharathanatyam for a beginner. 
      guj ehl;bak; Muk;gpf;f ,Uf;Fk; xUtUf;F xU 30 epkpl ghlj;ij vt;thW elj;jyhk;    
   vd gbg;gbahf tpsf;Ff.  

 
32. Write down  the Ragam, Talam and Theermanam  of Jathiswaram which you  have  learnt.   
     ckf;F njupe;j [jP];tuj;jpw;Fupa ,uhfk;> jhsk; jPu;khdk; ,tw;iw vOJf. 
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Oriental Fine Arts Acadamy of London 

( OFAAL) 
International Examination 

 

Bharathanatyam  Syllabus 

Post Diploma          
 

Title: Natya Kalaratnam                                gl;lk; : ehl;ba fyhuj;jpdk; 
 
Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade, 

achieved the Kalajothy title and completed a subsidiary subject at grade 4 minimum of the OFAAL 

examination. 

KJ epiy bg;gpNshkh guPl;irf;F Njhd;Wk; guPl;rhHj;jpfs; OFAAL bg;gpNshkh juj;jpy; 
rpj;jpnaa;jp fyhN[hjp gl;lk; ngw;wpUg;gJld; Jizg; ghlnkhd;wpy; OFAAL guPl;irapy; 
Fiwe;jJ  juk; 4  rpj;jpaile;jpUj;jy; Ntz;Lk;. 
 

Practical – nray;Kiw 
 

1 Alarippu (Kandam)    myhupg;G (fz;lk;)    1 

2 Jathiswaram [jP];tuk; 2 

3 Sabtham rg;jk; 2 

4 Gowthuvam nfsj;Jtk; 1 

5 Varnam th;zk; 2 

6 Patham gjk; 2 

7 Keerthanam fPHj;jdk; 2 

8 Ashtapathi m\;lgjp 1 

9 Javali [htsp 1 

10 Thillana jpy;yhdh 2 

11 Slokam/Viruththam ];Nyhfk; /tpUj;jk; 1 

 

Candidate should be able Dance the above items  with Talam and  sing as well. 
guPl;rhHj;jpfs; NkYs;s cUg;gbfis MLtJld; jhsj;Jld; ghlTk; njupe;jpUj;jy; Ntz;Lk; 

 

12. Say the jathis and play nattuvangam for a Varnam.       

       Candidate should be able to sing the whole Varnam. 
   tHzk; xd;iw KOikahfg; ghb [jpfs; nrhy;yp el;Lthq;fk;    
   nra;J fhl;ly;. 

 

13. Prepare and dance a given  Thillana  within 30 minutes time.  
   30 epkplq;fspy; nfhLf;fg;gl;l jpy;yhdh xd;iwj; jahH nra;J Mly;. 
 
14. Prepare Sanchari Bhavam for a given Patham or Keerthanam  

jug;gl;l  gjk; my;yJ fPh;j;jdk; xd;wpw;F rQ;rhup ghtk; cUthf;fy;. 
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Theory – mwpKiw 
 

Topic Suggestions for Post – Diploma Dissertations 

Title:  Natya Kalaratnam              gl;lk; :  ehl;ba fyhuj;jpdk; 
 
Candidates applying for Post Diploma Grade should have completed the OFAAL Diploma Grade and have 

achieved the Kalajothy Title. They should also have completed a Sub subject at Grade 4 minimum of the OFAAL 

Examination. 
 

KJ epiy bg;gpNshkh guPl;irf;F Njhw;Wk; guPl;rhHj;jpfs; OFAAL bg;gpNshkh juj;jpy; 
rpj;jpnaa;jp fyhN[hjp gl;lk; ngw;wpUg;gJld; Jizg; ghlnkhd;wpy; OFAAL guPl;irapy; 
Fiwe;jJ juk; 4 rpj;jpaile;jpUj;jy; Ntz;Lk; . 
 

There is no written theory examination for this grade. However students are expected to submit a 

dissertation prior to the post diploma practical examination. 
 

The candidates have the freedom to choose one of the following topics and write a dissertation on 

(Minimum) 5000 words. The dissertation should include bibliography, quotations, page reference 

captions and illustrations.  
 

Candidates must submit their dissertation together with the Application Form in preparation for the 

VIVA part of the examination, (please use bamini font for Tamil letter presentation.) 

Once the written dissertation is approved, the candidate is expected to bind the article in a presentable 

booklet form and submit three copies to the examination board. 
 

The Post-Diploma candidate is expected to summarise and present to the board and audience the 

dissertation using PowerPoint slides emphasising the salient points of the dissertation subject. This 

will be an interactive question and answer session involving the examination panel and questions and 

the invited audience, duration 60 minutes. 
 

guPl;rhHj;jpfs; tpz;zg;gg; gbtj;Jld; jhk; njupT nra;j jiyg;gpy; tha; nkhop Njh;tpw;F 
vOjpa fl;Liuia rkHg;gpf;f Ntz;Lk;. ( jaT nra;J jkpo; bamini fzzp vOj;JUit 
cgNahfpf;fTk;). 5000 nrhw;fSf;F Fiwahky; vOjpa fl;Liu mq;fpfupf;fg;gl;lgpd;, mjid 
guPl;rhHj;jp Gj;jf tbtpy; mikj;J %d;W gpujpfis guPl;ir eph;thfj;jpw;F mDg;Gjy; 
Ntz;Lk;  
 

guPl;ir jpdj;jd;W jhd; vOjpa fl;Liuia guPl;irf;FOTk; ghHitahsUk; cs;s rigapy; 
Power point ghtpj;J njhFj;Jiuf;f Ntz;Lk;. mjd; gpd;G gupl;ir FOtpdJk; 
ghHitahsh;fspdJk; Nfs;tpfSf;F tpsf;fkspf;fNfz;Lk; ,jd; fhy msT 60 
epkplq;fshFk;. 
 
Please Note:  Fwpg;G 
The dissertation must be submitted with the application form. 

The details of the topics given below are only a guideline.  

Candidates must work with their teacher to research and explore more about the chosen topic.  

Please submit the dissertation through your teacher. OFAAL Music committee will only be able to 

comment on the dissertation once it has been approved by your teacher. 

 
Muha;r;rp fl;Liuia guPl;ir tpz;zg;gj;Jld; rkHg;gpf;f Ntz;Lk;.  jiyg;Gfspd; fPNoAs;s 
Fwpg;Gfs; xU topfhl;lNyahFk;. guPl;rhHj;jpfs; jq;fs; MrpupaHfSld;  NrHe;J Muha;e;J 
tpupthf vOjp MrpupaUf;F Clhf Muha;r;rp fl;liuia rkHg;gpf;f Ntz;Lk;. OFAAL Music 
mq;fj;jtHfs; ckJ MrpupaH mq;fpfupf;Fk; gl;rj;jpy; kl;LNk mJ gw;wpa fUj;Jf;fis 
MrpupaUf;F $WthHfs; 
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Ashta Nayakis and Dance 
ehl;baj;jpy;  m\;l ehafpfs; 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Bharatanatyam  
gujehl;bak; 
 

- Ashta Nayakis in detail 
m\;ltpj ehafpfs; gw;wpa tpupthd tpsf;fk; 
 

- Four types of Nayakas in brief  
ehd;F tpj ehafu; gw;wpa rpW mwpKiw 
 

- Saka & Sakis of Nayaka & Nayaki in brief  
ehaf> ehafpfspd; rfh> rfp gw;wp mwpKiw 
 

- Ashta vitha Nayaki’s in Bharatanatya Pieces  
gujehl;baj;jpy; m\;l tpj ehafpfspd; gq;fspg;G 

 

- Contributions of Navarasa in connection with Nayaka Nayaki Bhavam  
ehafh ehafp ghtj;jpy; etu]j;jpd; gq;fspg;G 

- Ashta Nayaki in other Classical Dance forms  
- Vida rh];jpupa eldq;fspy; m\;l tpj ehafp 

 
- Are there any traces of Ashta Nayaki in Western dances? 

Nkw;fj;Nja eldq;fspy; m\;l ehafpfs; rhay; 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G  
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk; - tiuglq;fs;>glq;fs;> ml;ltizfs; - Kd;G ,izf;fhtpbd; 
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Bharathanatya Literature and their authors 
gujehl;ba E}y;fSk; mtw;wpd; MrpupaHfSk; 

 
 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 
 

- The role of literature in bharathanatya and impact on dance students 
gujehl;baj;jpw;Fk;  gujk; gapYk; khztHfSk; ehl;ba E}y;fspd; gq;Fk; 

 
 

- Older texts - Sanskrit literature 
gz;ila E}y;fs; - rk];fpUj nkhopapy; mike;j E}y;fs; 

 
 

- Current texts – texts in Tamil and English 
jw;fhy E}y;fs; - jkpo;> Mq;fpy nkhopapy; mike;j E}y;fs; 

 

- Review and describe Dance literatures: 
ehl;ba E}y;fis Muha;e;J mtw;iwg; gw;wp tpsf;Ff. 

 

- The benefits of reading such literature for dance students 
NkYs;s E}y;fisg; gbg;gjhy; gujk; gapYk; khztHfs; milAk; ed;ikfs; 

 

- The contribution of such literature on the development of Bharathanatya 
gujehl;ba tsHr;rpf;F ehl;ba E}y;fspd; gq;fspg;G 

 

- The comparison of older and newer texts 
Guhjd> jw;fhy E}y;fis xg;gply; 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd;  
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Bharathanatya and Rasaprakaranam 
gujehl;baKk; u]g;gpufzKk; 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Detailed description on dance – Mly; gw;wpa tpupthd tpsf;fk; 
 

- Description of Rasaprakaranam – u]g;gpufuzk; gw;wpa tpsf;fk; 
 

- Description of the following:- gpd;tUtdgw;wpa tpsf;fk; 
• Bhavam – ghtk; 
• Sthayi Bhavam - ];jhapghtk; 
• Vibhavam  - tpghtk; 
• Anubhavam -  mDghtk; 
• Sathvika Bhavam - ]hj;tpf ghtk; 
• Vyabichari Bhavam – t;agprhup ghtk; 
• Sanchari Bhavam – rQ;rhupghtk; 

 

- Description of Navarasas and its subdivisions  
etu]k; gw;wpa tpsf;fk; - cggpupTfSld; tpsf;Ff. 

 

- Describe each of the rasa in detail: 
xt;nthU u]j;jpw;Fk;  tpsf;fk;. 

 

- Shrinkara Rasa and its subdivisions - ];Uq;fhu u]Kk; mjd; cg gpupTfSk;. 
 

- Hasya Rasa and its divisions - `h];a u]Kk; mjd; gpupTfSk; 
 

- Veera Rasa and its divisions – tPu u]Kk; mjd; gpupTfSk; 
 

- The candidates opinion on the role of Rasa in Bharathanatyam 
gujehl;baj;jpy; u]j;jpd; gq;F gw;wp cq;fsJ mgpg;gpuhak;. 

 

- The role of bhava, abhinaya and rasa in audiences who do not understand    language of dance 

performed 
nkhop njupahj ghHitahsHfSk; ghtk;> mgpeak;> u]j;jpd; gq;Fk; 

 

- The contribution of accompanying artists and instruments in showing different rasas 
etu]q;fis ntspg;gLj;Jtjpy; gf;fthj;jpa fiyQHfs;> gf;fthj;jpaq;fspd; 
gq;fspg;G. 

 

- Description of how Rasas improve the performing art 
u]q;fs; MlYf;F nkU$l;Ljy; gw;wpa tpsf;fk;. 

- Conclusion – KbTiu 
- Bibliography – crhj;Jiz E}y;fs; 
- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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Koothu Kalai – one of the traditional art forms of Sri Lanka 
,yq;ifapd; ghuk;gupa fiyfspy; xd;whd $j;Jf;fs; 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Description of the views, lifestyle and traditions of Sri Lankan Tamils with regards to 

traditional art forms such as Koothu 
<oj;J jkpo; r%fk; jkJ ghuk;gupa fiyfspy; xd;whd ehl;Lf; $j;J gw;wpa 
ghuk;gupa kf;fspd; czHTfisAk; rpe;jidg; Nghf;ifAk;> tho;f;if KiwapidAk; 
ntspg;gLj;jy; gw;wp tpgupj;J $Wjy;. 

 

- Description of music and movements associated with Koothu kalai 
$j;Jf; fiyapy; MlYk; ghlYk; gw;wp tpgupj;jy; 

 

- The differences in performance styles in various areas of Sri Lanka : 
,yq;ifapy; ntt;NtW ,lq;fspy; Mlg;gLk; $j;Jf;fiy MLk; tpjk;  tpj;jpahrq;fs; 
gw;wp tpgupj;jy;. 

 

- Description of the North and South subdivisions of Koothu Kalai 
tlNkhb> njd; Nkhb $j;J gw;wp tpgupj;jy; 

 

- Detailed research on Koothu kalai mentioning the research of C. Mounaguru   and Sivathambi 

– their contribution to the regeneration of Koothu Kalai 
$j;Jf; fiyia tpupthf Muha;e;j rp. nksd FUtpd; ehlfq;fs;>Nguhrpupah; rptj;jk;gp 
Nghd;wthfshy; Gj;Japh; ngw;W muq;fq;fspy; Njhd;wpaJ gw;wp tpgupj;jy; 

 

- The impact of western invasion on Koothu kalai 
INuhg;gpa tUif> fj;Njhypf;f kj ehlfq;fs; gw;wp $Wjy;. 

 

- The downfall and regeneration of Koothu Kalai 
$j;Jf; fiyapd; tPo;r;rp> kWkyHr;rp gw;wp tpgupj;jy; 

 

- The importance of the following in Koothu Kalai 

$j;Jf;fiyf;F  gpd;tUtdtw;wpd; Kf;fpaj;Jtk;’ 
foot movements – ghjk; gad; gLj;Jk; Kiw 

importance of Talam – jhsj;jpd; Kf;fpa gq;F. 
abhinaya – mgpeak; 

 

- Stage decoration/ arrangement, lighting, sound and accompanying instruments 
Nkil mikg;G> cilayq;fhuq;fs;> xsp> xyp mikg;G. gf;fthj;jpaq;fs; 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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Religious Festivals and Folk dances 
rka tpohf;fSk; fpuhkpa eldq;fSk; 

 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Description of religious festivals that occur throughout the year 

12 khjq;fspYk; cs;s rka tpohtpd; tpsf;fk; 
 

- The description of folk dances divided into those associated with religion festivals and 

occupations. 

njhopy;, gz;bif> rkak; rhHe;j fpuhkpa eldq;fspd; tpsf;fk;. 
 

- Different names of folk dances and a description of these  
fpuhkpa eldq;fspd; kWngaHfSk; ngaUf;fhd tpsf;fKk;. 

 

- Detailed description of each type of  folk dance 
xt;nthU fpuhkpa eldq;fspd; tpupthd tpsf;fq;fs; 

 

- Folk dances in other languages and cultures 
gpw nkhopfspYk; fyhr;rhuq;fspYk; fpuhkpa eldq;fs; 

 

- The similarities and differences between Bharathanatyam and folk dances 
gujehl;baj;jpw;Fk; fpuhkpa eldj;jpw;FkpilNa cs;s xw;Wik> Ntw;Wikfs;. 

 

- Accompanying instruments used in Folk dances 
fpuhkpa eldj;jpw;Fg; cgNahfpf;fg;gLk; gf;fthj;jpaq;fs; 

 

- Costumes, accessories and make up in folk dances 
Mil> Mguzq;fs;> xg;gid 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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The redevelopment of Bharathanatyam 
gujehl;baj;jpd; kWkyHr;rp 

 
- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- How Bharathanatyam was created – worldly and historical 
ehl;bak; Njhd;wpa tuyhWfs; - Guhz> cyfpay; 

 

- Development of Bharathanatya in the following ages:- 
gpd;tUk; fhyq;fspy; ehl;baj;jpd; tsHr;rp 

• Sanga – rq;f fhyk; 
• Sangamaruviya – rq;fkUtpa fhyk; 
• Pallavar  - gy;ytH fhyk; 
• Cholar      - NrhoH fhyk; 

 

- Bharathanatya in Silapathikaram and the text around Madhavi’s Arangetram  ( Arangetra 

Kathai) 
rpyg;gjpfhuj;jpy; gujehl;baKk; khjtpapd; muq;Nfw;W fhijAk; 

 

- The development of dancing in temples – association with the Devadasis 
Nfhtpy;fspy; eldj;jpd; tsHr;rp- NjtjhrpfSld; njhlHghdit. 

 

- The impact of western invasion on the development / downfall of  Bharathanatyam  
INuhg;gpaupd; tuTk; eldj;jpd; tPo;r;rpAk; 

 

- Role of prominent arts in redevelopment of Bharatanatyam 
eld kWkyHr;rpAk;> fiyQHfspd; gq;fspg;Gk; 

 

- The role of western classical dancers on the development of Bharatanatyam 
Nky;ehl;L eld fiyQHfspd; gujehl;ba kWkyHr;rpf;fhd gq;F. 

 

- Description of how Bharathanatyam went from temples to stages 
gujehl;bak; Nfhapy;fspypUe;J muq;fpw;F khwpajd; tpsf;fk; 

 

- The contribution of the Tanjore quartet 
jQ;ir ehy;tupd; gq;fspg;G. 

 

- The learning of Bharathanatyam in schools and universities as a subject 
ghlrhiyfs;> gy;fiyf;fofq;fspy; eldj;ij xU ghlkhf fw;gJ 

 

- The difference between Guru/Shishya gurukulam and the learning of  Bharatanatyam in 

institutions 

- FU> rp\;a FUFy Kiwg; gapw;rp> epWtduPjpahd gapw;r;rpfspd; NtWghLfs;.  
 

- The impact of television/ internet on the development of Bharathanatyam 
njhiyf;fhl;rp> ,izaj;jsk; %ykhd gujehl;baj;jpd; tsHr;rpAk; jhf;fKk;. 

 

- The candidates opinion/ views on the development of Bharathanatyam  

gujehl;ba tsHr;rp gw;wp cq;fsJ mgpg;gpuhak; / fz;Nzhl;lk; 
 

- Hypothesis on what Bharathanatyam would be like in the future 
vjpHfhyj;jpy; gujehl;bak; vg;gb ,Uf;Fk; vd;gjd; fw;gid. 

 

- Conclusion – KbTiu 

- Bibliography – crhj;Jiz E}y;fs; 
- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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The role of accompanying instruments in  

Bharathanatya Arangetrams 
gujehl;ba muq;Nfw;wj;jpy; gf;fthj;jpaq;fspd; gq;F 

 
 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Detailed description of Bharathanatyam 
gujehl;bak; gw;wpa tpupthd tpsf;fk;. 

 

- Description of Arangetram – muq;Nfw;wk; vd;gjd; tpsf;fk; 
 

- Similarities and differences between Bharathanatyam in the past and present 
gz;ilf; fhyk;> jw;fhyk; gujehl;ba xw;Wik> Ntw;Wikfs;;. 

 

- The items traditionally performed in a Bharathanatya Repertoire 
gujehl;ba muq;Nfw;wj;jpy; ,lk; ngWk; rk;gpujha ehl;ba cUg;gbfspd; tpsf;fk;. 

 

- The use of accompanying instruments in the past and present in Arangetrams 
gz;ila> gf;fthj;jpaq;fs;. jw;fhy gf;fthj;jpaq;fs;>  muq;Nfw;w      
cUg;gbfis gf;fthj;jpaq;fSld; njhlHG gLj;jp tpupthd tpsf;fk;.  

 

- Description of how each instrument enhance an Arangetram 
xt;nthU gf;f thj;jpaq;fSk; muq;Nfw;wj;ij vt;thW nkUFgLj;Jfpd;wJ   
vd tpsf;Ff 

 

- Candidates opinions and views and performing Arangetrams without accompanying artists/ 

live orchestra 
gf;fthj;jpa fiyQH ,y;yhky; jw;fhyj;jpy; eilngWk; muq;Nfw;wq;fs;  gw;wpa 
cq;fsJ mgpg;gpuhak;. 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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The use of Bharathanatya Mudras 
gujehl;baj;jpy; `];jq;fspd; cgNahfk; 

 

- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Description of Bharathanatyam – guj ehl;bak; gw;wp tpsf;fk; 
 

- Description of Mudras/Hastas  -  

Kj;jpiufs; /`];jq;fspd; tpsf;fk; 
 

- Description of Aboorva hastas – the use of these in Bharathanatyam 
mG+Ht Kj;jpiufspd; tpsf;fk; -gujehl;baj;jpy; mjd; gq;Fk; 

 

- The use of mudras in:- Kj;jpiufspd; gq;F 
• Adavus – mlTfs; 
• Abhinayas – mgpeaq;fs; 
• Navarasas -  etu]q;fs; 

 

- The use of mudras in Natya Dharmi and Loka Dharmi 
ehl;ba jHkp> NyhfjHkp vd;gtw;wpd; tpsf;fKk; Kj;jpiufspd; gq;Fk; 

 

- The use of mudra, viniyogas in Bharathanatyam 
gujehl;baj;jpy; Kj;jpiu> tpepNahfq;fspd; cgNahfk; 

 

- The use of mudras in religious Hindu poojas 
,e;J rka G+i[fspy; Kj;jpiu cgNahfk; gw;wp Muha;T. 

 

- The candidate’s opinion on the use of mudras in religion and dance 
gujehl;bak;> rka G+i[fspy; Kj;jpiufspd; cgNahfk; gw;wp cq;fsJ mgpg;gpuhak; 

 

- Description of what the candidate has learnt from researching the topic 
,f;fl;Liuapdhy; ePq;fs; mwpe;j tplaq;fs;> ed;ikfs; gw;wp tpsf;fk; 

 

- Description/imagination of what dance would be like without the use of mudras 

Kj;jpiufs; ,y;yhj gujehl;bak; vg;gb ,Uf;Fk; vd;gJ gw;wp cq;fsJ fw;gid/ 
tpsf;fk; 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs; - Kd;G ,izf;fhtpbd; 
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Traditional Indian dances and dance dramas 
,e;jpahtpd; kuGtop ehl;baKk; ehlf tiffSk ; 

 
- General Introduction - The reasons for choosing this topic 

nghJthd mwpKfk; - ,j; jiyg;ig njuptjw;fhd fhuzk; 
 

- Introduction to the study - The division of chapters in brief 

Ma;T mwpKfk; -  mj;jpahaq;fspd; gpupTfs; gw;wpa RUf;fk; 
 

- Detailed description of the  main classical indian dances 
gpujhd ,e;jpa rh];jpupa eldq;fs; gw;wpa tpupthd tpsf;fk;. 

 

- Conventional dances in south India  
njd; ,e;jpa kugpDs; ,lk; ngWk; Mly;fs; 

 

- Lakshanas of Dance Dramas 
ehl;ba ehlfKk; mjd; yf;\zKk;  

 

- Description of conventional/ traditional dance dramas of south India such as Kuravanji 
njd; ,e;jpahtpd; kuTtop ehl;ba ehlf tiffSk; FwtQ;rp Nghd;w 
ehl;ba ehlfk; gw;wpa tpsf;fKk;. 

 

- The similarities and differences of dance dramas of other languages 
gpwnkhopfspy; ehl;ba ehlfq;fSk; mtw;wpd; xw;Wik> Ntw;WikfSk; 

 

- The use of following: gpd;tUtdtw;wpd; cgNahfk; 
 

• Stage decorations and arrangements – muq;f myq;fhuk;> mikg;G 

• Lighting - xsp 
• Sound - xyp 
• Accompanying instruments – gf;fthj;jpaq;fs; 
• Costumes – cilfs; 
• Jewellery – Mguzq;fs; 
• Make up – xg;gid 

• Props     - ghtidg; nghUl;fs; 
 

- The similarities and differences between dance dramas performed before and after the 19th 

century 

- gz;ilf;fhy ehl;ba ehlfq;fSf;Fk; 19k; E}w;whz;bw;Fg; gpd;G cs;s  
ehl;ba ehlfq;fSf;Fk; cs;s xw;Wik> Ntw;Wikfs; 

 

- Conclusion – KbTiu 
 

- Bibliography – crhj;Jiz E}y;fs; 
 

- Footnotes/Appendix – mbf;Fwpg;Gfs;/ gpd; ,izg;G 
 

- Illustrations - maps, pictures, charts, – if not inserted within the main text.  

tpsf;fk;-tiuglq;fs;>glq;fs;>ml;ltizfs;-Kd;G ,izf;fhtpbd; 
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